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Moaumuku 3a onasBaHe Ha HemamepuanHomMo kyamypHo
HacnegcmBo B Penyoauka MongoBa

Policies for the Safeguarding of the Intangible Cultural Heritage
in Republic of Moldova

AHgpet lNpoxuH, Penybauka MoagoBa / Andrei Prohin, Republic of Moldova

AHgpeli IlpoxuH e gokmop Ha Haykume no py-
MwHcka ucmopus, pabomu kamo HayueH cekpe-
map 6 HayuoHaaHus Mmy3ell no emHozpagus u
ecmecmBeHa ucmopus 8 KuwuHey, Penybauka
MoagoBa. Cekpemap e Ha HayuoHaaHama komu-
cus 3a onazBaxe Ha HemamepuaaHomo kyamyp-
Ho HacaegcmBo Ha Penybauka MoagoBa u e uaeH
Ha T'nobaaHama mpeska Ha acuaumamopume
Ha FOHECKO.

Peslome

ABmopbm npaBu obwi npe2aeg Ha 3akoHa 3a onasBare
Ha HemamepuanHomo kyamypHo HacregcmBo 8 Penybauka
MongoBa u cBbp3aHume c He2o Hapegbu. AHaAu3upa pasno-
pegbume Ha 3akoHa, omHacsWU ce go HeMamepuaaHomo
kyanmypHo HacregcmBo B peguua gbpkaBHu cmpameauu
u npozpamu. lMoco4eHu ca pesyAmamume om npuAdeaHe
Ha gbpkaBHume noaumuku, npucbcmBuemo Ha Hemame-
puanHomo kyamypHo HacregcmBo B o6pazoBaHuemo u 8
pasauuHu kyamypHU cobumus. EgHo om 3akaloveHusimae,
ye ogpuuuarHume gokymeHmu ualocmpupam cmpemexka
3a cbcmaBsiHe Ha pezucmpu, wiupokomawiabHo onasBa-
He u BanopusupaHe Ha HemamepuaaHomMo kyaAmypHo Ha-
cregecmBo Ha cmpaHama. [TocmuzaHemo Ha Masu uea ce
HamvkBa Ha MHo20 npevku, npegu3BukaHu om ukoHomu-
yecku 3ampygHeHus u HegocmambyHu YoBewku pecypcu.
ABmoppm npaBu u3Bog 3a npeogorsiBare Ha npobremume
upe3 compygHuyecmBo B pasauyHu 0baacmu.

KalouoBu gymu: Peny6auka MonrgoBa, Hemamepuan-
Ho kyamypHo HacaegcmBo, 3akoH, cmpameauu, npo2pa-
mu, onasBare.

MoHsmuemo ,,HemamepuaAHo kyamypHo Hacaeg-
cmBo" nocmeneHHo npugobu 2paxkgaHcmBeHocm B gbp-
kaBHama agmuHucmpauus u akagemuyHume cpegu Ha
Penybauka MongoBa. ToBa croBocouemaHue ce cpewa
Bce no-uecmo B HaumeHoBaHusima Ha uHcMuMyuuu, 3a-
koHogamenHu akmoBe, B gokymeHmu, omHacawu ce go

PhD in Romanian history, Mr. Prohin works as
the science secretary at the National Museum of
Ethnography and Natural History in Chisindu,
Republic of Moldova. He is also the secretary of
the National Commission for the Safeguarding of
the Intangible Cultural Heritage of the Republic
of Moldova and a member of the UNESCO global
network of ICH facilitators.

Abstract

The author provides an overview of the Law on the pro-
tection of the Intangible Cultural Heritage in the Republic of
Moldova and the regulations associated with it. He analyses
the provisions related to Intangible Cultural Heritage within
several state strategies and programmes. The results of im-
plementing state policies, the presence of Intangible Cultural
Heritage in education and cultural events are highlighted.
One ofthe conclusions is that the official documentsillustrate
the desire to inventory, protect and valorise the intangible
heritage of the country on a large scale. This goal however
encounters many challenges caused by economic difficul-
ties and lack of human resources. The author expresses the
hope that much more can be achieved through the cooper-
ation of people working in different domains.

Keywords: Republic of Moldova, Intangible Cultural Her-
itage, law, strategies, programmes, safequarding.

The concept of “intangible cultural heritage” (ICH)
gained a gradual acknowledgement within state ad-
ministration and academic environment of the Repub-
lic of Moldova. This syntagm is encountered in names
of institutions, legislative acts and documents concern-
ing public policies, university education, and scientific
publications. The elements that form this kind of cultural
heritage are placed near the movable and immovable
heritage. It proves that people recognize its major im-
portance. The effort of preparing the nomination files
for the UNESCO Representative List contributed essen-
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nyb6AuyHU noaumuku, BB Bucuwiemo obpasoBaHue u B
HayuHu nybaukauuu. EAemeHmume, dopmupawu mosu
Bug kyamypHo HacaegcmBo, ca nocmaBeHu HapaBHo ¢
gBwkumomo u HegBuxkumomo mMamepuanHo Hacaeg-
cmBo. ToBa nokasBa, ye xopama cb3HaBam msxHama
Bucoka 3Hauumocm. Ycuausma 3a uszomBsHe Ha gocu-
emama C HOMUHauuu Ha exemeHmu 3a MpegcmaBumen-
Hus cnucbk Ha FOHECKO gonpunacam cbuiecmBeHo 3a
cpopmupaHemo Ha HopMamuBHa U UHCMUMYUUOHaAHaA
cucmema Ha ona3BaHe Ha HemamepuaaHomo kyamyp-
Ho HacregcmBo. 3a momenma Penybauka MoagoBa uma
mpu enemeHma, BkaloueHu B mo3u cnucbk: Muxkku 2py-
no8 konegeH pumyan KoauHgam, 2013 2.; TpaguuuoHHUsSIM
3aHasm 3a uspabomBaHe Ha cmeHHU kuaumu B PymbHUS
u Penybauka MoagoBa, 2016 2. u KyamypHu npakmuku,
cBvp3aHu c MppBu mapm (3aegHo ¢ boaapusi, PymbHUs U
CeBepHa MakegoHus), 2017 2. B momeHma ce pasaaekga
yemBbpma HomuHauus: Mi3kycmBomo Ha mpaguuuoHHa-
ma bay3a ¢ bpogepuu Ha pamomo (AAmuua) — eAeMeHm
om kyxmypHama ugeHmu4Hocm Ha PymMbHUS U Penybauka
MongoBa. Mo mo3u HauuH usinomo obwecmBo ocb3HaBa
Haauuuemo Ha korekmuBru kyamypHu mBopbu, Hocewiu
yHuBepcaaHa cmotHocm, upe3 koumo moxke ga ce Baese
B guanoz 3a ueHHocmume c gpyau Hauuu u gbpykaBu. Ha
cnegBawume cmpanuuu we npegcmaBum Hakpamko
eBonlouusima Ha gbp>kaBHume noaumuku no gokymen-
mupaHe u ona3BaHe Ha HemamepuaAHomMo kyamypHo
HacaegcmBo B Penybauka MongoBa'.

MNpaBHa pamka

Ha 24.03.2006 2. MapaameHmbm B Kuwuney pamu-
¢uuupa KonBeHuusma Ha FOHECKO 3a ona3BaHe Ha He-
mamepuarHomo kyamypHo HacregcmBo. Ha 29.03.2012
2. 6e npuem 3akoH N258 3a ona3BaHe Ha Hemamepuan-
Homo kyamypHo HacregcmBo. Tekcmbm Ha 3akoHa cb-
gbpka gedpuHULUU HA OcHOBHUME noHsIMus om masu
obaacm, kamo ce npugbpska koM uanoasBanama B goky-
meHmume Ha IOHECKO mepmuHoAo2u4: ,,Hemamepuaa-
Ho kyamypHo HacaegcmBo", ,HocumeA Ha Hemamepuaa-
Ho kyamypHo HacaegcmBo*, ,, HauuoHaAeH peaucmbp Ha
HemamepuaAHomo kyamypHo HacaegecmBo*, , HauuoHa-
AeH kamanoz Ha apxuBu cbc 3anucu Ha HeMamepuaAHo
kyamypHo HacregcmBo*, ,3awuma” ,,ona3Bane”,, kama-
Aozu3upaHe”, ,gocue Ha HacnegcmBomo™ (YA. 3, a)-h).
CvbomBemHo, HacnegcmBo ce gedunupa kamo cvBkyn-
HOCM om eAeMeHmu Ha mpaguuuoHHomo mBopuecmBo,

1 ABmopbm e npeBen Ha aHaAuticku 3a2naBusma Ha
ocpuuuasHume gokymesmu u yumamu om mekcmoBeme um.
2 https://www.legis.md/cautare/getResults?doc_
id=229488&lang=ro (24.05.2022).

CULTURAL POLICIES

tially to the formation of the normative and institutional
system of protection of the intangible cultural heritage.
Up till now, the Republic of Moldova has 3 elements in-
scribed on this list (Men's group Colindat, Christmas-time
ritual, 2013; Traditional wall-carpet craftsmanship in Ro-
mania and the Republic of Moldova, 2016; Cultural prac-
tices associated to the 1t of March, 2017). A fourth file is
currently under examination (The Art of the Traditional
Blouse with Embroidery on the Shoulder (AltitG) — an El-
ement of Cultural Identity of Romania and the Republic
of Moldova). The entire society has become aware that
it possesses collective cultural creations of universal
value to be discussed in a dialogue of values with other
states and nations. In the pages below, we shall pres-
entbriefly the evolution of state policies concerning the
documentation and safeguarding of ICH in the Repub-
lic of Moldova'.

Legal framework

On the 24 of March 2006 The Parliament from
Chisinau ratified the UNESCO Convention for the Safe-
guarding of the Intangible Cultural Heritage. Six years
later, on the 29t of March 2012, was adopted Law No.
58 “on the protection of the intangible cultural heritage”.
The text of the law contains definitions of the main no-
tions, respecting the terminology in the UNESCO doc-
uments: Intangible Cultural Heritage”, “bearer of living
human treasure”, “National inventory of ICH", “Nation-
al Catalogue of Archives with ICH Recordings”, “pro-
tection”, “safeguarding”, “cataloguing”, “heritage file"
(art. 3, a)-h))% Accordingly, ICH is defined as “The sum
of elements of authentic traditional creation, valuable
from historical and cultural perspective. It is transmit-
ted from one generation to another and is expressed
in literary, musical, choreographic or theatrical forms
along with instruments, objects, artefacts, specificdress,
accessories and cultural spaces associated to themand
recognized as integral part of cultural heritage ” (art. 3,
a). In the next article of the law, the authors state sev-
eral features that individualize ICH. We shall cite only
some of them: “the anonymous character of the origin
of the creation, societies contributing continuously to its
promotion and improvement according to traditional

patterns”; “mainly oral, nonformal transmission, due

1 The author translated into English the titles of official
documents and quotations.

2 https://www.legis.md/cautare/getResults?doc
id=22948&lang=ro (24.05.2022).
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npegcmaBasBawiu ueHHocm om ucmopuyecka u kyamyp-
Ha 2negHa moyka, koumo ce npegaBam om nokoneHue Ha
nokoaeHue, uspaseHu B8 AumepamypHa, My3ukaaHa, maH-
uoBa uau meampanHa ¢popma, 3aegHo ¢ UHCMpPyMeHmMu-
me, npegmemume, apmecpakmume, cneuugpuyHUMeE Ho-
cuu, akcecoapu u kyamypHu npocmpaHcmBa, cBbp3aHu ¢
msix, koemo 0bwHOCMU, 2pynu Xopa UAU, cnopeg cAy4as,
omgeAHu Auud pasnosHaBam kamo HepasgeaHa yacm om
cBoemo kyanmypHo HacregcmBo (Yn. 3, an. a). B cregBawius
yaeH Ha 3akoHa cbcmaBumenume nocouBam Hsikonko xa-
pakmepucmuku, uHguBugyaausupawiu HeMamepuarHomo
kyamypHo HacregcmBo. Llumupame camo egHa om msix:
aHOHUMHUsSIM xapakmep Ha npou3sxoga Ha mBopbama,
obLHoCMUMe, gonpuHacawu HenpekbcHamo 3a HeliHo-
mo nonyAsipusupaHe u nogobpsBaxe no mpaguuuoHHU
Ha4yuHu, 2AaBHo ycmHo, no mpaguuus HeghopManHo npe-
gaBare, hopmupare, uHmepnpemupaxe, ocbBpemeHs-
Bare ufunu cp3gaBare Ha HoBu enemeHmu 8 pamkume
Ha epynama ufuau obuiHocmma npu cna3BaHe Ha mpa-
guUUOHHUMe ¢hopMu, MogeAu, CbgbpkaHue u mexHuku
u gp. (Yn. 4, an. a), b), e). ABmopume Ha 3akoHa gobaBsm
BakHa 3a6enexkka — pasnopegbume Ha Hacmosiuius 3akoH
He ce omHacsim go npogpecuoHaaHu mBopuu, go 2pynu uau
omgenHu Auua, pabomeuwu B chepama Ha kyamypHume
uHgycmpuu (Ya. 2, m. 3).

B laBa 2 om 3akoH N2 58 ca usbpoeHu mepkume 3a
3awuma Ha HemamepuanHomo kyamypHo HacaegcmBo.
Te BkalouBam Hsikoako Buga geliHocmu: HayyHU u3caeg-
BaHus —cocmaBsiHe u BogeHe Ha HauuoHanHus peaucmbp
Ha HemamepuaAHomo kyamypHo HacaegecmBo, ygocmo-
aBane c nouemHomo 3B8aHue Hocumen Ha >kuBo uoBew-
ko HacregcmBo (Y. 7-8); 0byueHue Ha cneuuaaucmu B
masu obaacm, ch3gaBare Ha ycnoBus 3a npegaBare Ha
eneMeHmMU om HocumeAume kbm MAagomo nokoneHue
ype3 nybaukyBaHe Ha HayuHU, HayYHO-NONYASIPHU U gu-
gakmuuHu npousBegenus (Ya. 11, k. 3), nybauuHu npo-
aBu Ha kyamypeH o6MmeH ¢ usnoasBate Ha mekcmoBu u
ayguo-BusyanHu npogykuuu, nogxogsawu 3a 3ana3Bate
Ha aBmenmuuHocmma (Ya. 11, m. 5).

B 3akoHa ca nocoueHu Hskonko uHcmumyuuu, omzo-
Bapsiwu 3a onasBaHe Ha HemamepuaaHomo kyamypHo
HacaegcmBo — MuHucmepcmBo Ha kyamypama, koemo
omzoBaps 3a paspabomBaHe Ha noaumuku, cmpamezuu
u konkpemHu Hopmu omHocHo ona3BaHemo Ha Hauuo-
HaAHOMO HemamepuaAnHo kyamypho HacregcmBo, kakmo
U Ha npozpamu 3a ugeHmuduuupare, gokymeHmupane,
uscaegBaHe, cbxpaHeHue, npegaBaHe, nonyAsipusupaHe u
BanopusupaHe Ha kyamypHomo HacaegecmBo, kamo ocuzy-
psiBa msaxHomo npakmuuecko usnbaHeHue (YA. 13, m. 2).
HauuoHaaHama komucus 3a ona3BaHe Ha HemamepuanHo-
mo kyamypHo HacaegcmBo koopguHupa uanbAHeHUEMO
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n, u

to tradition”; “making, interpretation, updating and/or
creation of its elements within the group and/or com-
munity, respecting the traditional forms, models, con-
tents, and techniques” etc. (art. 4, a), b), €)). The authors
of the law also add an important note: “the provisions
of the current law do not apply to professional artists,
to groups, and persons that work in the field of cultural
industries” (art. 2, pt. 3).

Chapter 2 of Law No. 58 enumerates the “meas-
ures of protection of ICH", They include several kinds
of activities: scientific research; cataloguing in the Na-
tional Inventory of ICH; bestowing the honorific title of
Bearer of Living Human Treasure (art. 7-8); “training of
specialists in this field; creating conditions for the trans-
mission of elements from bearers to the young genera-
tion by publishing scientific, scientific-popularizing, and
didactical works” (art. 11, pt. 3); “public manifestations
of cultural exchange using editorial and audio-visual
production that is favourable for the preservation of
authenticity” (art. 11, pt. 5).

The institutions in charge of safeguarding ICH in
Law No. 58 are as follows:

Ministry of Culture — "in charge of making policies,
strategies, and specific norms concerning the protec-
tion of national ICH, as well as programmes for the
identification, documenting, research, conservation,
transmission, promotion, revitalization and valorisation
of cultural heritage, that ensures their practical imple-
mentation” (art. 13, pt. 2).

National Commission for the Safequarding of ICH -
“coordinates the accomplishment of state policy in the
field of protection of ICH" (art. 13, pt. 3).

National Centre for the Conservation and Promotion
of ICH — “ensures the application of protection policies
in the field, especially in heritage bearer communities,
supports through concrete measures the viability of ICH
and its transmission to the young generation, invento-
ries its elements, storing the information on various
modern devices” (art. 13, pt. 4).

The authorities of local public administration are
viewed as “legal representatives of heritage bearer
communities”. These institutions “cooperate with cen-
tral authorities in view of making programmes for the
identification, documentation, research, conservation,
transmission, promotion, revitalization and valorisation
of cultural heritage” (art. 13, pt. 6).

In order to fully apply the provisions of Law No. 58,
in 2016, the Ministry of Culture approved several addi-
tional normative acts: Regulation on the organization and
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Ha gbp>kaBHama noAaumuka B obracmma Ha 3awuma Ha
HemMamepuanHomo kyamypHo HacaegecmBo (Ya. 13, m. 3).
HauuoHaAHUSIM ueHMbP 3a CbXpaHeHUe U NONYASIpU3U-
paHe Ha HeMamepuaAHomo kyamypHo HacaegcmBo ocu-
2ypsiBa npunazaHemo Ha noaumukume no ona3BaHemo
Ha mepeH, ocobeHo B obwHocmMumMe Ha HocumeAume Ha
moBa HacnegcmBo, noggbpoka upes koHkpemHru mepku
skusHeHocmma Ha HeMamepuaAHomo kyAmypHo Hacaeg-
cmBo u HezoBomo npegaBaHe Ha MAagomo nokoneHue,
cbcmaBs pezucmpu Ha exeMeHmume, kamo coxpaHsBa
uHdopMauusma Ha pas3AuYHU chBpemeHHU Hocumenu (YA.
13, m. 4). Op2aHume Ha MecmHama nybAUYHa agMUHU-
cmpauus ce pazaaedkgam kamo 3akoHHU npegcmaBume-
AU Ha 0BuiHOCMUMe om HocumeAu Ha HacaegcmBomo,
a Bcuuku uHCMUMYyUUU CoMpygHUYamM € ueHMpaAHUme
Baacmu npu paspabomBaHe Ha npozpamu 3a ugeHmudu-
uupaHe, gokymeHmupaHe, uscregBaHe, cbxpaHeHue, npe-
gaBate, nonyaspusupaHe, cokuBsaBare u Banopusupare
Ha kyamypHomo HacregcmBo (YA. 13, m. 6).

C 02Aeg USINOCMHOMO NPUAA2aHe Ha pasnopegbume
Ha 3akoH N2 58 npe3 2016 2. MunucmepcmBomo Ha kya-
mypama 0gobpu Hskoako gonbAHUMEAHU HopMamuBHU
akma: Hapegba 3a ycmpoicmBomo u ¢hyHkuuoHupaHemo
Ha HauuoHaaHama komucus 3a onasBaxe Ha Hemamepuan-
Homo kyamypHo HacaegcmBo; Hapegba 3a ygocmosiBare ¢
noyem+omo 38aHue Hocumen Ha »kuBo yoBewiko Hacheg-
cmBo; Hapegba 3a HauuoHanHus pe2ucmbp u MeCmHume
peaucmpu Ha HemamepuarHomo kyxmypHo HacregecmBo;
Hapegba 3a HauuoHarHuUs kamano2 Ha uHCmuMyyuu u ap-
XuBu, coxpaHsBawiu 3anucu Ha HemamepuaaHo kyAmypHo
HacregcmBo; HopmamuB 3a akpegumupate Ha ekcnepmu
8 06nacmma Ha ona3Bare Ha HemamepuanHomo kyamyp-
Ho HacregemBo®. Bceku om me3u gokymeHmu cogbpika
kpumepuu u npouegypu 3a Baaugupare, cneuuanusu-
paHu ¢popmyaspu, ocuzypsBawu Bce no-gemaiaHomo
u akmyaaHo gokymeHmupate Ha >kuBomo HacaegcmBo,
kakmo u ompassBaHe Ha cneuuaausupaH ekcnepmeH
onum B masu obaacm. Mpakmuueckomo npunazaHe Ha
pa3snopegbume, cbgbp>kawiu ce B me3u Hapegbu, usuc-
kBa coaugHa cneuuanusauus u 3HauumMeAHuU ycuaus. Mo
Hawe MHeHue, moBa e egHa oM npuyuHUME C NOYEMHO-
mo 3BaHue Hocumen Ha »uBo yoBewko HacregcmBo ga e
ygocmoeHo 3aceza egHo eguHcmBeHo Auue, a moBa 3a-
csiea u kBanupukauuonHama cmeneh ekcnepm 8 onas-
BaHemo Ha HemamepuaaHomo kyamypHo HacregcmBo.

Bnepuoga2-11.11.2016 2., Penybauka MongoBa 6e go-
makuH Ha Mucus Ha FOHECKO 3a oueHsBaHe Ha Hyxgume
npu npuaazare Ha KoHBenuusima Ha OHECKO 3a ona3Ba-

S https://mecc.gov.md/ro/content/acte-normative-6
(25.05.2022).
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functioning of the National Commission for Safeguarding
the Intangible Cultural Heritage; Regulation on bestowing
the Honorific Title of Bearer of Living Human Treasure;
Regulation concerning the National Inventory and local
inventories of intangible cultural heritage; Regulation
on the National Catalogue of institutions and archives
having recordings of intangible cultural heritage; Norms
for the accreditation of experts in the field of protection
of intangible cultural heritage®. Each of the mentioned
documents contains criteria and validation procedures,
specialized forms intended to ensure an increasing-
ly detailed and updated documentation of the living
heritage, as well as expertise in this field. The practical
implementation of the provisions of these regulations
requires a solid specialized formation and a considera-
ble effort. In our opinion, this is one of the reasons why
the Honorific Title “Living Human Treasure” has been
offered to one single person, as well as the qualificative
of expert in the protection of ICH.

During November 2-11, 2016 the Republic of Mol-
dova hosted the UNESCO Mission for the assessment of
necessities in the implementation of the UNESCO Conven-
tion for the Safeguarding of the Intangible Cultural Her-
itage. The mission was conducted by Mr. Nikolai Vukov,
amember of the UNESCO global network of facilitators
and a researcher at the Sofia Institute of Ethnology and
Folklore Studies with the Ethnographic Museum, Bul-
garia. The output of the mission was an extensive re-
port with observations and recommendations on how
to improve the policies in this field. The event offered
to the members of the National Commission , the ex-
perts from the capital and the republic the opportunity
to learn more about the contemporary approaches to
ICH at international level.

The representatives of the Ministry of Culture and
the National Commission manifested their concern for
the improvement of the legal framework of the safe-
guarding of ICH. On the 4" of February, 2022 a new re-
daction of the Regulation concerning the classification of
elements of intangible cultural heritage and maintaining
the National Inventory of ICH along with the Regulation
on bestowing the honorific title of Bearer of Living Human
Treasure’ entered into force. At present, the members
of the National Commission discuss a new redaction, a

3 https://mecc.gov.md/ro/content/acte-normative-6 (25.05.2022).
* Decision on the application of the provisions of article 14 letter

e) from Law No. 58/2012 on the protection of the intangible
cultural heritage, in “Official Monitor”, no. 34-38 (8078-8082), 4 of
February 2022, p. 41-46.
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He Ha HemamepuarHomo kyamypHo HacaegcmBo. Mucu-
sima 6e pokoBogera om gou. g-p H. BykoB (MHcmumym
no emHoAozus U porknopucmuka c emrozpadcku myse
B Co¢us, Boazapus), uneH Ha IhobanHama mpexka om ¢a-
cuaumamopume Ha OHECKO. B pesyamam om mucusima
6e npuem nogpobeH gokaag ¢ yuacmuemo Ha H. BykoB,
cbgbp>kaws koHcmamauuu u npenopbku 3a nogobpsBa-
He Ha noAumukume B ma3su obaacm. Cbbumuemo gage
BoamodkHocm Ha uneHoBeme Ha HauuoHanHama komu-
cusi, kakmo u Ha ekcnepmu om cmoauuama u om usina-
ma cmpaHa, ga Hay4yam noBeue 3a coBpemeHHUMe nog-
xogu kbm HemamepuaaHomo kyamypHo HacaegcmBo B
meXkgyHapogHO NAaH.

MpegcmaBumeaume Ha MuHucmepcmBomo Ha kya-
mypama u Ha HauuoHaaHama komucus uspasuxa 3azpu-
keHocm 3a nogobpsiBaHe Ha npaBHama pamka 3a onas-
BaHe Ha HemamepuaaHomo kyamypHo HacaegcmBo. Ha
04.02.2022 2. Brese B cuna HoBa pegakuus Ha Hapegbama
0MHOCHO kAacugpuuupaHe Ha exeMeHmMuUMe Ha HeMamepu-
anHomo kyamypHo HacaegcmBo u BogeHe Ha HauuoHanHus
peaucmbp Ha HemamepuarHomo kyxmypHo HacregecmBo,
3aegHo c Hapegba 3a ygocmosiBaHe c noyemHomo 38aHue
Hocumen Ha uBo uoBewko HacregcmBo®. MoHacmosiwem,
uneHoBeme Ha HauuoHaaHama komucus obcbkgam HoBa,
nbAHa pegakuus Ha 3akoH N2 58 3a onazBaHemo Ha Hema-
mepuanHomo kyamypHo HacregcmBo.

Mpe3 2013 2. kom Aupekuus, Kyamypro HacregcmBo*
npu MuHucmepcmBomo Ha kyamypama 6e paskpuma
gavkHocm coBemHuk no HemamepuaaHomo kyamypHo
HacregcmBo, omzoBapswia 3a uspabomBaHe u chenacy-
BaHe Ha noaumukume B ma3u obaacm. Caeg coomBem-
Ha peopeaHu3auus Ha npaBumeacmBeHume cmpykmypu,
npe3 2016 2. gamwkHocmma be casma c masu Ha ekcnepm
no apxeonozuyeckomo u gBukumomo HacregcmBo.

Peaucmpu Ha HemamepuanHomo kyamypHo
HacaegcmBo.

3agbrkumeneH uHcmpymenm, usuckBaH no cuna-
ma Ha me>kgyHapogHume aHzakumeHmu 3a uszomBsiHe
Ha gocuema ¢ HomuHauuu 3a BkalouBaHe B cnucbuume
Ha IOHECKO, e HauuoHanHusm pe2ucmbp Ha Hemamepu-
anHomo kyamypHo HacaegcmBo Ha Penybauka MoagoBa,
mowm A, obHapogBan npe3 2012 2., a npe3 2013 2. u3nese
Bmopo uzgaHue Ha pymbHCcku u aHzauticku esuk®. Kom Ha-

4 PeweHue 3a npuAdz2aHe Ha pasnopegbume Ha YA. 14 6ykBa
e) om 3akoH N° No. 58/2012 3a onaszBaHe Ha HemamepuaAHOmMo
kyamypHo HacregcmBo, ny6a. 8,,0¢puuuaner Becmruk”, 6p. 34-
38(8078-8082), om 04.02. 2022, 41-46.

5 National Inventory of the Intangible Cultural Heritage of

the Republic of Moldova, 2nd edition, vol. A, Chisindu, Lumina
Publishing House, 2013.
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complete one, of Law No. 58 on the protection of the
intangible cultural heritage.

In 2013 at the Ministry of Culture Direction Cultural
Heritage was created the position of counsellor for ICH.
Their mission was to make and coordinate the policies
from this field. In 2016 After the reorganization of struc-
tures of the Government, this position was merged with
that of expert in archaeological and movable heritage.

ICH Inventories

The compulsory instrument, required by interna-
tional commitments for the preparation of UNESCO
nomination files, is the National Inventory of ICH of the
Republic of Moldova, vol. A, published in 2012 (the second
edition was issued in 2013), in Romanian and English.
At present time and after the last updates, the Inventory
comprises over 510 living elements of ICH. Its structure
respects the classification of ICH domains, according to
the 2003 Convention.®

Alongside the Inventory, more recently was created
the National Inventory of Active ICH Elements.” The latter
contains detailed files, each dedicated to a living heritage
element, its historical evolution and current bearers, as
well as to the actions proposed for its safeguarding. The
National Inventory of Active ICH Elements comprises the
file “The Art of the Traditional Blouse with Embroidery
on the Shoulder (Altita) — an Element of Cultural Identi-
ty in the Republic of Moldova", which was submitted in
2021 for inscription in the UNESCO Representative List.
Otherfiles (Traditional midwifery, the Kadinja dance, the
Kurban ritual, etc.) have been recently submitted to the
Commission for inscription in the National Inventory of
ICH. They were returned to be revised and completed
with additional information, according to the provisions

5 National Inventory of the Intangible Cultural Heritage of the
Republic of Moldova, 2nd edition, vol. A, Chisindu, Lumina
Publishing House, 2013.

81, Traditions and expressions of verbal art, having language
and word meaning as main vehicle for cultural expression”; “Il.
Traditions and expressions of the musical art or practice”; “IIl.
Traditions and expressions of the choreographic art or practice”;

”, i

“IV. Traditional musical instruments™ “V. Celebrations, customs

", u

and rites”; “VI. Knowledge, practices, representations, and symbols
about man, nature and cosmos”; “VII. Knowledge regarding

traditional alimentation”; “VIII. Techniques and skills concerning

traditional crafts”; “IX. Traditional institutions, kinship, forms of
association

7 https://patrimoniuimaterial.md/ro/paginifinventarul-
na%C8%9Bional-al-elementelor-vii-de-patrimoniu-cultural-

imaterial-0 (25.05.2022).
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cmosiwus MomeHm Pezucmbpbm BkalouBa Hag 510 >kuBu
eAemMeHmMa Ha HeMamepuaAHomo kyamypHo HacaegecmBo.
Cmpykmypama My e cbobpaseHa c knacudukauusma Ha
obracmume Ha HemamepuaaHo kyamypHo HacaegcmBo
Nno cMucbAa Ha KonBeHuusima om 2003 2.6,

B gonbaHeHue kom Pecucmbpa, HeomgaBHa be cb3-
gageH u HauuoHaneH pezucmbp Ha akmuBHUmMe enemeH-
mu Ha HeMamepuaaHomo kyamypHo HacaegecmBo'. Tol
cbgbprka nogpobHU gocuema Ha enemeHmU Ha >kuBomo
HacnegcmBo, HezoBama ucmopuuecka eBonlouus u cezaw-
HU Hocumenau, kakmo u Ha npegnazaHume geticmBus 3a
He20Bomo ona3BaHe. Taka Hanpumep, HauuoHaAHUsmM pe-
2ucmbp Ha akmuBHUMe eAemeHMU Ha HeMamepuaAHOMOo
kyamypHo HacregcmBo cbgbprka gocue Ha enemeHma M3-
kycmBomo Ha mpaguuuoHHama bay3a c 6pogepuu Ha pamo-
mo (AAmuua) — exemeHm om kyAmypHama ugeHmu4Hocm
Ha PymbHus u Penybauka MoagoBa, HomuHupaH npe3 2021
2.3a BnucBane B MpegcmaBumennus cnucvk Ha FOHECKO.
Apyau gocuema (mpaguuuoHHomo 6abyBaHe, maHubm
Kaguns, 06pegbm Kypba+ u np.) ca npegcmaBeHu Hackopo
Ha komucusima 3a BnucBane B HauuoHaAHUS pe2ucmbp Ha
HemamepuaaHomo kyamypHo HacregecmBo. Te 6sixa Bbp-
Hamu 3a npepabomBare u gonbABaHe ¢ uHdopmauus, B
cbomBemcmBue ¢ opuuuarHama Hapegba 3a akmyanu-
3upaHe Ha HauuoHaAHUS pezucmbp.

Cmpamezauu 3a gokymeHmupaHe u onasBaHe

B HauuoHanHama cmpamezusi 3a pa3Bumue Ha kya-
mypama Kyamypa 2020 e 3ace2Hamo U HeMamepuaAHo-
mo kyamypro HacregcmBo. Mexkgy cuanHume cmpaHu Ha
Hawama cmpaHa B kyamyprama cdepa, cnomeHamu om
aBmopume, ce cnomeHaBa cowecmByBanemo Ha okono
800 eremeHma Ha HemamepuaaHomMo kyAmypHo Hacieg-
cmBo®. CoweBpemeHHo ce npu3HaBa, ye moBa HacregcmBo
usuckBa akmyanusupata gokymenmauus u geicmBusi 3a

S YemHu mpaguuuu u popmu Ha uspassBare, 8 moBa yucao

u e3uka B kayecmBomo My Ha Hocumea Ha HemamepuaHomMo
kyamypHo HacregecmBo; XygoxkecmBeHo-uznbvaHumencko
uskycmBo; Tpaguuuu u popmu Ha uspassBare 8 maHuoBomo
uskycmBo uau npakmuka; TpaguuuoHHU My3ukarHu
uHcmpymenmu; Couuannu obuyau, obpegu u npasHeHcmBa;
3HaHus, npakmuku, hopmu Ha uspassBare u cumBoau, cBbp3aHu
c yoBeka, npupogama u BcereHama; 3HaHus, omHacsawu ce

go mpaguuuoHHama MeguuuHa; 3HaHuUs U ymeHus, cBbp3anu

€ mpaguuuoHHUMe 3aHasmu; TpaguUuUoHHU UHCMUMyuUUU,
pogcmBo, popmu Ha cgpykaBare.

7 https://patrimoniuimaterial.md/ro/paginifinventarul-
na%C8%9Bional-al-elementelor-vii-de-patrimoniu-cultural-
imaterial-0 (25.05.2022).

8 Cmpameaus 3a pasBumue Ha kyamypama Kyamypa 2020, c. 4.
http://lex.justice.md/index.php?action=view&view=doc&lang=1&
id=352588 (last accessed on 23.05.2022).
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of the official regulation of the updating of the Nation-
al Inventory.

Strategies of documenting and safeguarding

ICH takes its deserved place in the National Strategy
for the Development of Culture “Culture 2020". Among
the strengths of the cultural field of our country the
authors mention the existence of “about 800 ICH ele-
ments"®. At the same time, it is pointed out that this her-
itage requires updated documentation and safeguard-
ing actions: “During the last two decades, because of
lack of funds, the cultural and research institutions didn't
undertake field investigationsin order to document the
customs, craftsmanship technical processes, the prac-
tical implementation of old techniques. The losses are
irretrievable because of the inevitable process of losingf
generations of ICH bearers”. The authors propose solu-
tions both for the tangible and intangible heritage and
itis “to create a system of conservation and protection
of the cultural heritage”. This system supposes to save
and revitalize the jeopardized elements. The efficiency
of undertaken actions should be measured according
to the number of “communities/persons bearers of ICH
that were identified, stimulated, and protected”.

In the Actions plan for implementing the Strategy of
Development of Culture “Culture 2020" the Ministry of
Culture planned several actions concerning the docu-
menting and protecting of ICH, the formation of spe-
cialists in this field and the preparation of files for the
UNESCO Representative List. What is foreseen is the an-
nual documenting of 30 elements of intangible heritage,
aiming to complete the National Inventory of Intangible
Cultural Heritage, the creation of 34 local inventories®,
the inspection and monitoring of 800 ICH elements the
annual revitalization of 5 elements,the creation of new
master programmes dedicated to the conservation and
valorisation of ICH etc.

The mentioned strategy includes the digitization of
various categories of cultural heritage, aiming to create
an e-heritage system This aspect is presented more ex-
tensively in the National Programme for the Informatiza-
tion of the cultural domain during 2012-2020. According
to the latter programme, the digitization of 75% of the

8 The Strategy for the Development of Culture “Culture 2020”, p. 4.
http://lex.justice.md/index.php?action=view&view=doc&lang=1&
id=352588 (last accessed on 23.05.2022).

° The Actions Plan for implementing the Strategy of Development
of Culture “Culture 2020, p. 1-2. http://lex.justice.md/index.php?a
ction=view&view=doc&lang=18&id=352588 (23.05.2022).
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He20Bomo onasBaHe: [pe3 nocaegHume gBe gecemune-
musi, nopagu Aunca Ha cpegcmBa, kyamypHume u usche-
goBamenckume uHcmumyuuu He npegnpuemaxa mepeHHu
uscregBaHus 3a gokymeHmupaxe Ha obuyaume, 3aHasM-
yutickume npouecu u npakmuyeckomo npuaa2aHe Ha cma-
pu mexHuku. 3a2ybume ca Heobpamumu, mbi kamo npe3
mo3u nepuog om Bpeme ce 3acuAu NPoOUECHM Ha OMMUpaHe
Ha nokoAeHusi HocumeAu Ha HemMamepuarHomo kyamypHo
HacregcmBo. Kamo peweHus B obaacmma Ha kyamypHo-
mo HacaegcmBa, kakmo mamepuanHo, maka u Hemame-
puaAnHo, aBmopume npegaazam cb3gaBaHe Ha cucmema
3a CbxpaHeHue u onasBaHe Ha kyamypHomo HacaegcmBo.
LLlo ce omHacs go HemamepuaAHomo kyAmypHo Hacaeg-
cmBo, makaBa cucmema npegnonaza cnacsiBaHemo u pe-
BumanusupaHemo Ha 3acmpaweHume enemeHmu. Edpek-
muBHocmma Ha npegnpuemume gelicmBus cregBa ga ce
usmepBa no 6pos Ha ugeHMUGUUUPAHU, CMUMYAUPAHU U
3awumeHu o0bwHOCMU/AULUA, HOCUMEAU Ha HeMamepuaa-
Ho kyamypHo HacregcmBo.

B nnaHa 3a geticmBue 3a usnbaHeHue Ha Cmpameau-
ama Kyamypa 2020, MurucmepcmBomo Ha kyamypama
npegBuwkga peguua geticmBus no omHoweHue Ha go-
kymeHmupaHemo u ona3BaHemo Ha HemMamepuaAHOMOo
kyamypHo HacaegcmBo, dopmupaHemo Ha cneuuaaucmu
B masu obracm u uszomBsHemo Ha gocuema 3a lNpeg-
cmaBumenHus cnucbk Ha KOHECKO. MpegBuykga ce goky-
MeHmupaHemo Ha 30 eAemeHMa Ha HEMamepuaAHOMOo
kyamypHo HacaegcmBo 20guwliHo, ¢ 02Aeg nonbABaHe Ha
HauuoHaHus pe2ucmvbp Ha HemamepuarHomo kyamypHo
HacregcmBo, cbagaBaHemo Ha 34 MecmHuU peaucmbpa’;
02Aeg U MOHUMOpUH2 Ha 800 eneMeHMa Ha HeMamepuaa-
Homo kyamypHo HacaegcmBo; cokuBsiBaHe Ha 5 enemeH-
ma 20guWHo; ch3gaBaHe Ha HoBu maldcmopcku kaacoBe,
nocBemeHu Ha cbxpaHeHuemo u Baropusauusima Ha He-
MamepuaAnHomo kyamypHo HacaegcmBo, u m.H.

CnomeHamama no-20pe cmpamezus npegBurkga cbwio
u uudppoBuzauus Ha pasauuHu kamezopuu kyamypHo Ha-
cnegcmBo, cozneg npeBpbwiaemo um B cucmemaHa, e-Ha-
cnegcmBo”, Tosu acnekm e npegcmaBer no-nogpo6Ho B
HauuoHanHama npozpama 3a uHpopmamusauus Ha kya-
mypHama obaacm B nepuoga 2012-2020. Cnopeg masu
npozpama go 2020 2. 6e naaHupaHa uudpoBuszauusima Ha
usiromo kyamypHo HacnegcmBo Ha Peny6auka MongoBa'®.
LLlo ce omHacs go HemamepuaAHomo kyamypHo Hacaeg-

°  [laaH 3a geticmBue 3a usnvaHeHue Ha Cmpameaus 3a
pasBumue Ha kyamypama ,,Kyamypa 2020, 1-2: http://lex.justice.
md/index.php?action=view&view=doc&lang=1&id=352588
(23.05.2022).

10 HauuoHanHa npo2pama 3a uHgopmamusauus 8
kyamypHama obaacm 2012-2020, c. 6: https://www.legis.md/
cautare/getResults?doc_id=20148&Iang=ro (23.05.2022).
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entire cultural heritage of the Republic of Moldova'® is
planned until the year 2020. What concerns ICH is that
there should have been made and approved a separate
national programme of digitization". The creation of
Informational System “Archives of National ICH" is in-
tended to take place and the National Centre for the
Conservation and Promotion of ICH, along with librar-
ies and museums, should have been provided with the
necessary equipment for digitization.

It is worth mentioning that on the official website
of the Ministry of Culture there is a digital variant of the
National Inventory of the Intangible Cultural Heritage, vol.
A2, This inventory, the National Inventory of active ICH
elements, as well as some other information are pub-
lished on a special website: www.patrimoniuimaterial.
md. The site was created with the support of the Mos-
cow UNESCO Office and the National Museum of Eth-
nography and Natural History manages it nowadays.

Another site that aims to preserve valuable informa-
tion about the traditional culture bears the title “Saving
the folkloric, dialectological, and ethnographic archives
from Chisindu, Republic of Moldova™®. The site contains
documents in text and audio format with field data re-
corded in post-war time. They are in the archives of
the Institute of Romanian Philology “B.P. Hasdeu" and
at the Institute of Cultural Heritage. The British Library
(through the “Endangered Archives Programme™) and
the Arcadia Charity Fund supported the digitization of
these archival materials.

There are references to ICH in the National Pro-
gramme in the fields of research and innovation for 2020-
2023, and one of the strategic directions of this pro-
gramme concerns “Tangible and intangible heritage™.
The authors of the programme point out that the scien-
tific valorisation of the national cultural heritage (includ-
ing the intangible one) contributes to “the consolidation
of social cohesion, mitigation of decisional processes at

10 National Programme for the Informatization of the cultural
domain during 2012-2020, p. 6: https://www.legis.md/cautare/
getResults?doc_id=201488&lang=ro (23.05.2022).

11 Actions Plan for the accomplishment of the National Programme
for the Informatization of the cultural domain during 2012-2020,
p.9.

12 https://mecc.gov.md/ro/content/registrul-national-al-
patrimoniului-cultural-imaterial (23.05.2022).

13 https://folclor-dialectologie.md/

14 National Programme in the fields of research and innovation for
2020-2023, p. 9. https://ancd.gov.md/sites/default/files/document/
attachments/Program%20national%20cercetare%20inovare.pdf
(23.05.2022).
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cmBo, mpsbBawe ga 6vge paspabomeHa u ogobpeHa om-
geAHa HauuoHaAHa npozpama 3a HezoBama uugpoBusa-
uus. HamepeHusima bsixa ga ce cbagage MiHpopmauuoHHa
cucmema ApxuBu Ha HaUUOHAaAHOMO HemamepuanHo kya-
mypHo HacregcmBo. B moBa omHoweHue HauuoHaAHUsSIM
UeHMbP 3a CbXPaHEHUEe U NONYASIpU3UPAHE Ha HeMamepu-
anHomo kyamypHo HacaegcmBo, coBmecmHo c bubauome-
kume umy3eume, mpsi6Bawe ga 6bge cHabgeH c Heobxogu-
mMomo o6opygBaHe 3a usBbpwiBare Ha uuppoBuzauusma.

LudpoBuzauusma Ha HemamepuarHomo kyamypHo
HacregcmBo ce omkpuBa Ha opuuuanHus caim Ha Mu-
HucmepcmBomo Ha kyamypama cgocmbnHa enekmpoHHa
Bepcus Ha HauuoHanHus pecucmbp Ha HeMamepuaAHOMo
kyamypHo HacregcmBo, mom A'2. To3u peaucmbp, 3aegHo
¢ HauuoHanHus peucmbvp Ha akmuBHU enemeHmMU Ha He-
mMamepuanHomo kyamypHo HacaegcmBo, kakmo u ¢ gpyea
uHpopmauus om masu obaacm, 6e kaueH Ha cneuuaneH uH-
mepHem calim (www.patrimoniuimaterial.md). Calmbm 6e
Cb3gageH c nomowma Ha blopomo Ha OHECKO B MockBa,
anoHacmosweM ce cmonaHucBa om HauuoHaaHus My3el
no emHozpadus u ecmecmBeHa ucmopusi.

Apyz caim, koimo cu nocmaBs 3a uen coxpaHsBaHe-
MO Ha UeHHa uH$popMauus 3a mpaguuuoHHama kyamypa,
e cume 3anasBaHe Ha porknopHume, guarekmHume u em-
Hoepacgpckume apxuBu om KuwuHey, Penybauka MoagoBa®.
Tol cvbgbprka gokymeHmu B mekcmoB u ayguo ¢popmam,
C MepeHHU gaHHU, 3anucaHu B caegBoeHHuUs nepuog, om
apxuBume Ha lhcmumyma no pymbHcka punaonozus,,b. M.
Xazgey" uMHcmumyma 3a kyamypHomo HacaegecmBo. Lu-
¢poBuzauusma um 6e usBbpwena c nogkpenama Ha bpu-
maHckama bubauomeka upes npozpamama 3acmpaweHu
apxuBu u baazomBopumenHus doHg Apkagus.

Mpenpamku kbm HemamepuaaHomo kyamypHo Ha-
cregcmBo Mozam ga ce Hamepssm u B HauuoHanHama
npozpama B obracmma Ha Hay4HUme uscaegBaHus U uHo-
Bauuume 3a 2020-2023. EgHo om cmpamezuyeckume Ha-
npaBAeHust Ha masu npozpama 3acsiea MamepuaAHoOmMo U
HemamepuaAHomo HacregcmBo. CbcmaBumeAume Ha
npozpamama npeuensBam, ye HayuHama Banopusauus
Ha HauuoHaAHomo kyamypHo HacaegcmBo, Bkalouumenxo
HeMamepuaAHOMo, gonpuHacs 3a cnaomsBaHe Ha obuie-
cmBomo, yrecHsiBaxe Ha npouecume Ha B3umaHe Ha pewe-
HUS Ha paBHuwemo Ha geMokpamuyHumMe UuHCMUMyuuu,
pazBumuemo Ha mBopyecku u HoBamopcku gyx, Ha kpu-

11 TlaaH 3a geticmBue 3a u3nbAHeHUe Ha HauuoHarHa npoepama
3a uHgpopmamusauus 8 kyamypHama o6aacm 2012-2020 npe3
nepuoga 2012-2020, 9.

12 https://mecc.gov.md/ro/content/registrul-national-al-
patrimoniului-cultural-imaterial (23.05.2022).

13 https://folclor-dialectologie.md/
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the level of democratic institutions, the development of
the creative and innovative spirit, of critical thinking".

In 2020 the National Agency for Research and De-
velopment organized the call of scientific projects “State
Programme (2020-2023)". Some of the winning pro-
grammes deal with the investigation, valorisation and
promotion of ICH: “The ethnographic an natural herit-
age of the Republic of Moldova— museum safeguarding
for strengthening social cohesion” (the projectisimple-
mented by the National Museum of Ethnography and
Natural History), “The tangible and intangible heritage
—a factor of a community’s stable development” (“lon
Creanga” State Pedagogical University), “The evolution
of traditions and the ethnic processes in the Republic
of Moldova: theoretical and applicative support in the
promotion of ethno-cultural values and social cohesion”
(Institute of Cultural Heritage), “Education for the revi-
talization of the national cultural heritage through tra-
ditional processing technologies used in the Republic of
Moldova in the context of multiculturality, diversity, and
European integration” (Moldova Technical University).

Another call for scientific projects, organized by the
same Agency, approved the financing of the project
“Valorisation and conservation through digitization of
the collections of academic and traditional music” (for
2021-2022. It was undertaken by a team of musicolo-
gists, professors at the Academy of Music, Theatre and
Fine Arts from Chisinau.

On December 8t, 2016 the Government of the Re-
public of Moldova approved the State Programme of
safequarding the custom “Men’s group Colindat”, in-
scribed on the UNESCO Representative list of the ICH of
humanity™. This is the first significant programme for
the safeguarding of an element inscribed by our coun-
try on this list. As the document stipulates, the main
aim is to safeguard men'’s group colindat, to valorise it
for “maintaining the psychological health of society”
and “to empower youngsters to learn the character-
istic values of this custom™®. The authorities proposed
a series of priority actions in 2016-2020: making topic
surveys on the documentation, research, protection,
and transmission of the custom, field investigations in
villages that are representative for the carolling in male
groups, supporting the continuity of existing bands of

15 https://www.legis.md/cautare/getResults?doc_
id=96659&lang=ro (26.05.2022).

16 Appendix No. 1 to the Government Decision No. 1323 from 8 of
December 2016: https://www.legis.md/cautare/getResults?doc_
id=96659&lang=ro (26.05.2022).
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MUYHO MUCAeHe™.

Mpe3 2020 2. HauuoHaAHaMa azeHuUs 3@ Hay4YHO-pas-
BolHa getiHocm 065Bu koHkypc 3a HayuHU npoekmu Abp-
skaBHa npoepama 2020-2023. Hakoako om ogobpeHume
npoekmu pasznexkgam uscaegBanemo, Banopusauusima
U nonyAsipu3upaHemo Ha HemMamepuaAHomo kyamypHo
HacnegecmBo: EmHozpachckomo u npupogHo HacregecmBo
Ha Penybauka MoagoBa — HezoBomo ona3Bare B8 myzeume
3a 3acunBaHe Ha cnhomeHocmma Ha 0bwiecmBomo — npo-
ekmbm ce ocbwecmBsBa om HauuoHaaHus My3el no em-
Hozpadust u ecnecmBeHa ucmopus, MamepuanHomo u He-
MamepuaHomo HacaegcmBo — gpakmop 3a cmabuaHomo
pasBumue Ha obwHocmma — AvpkaBen negazozauvecku
yHuBepcumem ,MloH IpsiHgka", EBonlouusima Ha mpagu-
uuume u emruyeckume npouecu 8 Penybauka MoagoBa:
meopemuyHa u npunoxkHa nogkpena 3a nonyasipusupaHe-
mo Ha emHokyAmypHU UeHHOCMU U cOUUanHo coaukaBaHe
— Miicmumym 3a kyamypHomo HacaegecmBo, O6pasoBa-
Huemo 3a peBumaausupaHe Ha HAOUUOHAAHOMO kyamypHoO
HacregcmBo upe3 mpaguuuoHHU mexHuku Ha o6pabomka,
usnonsBaxu B8 Penybauka MoagoBa 8 konmekcma Ha mya-
mukyamypHocmma, MHo2o06pa3uemo u eBponetickama
uHmezpauus — TexHuuecku yHuBepcumem Ha MongoBa.

B pamkume Ha gpye konkypc 3a HayuHu npoekmu, op-
2aHU3UpaH om azeHuusma, 6e ogobpeHo PpuHaHcupaHe
3a npoekma Banopu3auus u cobxpaHeHue Ype3 uugpoBu-
3auus Ha konekuuu om akagemMuyHa U MpaguUUOHHA My-
3uka (2021-2022), paspabomen om my3ukoBegu B Akage-
Musima 3a My3ukaAHO, meampaAHo U ussiwiHo uskycmBo
B Kuwuney.

Ha 8.12.2016 2. npaBumeacmBomo Ha Peny6auka Mon-
goBa 0gobpu AbpkaBHa npoepama 3a ona3BaHe Ha obu-
yas Mwskku 2pyno8 koneger pumyan Koaungam, Bnucax 8
MpegcmaBumennus cnucok Ha FOHECKO™. ToBa e nbpBama
kpynHa npozpama 3a onasBaHe Ha BnucaH exemeHm om Ha-
wama cmpaHa. OcHoBHama ueA e cbxpaHeHuemo Ha Mbxk-
kust 2pynoB pumyan KoanuHgam, HezoBama Banopusauus
3a noggvpskare Ha gyweBHomo 3gpaBe Ha obwecmBomo
u 0BracmsaBaxe Ha nogpacmBawiume 3a usy4yaBaHe Ha xa-
pakmepHume 3a mo3u obuyat ueHHocmu'®, 3a masu uen,
cbomBemHume gopXkaBHu opzaHu npegaoxkuxa nopegu-
ua om npuopumemHu mMepku 3a nepuoga 2016-2020: us-

4 HayuoHanHa npoepama 8 o6aacmma Ha Hay4yHUMe
uscregBanus u uHoBauuume 3a 2020 - 2023, 17: https://ancd.
gov.md/sites/default/files/document/attachments/Program%20
national%20cercetare%20inovare.pdf (23.05.2022).

15 https://www.legis.md/cautare/getResults?doc_
id=96659&lang=ro (26.05.2022).

16 AonvaHeHue N° 1 kbm MpaBumeacmBeHo peweHue N° 1323
om 8.12.2016 2.: https://www.legis.md/cautare/getResults?doc
id=96659&lang=ro (26.05.2022).
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carollers, as well as the formation of new ones, the trans-
mission of the custom to the next generations by means
of formal, nonformal, and informal education, publish-
ing CDs, making documentary movies dedicated to the
custom', etc. The following institutions in charge of
accomplishing this task were nominated: the National
Centre for the Conservation and Promotion of the ICH,
the National Museum of Ethnography and Natural His-
tory, the Academy of Music, Theatre and Fine Arts, the
Academy of Sciences of Moldova, Ministry of Education,
the “Teleradio Moldova” Company.

Concerning the actions that were undertaken to
implement the abovementioned programme, we may
conclude that during 2016-2020 several methodical
seminars were organized, aiming at the support of the
bands of men carollersin various places. The members
of the bands were encouraged to record folk carols, as
well as to pay attention to the peculiarities of the win-
ter folk costume for men from different regions of the
country. Several festivals-contests were organized and
CDs with traditional carols were published. Two scien-
tific editions were issued — Varvara Buzila, Men’s group
colindat. Christmas-time ritual (in Romanian and Eng-
lish), Svetlana Badrajan, Winter customs. Methodical
recommendations (Romanian), an anthology of carols.
Surveys, folkloric expeditions and museum exhibitions
aboutwinter customs with carolling traditions also took
place. The archives of some institutions (the National
Centre for the Conservation and Promotion of the ICH,
the National Museum of Ethnography and Natural His-
tory) were updated with videos and photos from the
abovementioned events. There is also a documentary
film about the custom of carolling in male group in the
village of Razeni, district of laloveni. Radio and television
stations organized programmes about the custom with
the participation of experts from different institutions.

The Ministry of Culture offered financial support for
different kinds of activities: preparing UNESCO nom-
ination files, field trips and researches, scientific doc-
umentation, filming, and translation into English. To
promote the ICH elements, the Ministry financed some
scientific and popularization publications (the leaflet
Cultural practices associated to the 1 of March from
the Republic of Moldova, 2014; the collected studies

17 Appendix No. 2 to the Government Decision No. 1323 from 8

of December 2016. Actions Plan for the implementation of the
State Programme for the safeguarding of the custom Men'’s group
Colindat, inscribed on the UNESCO Representative List of the ICH of
humanity (2016 — 2020).
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BopwBaHe Ha memamuyHU npe2aegu no gokymeHmupa-
Hemo, uscaegBaHemo, ona3BaHemo u npegaBaHemo Ha
obuuas, mepeHHu uscaegBaHus B cena, npegcmaBumen-
HU 3a u3nbAHeHUemo Ha konegHu necHu B mbykku 2pynu,
nogkpena 3a npogbakaBawomo cbwiecmByBaHe Ha 2py-
NuU U3nNbAHUMeEAU Ha koaegHU necHu u 3a chopmupaHe Ha
HoBu, npegaBate Ha obuuas Ha 6bgHUMe nokoneHus upe3
dopmanHo u HepopmanHo obyueHue, usgaBaHe Ha guckoBe,
3acHeMaHe Ha gokymeHmanHu ¢uamu, nocBemeHu Ha obu-
yas'” u m.H. 3a u3nbAHeHUe Ha Ma3u 3agava bsixa nocoyeHu
CAegHUMeE UHCMUMYUUU: HauuoHaAHUSIM ueHMbp 3a onas-
BaHe u nonyAsipusupaHe Ha HeMamepuaAHomo kyAmypHo
HacnegcmBo; HauuoHaAHUSM my3ed no emHozpadus u
ecmecmBeHa ucmopusi; Akagemusima 3a My3ukaaHo, me-
ampanHo u usswHo uskycmBo; Akagemusima Ha Haykume
Ha MoagoBa; MuHucmepcmBomo Ha 06pa3oBaHuemo; Kom-
naHusima ,, Teanepaguo MoagoBa”.

Ako mps6Ba ga 0606wum Hakpamko geticmBusima,
npegnpuemu B usnbAHeHUE Ha 20pHama npozpama, Mo-
kem ga 3akalouum, ue npe3 nepuoga 2016-2020 2. 6s1xa
npoBegeHu Hakonko memoguuecku cemunapa B nogkpena
Ha cbcmaBume om Mbyke usnbAHUMEAU Ha koAegHu necHu
om pa3auuHu kpauwa Ha penybaukama. YnenoBeme Ha
cbcmaBume 6sxa HacbpuaBaHu ga 3anucBam goakaopHu
konegHu necHu, kakmo u ga 06pbwiam BHumaHue Ha oco-
BeHocmume Ha 3UMHUMe MpaguuuoHHU MbXkku Hocuu
0m pa3AuYHU palloHu Ha cmpaHama. bsixa opaaHu3upaHu
Hskonko pecmuBana ¢ konkypcen xapakmep, kamo bsxa
usgageHu u guckoBe c mpaguuuoHHu koaegHu necHu. U3-
gageHu bsxa gBe HayuHu nybaukauuu: BapBapa by3unb,
+Mbkkusm apynoB koaegeH pumyan Koaungam® (Ha pymbH-
cku u aHaauticku); CBemaaHna bagpaxkaH, ,3umMHu obuyau.
Memoguuecku npenopvku” (Ha pymbHcku) —aHmonozus Ha
konegHu necHu. MpoBegeHu bsixa akemu u ponknopHu ekc-
neguuuu go Hsakou Mecma. OpzaHu3upaHu bsixa My3elHu
usnokbu, nocBemeHu Ha 3uMHUmMe pumyaau, Bkalouumen-
Ho konegHomo neeHe. ApxuBume Ha Hskou UHCMUMyuUU
(HauuoHaneH ueHmDbp 3a CbXpaHeHUe U NoNyAspu3upaHe
Ha HeMamepuaAHomo kyamypHo HacaegcmBo, Hauuo-
HaneH My3el no emHozpadus u ecmecmBeHa ucmopusi)
6s1xa gonbAHeHU ¢ Bugeomamepuaau u cHumku om mesu
cbbumus. 3acHem 6e gokymenmaner puam 3a obuuas Ha
mwkkomo 2pynoBo konegHo neete B ceno PokeHu, okpbe
sinoBeHu. PasauyHu paguo u meaeBusuoHHU cmaHuuu us-
Abyuxa npozpamu, nocBemenu Ha mo3u obuyat, kamo no-

7 AonvareHue N° 2 kom MpaBumencmBero pewenue N° 1323
om 8.12.2016 2. c naaHoBe 3a geticmBue. lMraH 3a geticmBue 3a
BvBeskgaHe Ha npoepama 3a onazBaHe Ha obuyas KoauHgam,
Bnucan 8 npegcmaBumenrus cnucvk Ha OHECKO 3a
HemamepuaaHo kyamypHo HacregcmBo (2016-2020)
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Sub semnul Mdrtisorului [Under the sign of “Martisor”],
Chisinau, 2015; Varvara Buzila, Men’s group colindat.
Christmas-time ritual, Chisinau, 2017 (in Romanian and
English).

The Republic of Moldova benefitted from the hu-
man, financial, and logistical support on behalf of Ro-
mania in the preparing of the joint UNESCO nomination
files. On the 22" of November 2018 a protocol of coop-
eration between the Ministry of Education, Culture and
Research of the Republic of Moldova and the Ministry of
Culture and National Identity Romania was signed. The
protocol stipulates that both countries will intensify their
cooperation in different sectors of the cultural domain
(publishing houses, libraries, museums, theatres, mu-
sic, cinema, etc.) including ICH. According to chapter Il
of the Protocol, the signing parts “will exchange experi-
encein the field of documentation, inventorying, scien-
tific research, conservation, restoration and promotion
of the tangible and intangible cultural heritage, and will
facilitate the accomplishment of common projects”. The
chapter foresees the cooperation between the Govern-
ment from Chisinau and that from Bucharest, aiming
at common nomination files for inscription in the lists
of the 2003 Convention. The sides pledge to exchange
experience in the field of safeguarding ICH, to support
each other in the valorisation of traditions and customs,
folk crafts and other common traditional creations. The
chapter also mentions the desire to promote the ele-
ments inscribed on the Representative List and on the
List of ICH in need of urgent safeguarding.

The Ministry of Culture has been organizing the
annual call for the financing of the cultural projects of
public organizations since 2014. The projects are classi-
fied according to different branches of cultural life. One
can notice ICH elements in the following chapters: “Folk
art, Museography”, “Culture - communities”, “Music”
and “Heritage”. According to the regulation of financ-
ing cultural projects, the Ministry of Culture covers up
to 50% of expenditures. The allocated sum cannot ex-
ceed 100 000 MDL (4 910 EUR) for each project. After
examining the winner projects, we notice that festive
events prevail (fairs, festivals, contests). For instance, in
2017 they allotted each 10 000 MDL (491 EUR) for the
republican festivals of traditional song “Pascala” (East-
er feast) and “Aprindeti Luminile” (Light on candles)®,

18 jst of cultural projects of public organizations benefitting
from partial financing from state budget in 2017: https://www.
mc.gov.md/sites/default/files/lista_proiectelor_culturale_2017.pdf
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kaHuxa ekcnepmu om pa3auyHu UHCMUMyuUU.

B MHO20 cAyyau MunucmepcmBomo Ha kyamypama
npegocmaBu puHaHcoBa nogkpena 3a pa3auuHU geHocmu
npu nogeomBsiHe Ha gocuemama c HomuHauuu 3a FOHECKO
—3a ekcneguuuu Ha mepeH U HayuHU uscaegBaHus, uspa-
HomBaHe Ha HayuHa gokymenmauus, 3acHemane u npeBog
Ha aHzaulcku e3uk. 3a nonyasipusupaHe Ha eneMeHmMU-
me Ha HeMamepuaAHomo kyamypHo HacaegcmBo Mu-
HucmepcmBomo ¢uHaHcupa peguua Hay4HO-NONYASIPHU
nybaukauuu — 6powypa 3a kyamypHu npakmuku, cBbp-
3aHu ¢ MopBu mapm B Penybauka MoagoBa (2014), cbop-
Huk uscaegBanus Sub semnul Mdrtisorului (NMog 3Haka Ha
MapmeHuuama — 2015), uscaegBaHe Ha BapBapa By3uab
3a Mbykkus 2pynoB konegeH pumyan KoauHgam (2017) Ha
pymbHcku u aHzauticku.

Penybauka MoagoBa ce Bb3noasBa u om kagpoBa, ¢u-
HaHcoBa u AceucmuyHa nogkpena om cmpaHa Ha PymbHus
3a uszomBsHe Ha coBMecmHume gocuema ¢ HOMUHaUUU
3a IOHECKO. Ha 22.11.2018 2. 6e nognucaH Mpomokon 3a
cbmpygHuvecmBo Mexkgy MuhucmepcmBomo Ha obpa-
30BaHuemo, kyamypama u HayuHume uscaegBaHusi Ha Pe-
ny6auka MoagoBa u MunucmepcmBomo Ha kyamypama u
HaUUOHaAHamMa ugeHMUYHOCM Ha PyMbHus, om gpyea. Mpo-
mokoabm npegBurkga gBeme cmpaHu ga uHmeH3uduuu-
pam cBoemo compygHuyecmBo B pasauuHu HanpaBaeHus
Ha kyamypHama cdepa (usgamencmBa, 6ubauomeku, my-
3eu, meampu, kuHocmyguu u np.), BkAlouumeaHo no AuHus
Ha HeMamepuaaHomo kyamypHo HacaegcmBo. Cnopeg ha-
Ba lllom Mpomokona, nognucaaume cmpaHu: we 0bMeHsm
onum 8 06aacmma Ha gokymeHmupaHemo, cocmaBsiHemo
Ha pe2ucmpu, Hay4YHUMe uscregBaHus, ChxpaHeHuemo, pec-
maBpupaHemo u nonyAsipu3upaHemMo Ha MamepuaAHomo
U HemamepuanHomo HacaegcmBo, kamo wie cbgeticmBam
3a peanusupare Ha coBmecmHu npoekmu. NMpegBukga ce
cbmpygHuyecmBo 3a uszomBsiHe Ha coBMecmHuU gocuema
cHomuHauuu 3a BnucBaHe B cnucbuume no KonBeruusma
(2003). CmpaHume ce aHzaxkupam ga obmeHsm onum B
obaacmma Ha onasBaHe Ha HemamepuaAHomo kyamypHo
HacaegcmBo, ga ce nogkpensim BsaumHo npu Banopusupa-
He Ha mpaguuuu u obuyau, poAkAOpHU 3aHasimu u gpyau
cnogeneHU mpaguuuoHHu mBopyecmBa. CnomeHaBa ce
u cmpemexk 3a nonyAsipusupaHe Ha exeMeHmume, Bnu-
caHu B NMpegcmaBumenHus cnucbk u B Cnucbka Ha Hema-
mepuarHomo kyamypHo HacaegcmBo, Hyskgaewlo ce om
CnewHa 3awuma.

Om 2014 2. MuHucmepcmBomo Ha kyamypama opza-
Hu3upa exkezogHo konkypcu 3a puHaHcupaHe Ha kyamypHu
npoekmu Ha obuwiecmBeHu opzaHu3auuu. Mpoekmume ca
kamezopusupaHu no cepu Ha kyamypHusi skuBom. EnemeH-
MU Ha HeMamepuaAHomo kyamypHo HacaegcmBo Mozam
ga ce 3abenedkam B caegHume pasgenu 3a poakAOpHO u3-
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which are yearly organized by the Union of Musicians.

The conclusion of the Treaty of Association between
the Republic of Moldova and the European Union on
the 27th of June 2014 offers the possibility to partic-
ipate in various European programmes of financing
scientific and cultural projects: “Creative Europe”, “PC7
Programme” and cross-border programmes. These fi-
nancing opportunities remain insufficient for the ICH
field, as well as for the entire social-humanistic domain
of our country.

It has been several years since the Ministry of Culture
from Chisinau offers prizes to employees in different
fields of culture - theatre, art, literature, music, dance,
conservation of cultural heritage, museography, etc. A
distinct prize is reserved for the ICH. This prize bears the
name of the composer and violinist Isidor Burdin (1914-
1999), afamous ldutar (fiddler) from Bessarabia and the
founder of several musical ensembles.

ICH in education

Various elements of living heritage can be identified
in the lessons of literature, history, music, dance and
handicrafts in schools and colleges. In 2020 the Min-
istry of Education, Culture and Research approved the
curriculum for the optional subject Discover Moldova,
addressed to high-school pupils®. For the 10-12 forms,
each year, are planned for study the following modules:
“The National Heritage of the Republic of Moldova”,
“Technique of tour guide” and “The art of tour guide
in the presentation of touristic routes"”. Pupils from the
10th and 11% forms study about the most representa-
tive museums and monuments of architecture. Those
in the 12t form study about different ICH elements: an-
nual traditional holidays, crafts, family holidays, national
cuisine, traditions and customs in the northern, central,
and southern regions of Moldova. The authors aim to
acquaint the pupils with representative values of the in-
tangible heritage, as well as with the ways of valorising
it through practical activities. In this respect, they intro-
duce rural tourism, aspects of the legislation in the field
of protection of cultural heritage and the methodology
of excursions and following tourist routes.

In some universities in the Republic of Moldova,
there are masters’ courses dedicated exclusively to

(04.06.2022).

19 Curriculum for the optional subject “Discover Moldova” (10-12
forms), Chisindu, 2020. https://mecc.gov.md]sites/default/files/
cnc25_sitedescopera_moldova_clasele_x-xii.pdf (26.05.2022).
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kycmBo, my3zeozpadus, kyamypa — obuiHocmu, my3suka u
HacaegecmBo. MunucmepcmBomo Ha kyamypama nokpuBa
50% om pa3zxogume kamo omnycHamama cyma He Moxe
ga HagxBopas 100 000 MDL (4 910 EUR) 3a omgeneH npo-
ekm. Ako pazanegame cneueaunume npoekmu, wie 3abene-
»kum, ye npeobragaBam npasHuyHUMeE chbumus —naHau-
pu, becmuBanu, korkypcu. Mpe3 2017 2. 6sixa omnycHamu
10, 000 MDL (491 EUR) 3a penybaukanckus ¢ecmuBan Ha
mpaguuuoHHama necet Pascala 3a BeaukgeH u3a Aprindeti
Luminile (CBemaunama Ha cBewume)'®, koumo ce op2aHu-
3upam exke2ogHo om Cblo3a Ha My3ukaHmume.

CknalouBanemo Ha Cnopa3symeHuemo 3a acouuupa-
He Mexkgy Penybauka MongoBa u EBponetickus colo3 Ha
27.06.2014 2. npegnaza BoamokHocmu 3a yuacmue B pas-
AuyHU eBponelcku npozpamu 3a puHaHCUpaHe Ha Hay4HU
u kyamypHu npoekmu kamo TBopuecka EBpona, Cegma
pamkoBa npoepama Ha EC, mpaHczpaHuYHU hpozpamu. Tesu
BoamokHocmu 3a puHaHcupaHe ocmaBam Hegocmambu-
Ho onoA3omBopeHu om Hawama cmpaHa B cdepama Ha
HemamepuanHomo kyamypHo HacregecmBo, kakmo u B co-
uuo-xymaHumapHama obaacm kamo usino.

B meueHue Ha Hsikoako 20guHu MuHucmepcmBomo
Ha kyamypama npucnkga Hazpagu Ha geduu Ha kyamy-
pama B pa3auuHu kamezopuu: meampanHo uskycmBo,
Aumepamypa, My3uka, koHcepBauus Ha kyamypHo Hacreg-
cmBo, my3eozpadus u np. CneuuanHa Hazpaga Ha umemo
Ha komno3umopa u uuzynap M3ugop bypgur (1914-1999),
Hsikoza 3HameHum [dutar —u3nbAHUMEA Ha GpoaknopHa My-
3uka Ha uuzyaka om becapabus u ocHoBamen Ha Hskoako
My3ukanHu aHcambbaa, e 3ana3eHa 3a HeMamepuaAHOMO
kyamypHo HacregcmBo.

HemamepuanHomo kyamypHo HacaegcmBo B
obpasoBaHuemo

PasauuHu enemeHmu Ha >kuBomo HacregcmBo Mo-
2am ga 6bgam omkpumu B ypouume no naumepamy-
pa, ucmopusi, My3uka, maHu, u 3aHasimu, npenogaBaHu H
yuuauwa u koaexku. Mpe3s 2020 2. MuHucmepcmBomo Ha
obpazoBaHuemo, kyamypama u HayuHume uscaegBaHus
0gobpu yuebHama npozpama 3a pakyamamuBHus npeg-
mem ,,Omkput MoagoBa"“, HacoueH kbM 2uMHa3uanHu
yueHuuu'™. 3a 10-12 knacoBe Bcaka 2oguna ce nnaHupam
3a usyuaBaHe MogyAume HauuoHaaHomo HacaegcmBo Ha
Penybauka MoagoBa, Memoguka 3a ekckypsoBogu u U3ky-

18 Cnucpk Ha kyamypHu npoekmu Ha ob6wecmBeHu opaaHusauuu
€ Yacmuy4Ho ¢puHaHcupare om gopxkaBHus blogkem (2017):
https://www.mc.gov.md]sites/default/files/lista_proiectelor_
culturale_2017.pdf (04.06.2022).

19 YyebHa npozpama 3a pakyamamuBrus npegmem ,,0mkputi
Mongo8a”, 2020 e.: https://mecc.gov.md]sites/default/files/cnc25
sitedescopera_moldova_clasele_x-xii.pdf (26.05.2022).
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ICH, or ICH topics are integrated within other courses:
Chisinau Academy of Music, Theatre and Fine Arts, Mol-
dova State University, “lon Creanga” State Pedagogical
University. In parallel, there are courses in ethnography

and literary, musical, and choreographic folklore.

Public events.

During the past decade, a series of scientific studies
and works of popularization on the ICH of the Republic
of Moldova were issued. The Ministry of Culture and the
district directions for culture organized a lot of festive
events, intended to raise society's awareness on theim-
portance of its intangible legacy. In this respect, we can
name the National Day of the Folk Dress (last Sunday in
June) and the National Carpet Fair (in mid-December).
Following the example of these events on a republican
level, similar celebrations are periodically held in district
centres and in some villages (e.g., the Festival “Beauti-
ful Bessarabian Carpet” in Clisova Noug, Orhei district).

The problems and current necessities of this domain
are discussed at the Forum of Intangible Cultural Herit-
age (held at the National Museum of Ethnography and
Natural History), at various scientific events (like the In-
ternational Conference “Romanian Cultural Heritage”, 3
editions, 2016-2018, etc.), as well as at district seminars
in the field of culture.

The ICH elements inscribed on the UNESCO Rep-
resentative List, along with folk crafts, calendrical tra-
ditions, local cuisine, etc., are frequently referred to in
radio and TV programmes and in articles published on
the Internet. Since 2012, “Tezaur” (Fortune) TV pro-
gramme has been weekly broadcasted at the national
television channel “Moldova 1", and each programme
is dedicated to one or several contemporary bearers of
living heritage.

Conclusions

During the past decade, a normative and institu-
tional framework for the implementation of the 2003
Convention was created. The state acquired the expe-
rience of preparing four nomination files for the UNES-
CO Representative List. Several actions for safeguarding
ICH were undertaken. The official documentsiillustrate
the desire to inventory, protect and valorise on a large
scale the intangible heritage of the country. This goal
however encounters many hinders caused by econom-
ic difficulties, the insufficient number of experts in this
domain, demographic crisis, the ageing of the popula-
tion, etc. On the other hand, we can easily notice that
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cmBomo Ha ekckyp3oBoga 8 npegcmaBsHemo Ha mypuc-
muyecku mapwpymu. YueHuuume om 10 u 11 kaac usy-
yaBam Hal-npegcmaBumeAHume mMy3eu U namemHuuu
Ha apxumekmypama B penybaukama, gokamo me3u om
12 kaac pasanexkgam enemeHmMU om HeMamepuaAHOMO
kyamypHo HacnegcmBo: mpaguuuoHHU 20gUWIHU hpas-
HUUU, 3aHasimu, cemeliHU NPa3HUUU, HAUUOHaAHa kyxHs,
mpaguuuu u obuyau, cneuuduyHu 3a ceBepHume, ueH-
mpanHume u lokHume patioHu HaMongoBa. CocmaBume-
Aume Ha masu yuebHa gucuunAuHa cu nocmaBsm 3a uea
ga3ano3Hasm y4yeHuuume c npegcmaBumenHu ueHHoC-
MU Ha HauuoHaAHomMo kyamypHo HacaegcmBo, kakmo u
C HayuHuUMe 3a HezoBomo BanopusupaHe upe3 npakmu-
yecku gedHocmu. B moBa omHoweHue, me BoBedkgam
noHsimus, cBop3aHu cbc cenckus mypusbm, npaBHu ac-
nekmu Ha onaszBanemo Ha kyamypHomo HacregcmBo,
kakmo u memogukama 3a opzaHu3upaHe Ha ekckyp3uu
u cbcmaBsHe Ha mypucmuyecku Mapwpymu.

B Hakou yHuBepcumemu B Penybauka MonagoBa ce
npegaazam maucmbpcku kypcoBe, nocBemeru ususno
Ha HemamepuanHomo kyamypHo HacaegcmBo, uau om-
geAHu memu ce uHmezpupam B gpyau kypcoBe. ToBa ca
yHuBepcumemume B Kuwuney—Akagemus 3a my3ukanHo,
meampanHo u usswHo uskycmBo, MoagoBcku goprkaBen
yHuBepcumem, Abp>kaBeH negazoz2uvecku yHuBepcumem
WoH KpsiHea. YcnopegHo ¢ moBa ce npegaazam kypcoBe
no emHozpadus, AumepamypeH, My3ukareH u maHuoB
¢onknop, B koumo cmygeHmume usyyaBam pasauuHu
acnekmu Ha mpaguuuoHHama kyamypa.

O6wecmBeHu co6umus

Mpe3 nocregHomo gecemunemue b6sixa o6HapogBate
peguua HayuHu uscaegBaHus u mpygoBe 3a nonyAsipusu-
paHe Ha HemamepuaAHomo kyAamypHo HacaegcmBo Ha Pe-
nybauka MoagoBa. MunucmepcmBomo Ha kyamypamau
obracmHume kyamypru gupekuuu opzaHu3upaxa MHo-
kecmBo npa3HuyYHU chbumus, npegHasHavueHu ga noBu-
wam obwecmBeHama ocBegomeHocm 3a BakHocmma
Ha moBa HemamepuanHo HacregcmBo. Moxkem ga cnome-
HeM HauuoHaaHus geH Ha horknopHama gpexa (nocaeg-
Hama cbboma npes loHu) u HauuoHarHomMo usnoxkeHue Ha
kuaumu (B cpegama Ha gekemBpu). Mo npumepa Ha me3u
cbbumus Ha HauUOHaAHO HUBO ce opzaHuU3upam nepuo-
guyHo nogobHu npasHeHcmBa B obracmHume ueHmpo-
Be u B Hakou cena kamo ¢pecmuBana KpacuB becapabcku
kuaum B KnuwoBa Hoya, o6aacm Opxed.

Mpobaemume cbc cezauuHume Hy>kgu B masu obaacm
ce obcwkgam Ha Popyma Ha HemamepuaaHomo kyamyp-
Ho HacaegcmBo B HauuoHanHus my3el no emHozpadus
uecmecmBeHa UCMOpUS, Ha Pa3AUYHU Hay4HU Cbbumus
kamo MexgyHapogHama koHpepeHuusi PymbHcko kya-
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many intangible heritage elements are present in the
activity of organisations from various domains — tourist
agencies and pensions, agricultural companies, chari-
ty organizations, libraries, centres of creation, music
and dance bands, entertaining institutions, mass me-
dia, etc. In our opinion, an even more active and espe-
cially focused on the ICH communication is necessary.
The fruitful dialogue would increase the awareness of
responsibility for our heritage and would deepen the
understanding of the demands of its safeguarding on
behalf of all parts of our society.

For contact: andrei.prohin@gmail.com
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mypHo HacregcmBo (2016-2018), kakmo u Ha obaacmHu
ceMuHapu Ha kyamypHu memu.

EnemeHmume Ha HeMamepuanHomo kyamypHo Ha-
cnegecmBo, Bkaloueru B MpegcmaBumennus cnucvk Ha
IOHECKO, Hapeg ¢ ponknopHume 3aHasmu, kareHgapHU-
me mpaguuuu, MecmHama kyxHs u np. cayecma mema B
paguo u meaeBu3suonHu npozpamu, kakmo u B cmamuu,
nybaukyBaxu B ihmepHem. TeneBusuonHama npozpa-
Ma Tezaur (CokpoBuwie) om 2012 2. ce usabuBa eXkeceg-
MUYHO No HauuoHaAHuUs meneBusuorer kaHan MongoBa
1. Bcsko npegaBate e nocBemeHo Ha eguH uau Hsikoako
cbBpemMeHHU HocumeAu Ha >kuBo HacregcmBo.

3aknloueHue

Mpe3 nocregHomo gecemunemue B Penybauka Moa-
goBa 6e uspabomeHa HopmamuBHama u uHcmumyuuo-
HaAHama pamka 3a npunazaHe Ha KoHBeHuusma om 2003
2. AvpkaBama npugobu onum om uszomBsHe Ha nem
HoMuHauuu 3a lMpegcmaBumennus cnucok Ha FOHECKO.
Mpegnpuemu 6sxa peguua gedicmBus 3a onasBaHe Ha
HemamepuaAHomo kyamypHo HacaegcmBo kamo usino,
kakmo u Ha He20Bu omgeaHu enemeHmu. OdpuuuarHume
gokymeHmu ualocmpupam cmpemedka 3a wupokoma-
wabHo uHBeHmapu3upaHe, cCbxpaHeHue u BaropusupaHe
Ha HemamepuaAHomo kyamypHo HacaegcmBo Ha cmpa-
Hama. Mocmu2aHemo Ha masu ueA obaue, ce HambkBa
Ha MH020 npeuku, npegu3Bukanu om ukoHomuuecku 3a-
mpygHeHus, HegocmambueH 6potl ekcnepmu B masu 06-
Aacm, om gemozpadckama kpusa, 3acmapsiBaHemo Ha Ha-
ceneHuemo u gp. Om gpyza cmpaHa, kamo aHaAusupame
obwecmBeHus »kuBom, AecHo Mokem ga 3abenedkum, ue
eAeMeHMU Ha HemamepuaAHomo kyamypHo HacaegcmBo
npucbcmBam B geiHocnma Ha op2aHu3auuu, aHzaXu-
paHu B pasauyHu obaacmu — mypucmuvecku azeHuuu u
naHcuoHu, 3emegencku komnaHuu, 6anazomBopumenHu
opzaHu3auuu, bubauomeku, mBopuecku cpeguwia, my-
3ukaaHu u maHuoBu aHcambAu, pa3BaekameAHu uHcmu-
myuuu, cpegcmBa 3a macoBo ocBegomsBaHe u np. Hy)kHa
e no-akmuBHa komyHukauus mexkgy mesu obuwecmBeHu
¢akmopu, ¢ pokyc Bopxy HemamepuaaHomo kyamypHo
HacaregcmBo, koemo Hu obeguHsBa. TakoB guanoz we
noBuwu ocBegomeHocmma 3a Hawama omzoBopHocm
kbm moBa HacnegcmBo, pasbupanemo 3a usuckBaHusma
3a HezoBomo ona3Bate, u kak pasauuHUMe Yacmu Ha 06-
wecmBomo mMozam ga gonpuHecam 3a moBa.

3a konmakm: andrei.prohin@gmail.com

CULTURAL POLICIES

1d=20148&lang=ro (23 May 2022).

National Programme in the fields of research
and innovation for 2020-2023. https://ancd.gov.
md/sites/default/files/document/attachments/
Program%20national%20cercetare%20inovare.
pdf (23 May 2022).

State Programme of safeguarding the custom
“Men’s group Colindat”, inscribed on the UNESCO
Representative list of the ICH of humanity.
https://www.legis.md/cautare/getResults?doc_
1d=96659&lang=ro (26 May 2022).

The Strategy for the Development of Culture
“Culture 2020”. http://lex.justice.md/index.php?
action=view&view=doc&lang=1&id=352588 (23
May 2022).

The Actions Plan for implementing the Strategy
of Development of Culture “Culture 2020”. http://
lex justice.md/index.php?action=view&view=do
c&lang=1&id=352588 (23 May 2022).



mailto:andrei.prohin@gmail.com

KYATYPHU TIOAUTUKN

XXVBWN HACAEACTBA, 11-12, 2024

OnasBaHe u nonyasipusupaHe Ha HeMamepuanHOmo kyamypHo
HacnegcmBo Ha ChoBeHust. NMpunazaHe Ha KoHBeHuusima Ha
FOHECKO (2003)

Safeguarding and Promotion of the Intangible Cultural Heritage of
Slovenia. The implementation of the UNESCO Convention (2003)

in Slovenia

Hera XugoB, CroBerus / Nena Zidov, Slovenia

/I-p Hena KugoB e my3eeH ekcnepm u kypamop
8 cpepama Ha coyuaaHama kyamypa B CaoBer-
ckus emnozpagcku myseil. [Joacu 20guHu e pe-
gakmop Ha nepuoguiHomo u3gavue Ha Mmy3es
"EmHoanoe". H3caegBaHuama ii ca HacodeHu kom
mpaguyuoHHama u axmepHamuBHama meguyu-
Ha, HemamepuaaHomo HacaegcmBo, obuuaiiHomo
npaBo u obpegume.

Peslome

MvpBama yacm Ha masu cmamusi ouepmaBa noms
Ha CroBeHus om HeliHUMe Ha4YaAHU cmbnku NO 0NO3HA-
BaHemo Ha HemamepuaaHomo kyamypHo HacaegcmBo
go pamucpuyuparemo Ha KoHBeruusma Ha OHECKO 3a
onasBaHe Ha HemamepuaaHomo kyamypHo HacregcmBo
npe3 20182. Hakou om npeukume, koumo CroBeHus cpewia
no omHouweHue Ha npuaazaHemo Ha KoHBeHuusma couio
ca usnokeHu. Bmopama yacm npegcmaBs getiHocmu Ha
CnroBeHckus emHoepadghcku myseti 8 poasma my Ha Koop-
guHamop no ona3BaHe Ha HemamepuarHomo kyamypHo
HacregcmBo, kakmo u omzoBopHocmume 3a He2o0Bomo
nonyasipusupate y goma u 8 uyk6uHa.

KnlouoBu gymu: FOHECKO, HemamepuanHo kyamyp-
Ho HacregecmBo, CroBerusi, onasBaHe, nonyAsipusupaxe

Mpe3 2004 2. MexkgyHapogHuUsSim geH Ha My3eume
Hewe nocBemeH Ha HemamepuaAHOMO kyAmypHO Ha-
caegcmBo. TozaBa 3a npbB nbm caroBeHcku emHono3u,
donknopucmu u my3selHu pabomuuuu nybAuuHO 06-
cbkgaxa HemamepuaaHomo kyamypHo HacaegcmBo u
KonBeHuusima Ha FOHECKO 3a ona3BaHe Ha Hemamepu-
anHomo kyamypHo HacregecmBo (Slavec Gradisnik 2004).
Mpe3 couwama 20guHa ce cgobuxme u ¢ nbpBus npeBog

Nena Zidov, PhD is a museum adviser and cura-
tor of social culture at the Slovene Ethnographic
Museum. For many years she has been editor of
the museum’s periodical publication Etnolog. Her
research focuses mainly on folk and alternative
medicine, intangible cultural heritage, common
law, and customs.

Abstract

The first part ofthe article outlines Slovenia’s path from
the initial thoughts about intangible cultural heritage to the
ratification of the UNESCO Convention for the Safeguarding
oftheIntangible Cultural Heritage in 2018. The problems that
Slovenia had in the implementation of the Convention are
briefly mentioned. The second part of the article presents the
selected activities of the SEM in its role of the Coordinator
for the Safeguarding of the Intangible Cultural Heritage, as
itis responsible for the promotion of the intangible cultural
heritage of Slovenia at home and abroad.

Keywords: UNESCO, intangible cultural heritage, Slo-
venia, safeqguarding, promotion

2004 International Museum Day was dedicated to in-
tangible cultural heritage and Slovene ethnologists, folk-
lorists and museum workers discussed publicly for the
first time the intangible cultural heritage and the UNESCO
Convention for the Safeguarding of the Intangible Cultural
Heritage (Slavec Gradisnik 2004). In the same year we ac-
quired the first translation of the UNESCO intangible herit-
age vocabulary (Smrke and Slavec Gradisnik 2004). Ayear
later, the Institute for the Protection of Cultural Heritage
of Slovenia published the book Nesnovna kulturna dedisci-
na (Intangible Cultural Heritage) that presents the main
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Ha peuHuka Ha FOHECKO, cBbp3aH ¢ HemamepuarHOMO
HacanegcmBo (Smrke and Slavec Gradisnik 2004). ToguHa
no-kbcHo MIHcmumymbm 3a ona3BaHe Ha kyamypHomo
HacnegcmBo Ha ChoBeHus nybaukyBa kHuzama Nesnovna
kulturna dediscina (HemamepuaaHo kyamypHo Hacaeg-
cmBo), B kosimo croBeHcku emHono3u npegcmaBsam oc-
HoBHume acnekmu Ha croBeHckomo HemamepuanHo kya-
mypHo HacaegcmBo (Preseren and Gorenc 2005), kamo
nybaukauusima cbwio maka umauwe 3a ueaga nogmukxe
cnoBernckume noaumuuecku getiuu ga pamuguuupam
KonBeHuusima (Kozelj 2005, 11).

Kamo yacm om nogezomoBkama 3a pamuduuupaHe-
mo Ha KonBeHuusma, BakHa poas usuzpa npoekmbm
Register nesnovne dediscine kot sestavni del enotnega
registra kulturne dediscine (Peaucmbp Ha Hemamepuan-
Homo HacregcmBo kamo cbcmaBha yacm Ha ObeguHe-
Husi pezucmbp 3a kyamypHo HacaregcmBo), koimo B ne-
puoga 2006-2008 2. 6e noggbpka om MHcmumyma 3a
cnoBeHcka emHonozus kbm LieHmbpa 3a npoyuBanus kbm
CnoBeHckama akagemus Ha Haykume u uskycmBama. B
pamkume Ha npoekma Bewe cb3gageH cnucbk Ha cAo-
Benckomo HemamepuanHo kyamypHo HacaegcmBo cbe
cbomBemHama nomowHa Aumepamypa. Cbwo maka
6ewe npuem Mpomokon 3a ch3gaBaHe Ha peaucmbp u
Bsxa popmyaupaHu ycroBusima 3a BnucBaxe u nogeo-
moBka Ha kaHgugamypume (Register nesnovne dediscine
2008; Zidov 2011, 283-284).

CnoBenus pamuguuupa KoHBeHuusma npe3 2008
2. (Zakon o Ratifikaciji 2008), a MuHucmepcmBomo Ha
kyamypama 6ewe omzoBopHo 3a npunazatemo U. Mpes
cbwama 20guHa 6ewe ogobpeH HoB 3akoH 3a onazBane
Ha kyamypHomo HacaegcmBo (ZVKD-1 2008), koimo 3a
npbB nbm BkalouBawie HemamepuaaHomo kyamypHo Ha-
cnegcmBo B gonbaHeHue kbm MamepuaaHomo, a npes
2016 2. 3akoHbm Bewe Aeko u3MeHeH U N0 omHoweHue
Ha HemamepuaAHomo HacaregcmBo (ZVKD-1D 2016).
KonBeHuusima 6ewe npunokeHa u B Hskou gpyau Ha-
pegbu, cBbp3aHu ¢ kyamypHomo HacaegcmBo (Pravilnik
o registru 2009; Pravilnik o seznamih 2010).

Kakmo mHozo gpyau gbp>kaBu (Bendix, Eggert and
Peselmann2012: 11, 13-14), CroBeHus umawe usBecmHu
3ampygHeHus ¢ npuAazaHemo Ha KonBeHuusima, kakmou
cnpeBoga Ha Hsakou om uspazume B Hes (Zidov 2018). BbB
Bpb3ka c npeBoga, Hall-2oneMu 3ampygHeHUs cb3gaBam
aHzautickume u3pasu 3a HeMamepuaAHo HacaegcmBo
u ona3BaHe. Aopu npegu npuemaHemo, ekcnepmume
npegaazam kamo Bn3moxkHu npeBogu neopredmetena,
neoprijemljiva, neotipljiva, nesnovna (Slavec Gradisnik
2004, 262) u nematerialna (Mursic 2005, 30-31), Ho aB-
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units of the Slovene intangible cultural heritage (PreSeren
and Gorenc 2005). The publication was also intended to
encourage Slovene political decision makers to ratify the
Convention (Kozelj 2005, 11).

As part of the preparations for the ratification, an im-
portant role was played by the project Register nesnovne
dediscine kot sestavni del enotnega registra kulturne ded-
is¢ine (Register of Intangible Heritage as a Constituent
Part of a Unified Register of Cultural Heritage). The project
was maintained by the Institute of Slovenian Ethnology at
the Research Centre of the Slovenian Academy of Scienc-
esand Arts (ISESRC SASA) from 2006 to 2008. Within the
project a list of Slovene intangible cultural heritage and a
protocol for establishing a register were created, the con-
ditions for entry in the register were formulated and ap-
plications were prepared (Register nesnovne dediscine
2008; Zidov 2011, 283-284).

Slovenia ratified the Conventionin 2008 (Zakon o Rat-
ifikaciji 2008) and the Ministry of Culture was responsible
for its implementation. The same year, a new Cultural
Heritage Protection Act (ZVKD-1 2008) was passed. It in-
troduced for the first time intangible heritage in addition
to tangible heritage. In 2016 it was slightly amended (the
changes concerned the intangible heritage too) (ZVKD-
1D 2016). The Convention was also implemented in some
other cultural heritage regulations (Pravilnik o registru
2009; Pravilnik o seznamih: 2010).

Like many other countries (cf. Bendix, Eggert and Pe-
selmann 2012: 11, 13-14), Slovenia experienced some
problems with the implementation and with the trans-
lation of certain expressions in the Convention (Zidov
2018). Most problems were caused by the English words
intangible and safeguarding. Before the ratification ex-
perts suggested as possible translations neopredmete-
na, neoprijemljiva, neotipljiva, nesnovna (Slavec Gradisnik
2004: 262) and nematerialna (Mursi¢ 2005, 30-31), but
the creators of the new Cultural Heritage Protection Act
decided on the rather “unfortunate term” (Mursic 2010,
7) Ziva dediscina (living heritage). The reason perhaps
lay in the fact that the Convention emphasises intangible
heritage that is still alive. The Slovene Ethnographic Mu-
seum (SEM) as a Coordinator for the Safeguarding of the
Intangible Cultural Heritage, submitted several proposals
to the Ministry of Culture to use the term nesnovno, and
in the 2016 amendments to the Cultural Heritage Protec-
tion Act (ZVKD-1D 2016) the term was finally approved.

In their choice of terminology, the authors of the new
Cultural Heritage Protection Act failed to take into account
the specific features of the safeguarding of the intangible



KYATYPHU TIOAUTUKN

mopume Ha 3akoHa 3a ona3BaHe Ha kyamypHomo Haceg-
cmBo ce cnupam Ha He moakoBa nogxogswus (Mursic
2010, 7) mepmuH Ziva dediscina (kuBo HacaegcmBo).
Mpuvunama BeposimHo e B moBa, ue KonBenuusma ak-
ueHmupa Bopxy HemamepuaaHo HacaegcmBo, koemo e
kuBo cpeg xopama. Caeg kamo CroBenckusim emtoz-
padcku myset (CEM), B poasma cu Ha KoopguHamop no
ona3BaHemo Ha HemamepuaAHOMo kyAmypHo Hacaeg-
cmBo, Ha Hsikoako nbmu npegaaza Ha MuHucmepcmBomo
Ha kyamypama ga usnon3Ba uspasa nesnovno, npe3 2016
2. mepmuxbm e Bkalouen B nonpaBkama Ha 3akoHa 3a
ona3BaHe Ha kyamypHomo HacregcmBo (ZVKD-1D 2016).

Ypes cBos u3bop Ha mepmMuHoAo2us, aBmopume Ha
HoBus 3akoH He ycnsixa ga B3emam npegBug cneuuduu-
Hume xapakmepucmuku Ha ona3BaHemo Ha Hemame-
puaaHomo HacaegcmBo, kamo Bmecmo moBa Hacouuxa
3akoHa kbm ona3BaHe Ha MamepuaaHomo. TepMuHbM
varstvo (3awuma) e usnoasBaH u 3a gBama muna Hacaeg-
cmBo, makap uye me usuckBam pasauyHu nogxogu. o
OMHOoWeHUe Ha HeMamepuaAHOMOo HacaegcmBo mepmu-
Hume varovanje uau ohranjanje' ca no-nogxogsuwu kamo
npeBog Ha aHznulickama gyma safeguarding. B XopBamus
Hanpumep, ca umaau cbuwiust npobaem (Nikocevi¢ 2012, 10;
Hrovatin 2012, 25; Zebec 2013, 323).

3akoHbm 3a ona3BaHe Ha kyamypHomo HacaegcmBo
e npaBHama Hopma 3a ona3BaHemo Ha Hemamepuan-
Homo kyamypHo HacaegcmBo, a KoopguHamopbm no
onasBaHemo e uHcmumyuusma, kosmo omeoBaps 3a
moBa. Mexgy 2009 2. u 2010 2. lhcmumymbm 3a cAo-
Bencka emnonozus kbm Lienmbpa 3a npoyuBaHusi Ha
CnoBeHckama akagemus Ha Haykume u uskycmBama
usnbAHsABa masu poas, aom 2011 2. Hacam, moBa npaBu
CnoBeHckusm emHozpadcku mysel (CEM). Pabomama
Ha KoopguHamopa e cBbp3aHa ¢ hoaumuyeckume uH-
mepecu, a Yecmo u € poasma Ha nocpegHuk. Apyz Ba-
»keH acnekm e pabomama Ha xopama, npegcmaBswu u
npakmukyBawu moBa HacaegcmBo, koumo 3aHanpeg
wie Hapuyame Hakpamko Hocumenau.

Pe2ucmbpbm 3a HemamepuaaHomo kyamypHo Ha-
cnegcmBo, uszomBen om MuHucmepcmBomo Ha kya-
mypama, e Yacm om obeguHeH peaucmbp 3a kyamypHo
HacregcmBo, kotimo BkalouBa gBuskumo, HegBuxkumo
U HemamepuaaHo HacregcmBo. B nepuoga om 2008 2.
go kpas Ha mail 2024 2. B Pecucmbpa? ca BkaloueHu 118

1 [pu npeBoga Ha peuHuka Ha HemamepuaaHomo kyamypHo
HacregcmBo Ha croBeHcku e usnor3Bax mepmuHbm ohranjanje
(Smrke and Slavec Gradisnik 2004, 270).

2 https://geohub.gov.si/ghapp/iskd/?page=RNSD
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heritage and based the act on the protection of material
heritage. The expression varstvo (protection) was used
for both types of heritage, even though they involve two
different approaches. In connection with intangible her-
itage, the terms varovanje or ohranjanje' seem more sulit-
able as a translation of the English word safeguarding. In
Croatia, for example, they are facing the same problem
(NikocCevi¢ 2012: 10; Hrovatin 2012: 25; Zebec 2013: 323).

The legal foundation for the safeguarding of the intan-
gible cultural heritage in Slovenia is the Cultural Heritage
Protection Act, and the responsible institution is the Co-
ordinator for the Safeguarding of the Intangible Cultural
Heritage. The ISE SRC SASA appeared in this role in 2009
and 2010, and since 2011 it has been SEM's responsibilty.
The Coordinator’s work is divided between political inter-
ests, the profession and the bearers, and it often takes the
role of a mediator among those involved.

The Register of the Intangible Cultural Heritage is
kept by the Ministry of Culture and it is part of a unified
register of cultural heritage, which includes immovable,
movable and intangible heritage. From 2008 till late May
2024, 118 units of intangible heritage were entered in the
Register.2 A proposal for entry can be submitted only if
the bearers give their consent. The professional body that
gives the approval of the proposals’ suitability is the Coor-
dinator’s Working Group of expertsinintangible heritage
and members of the Ministry of Culture and the Sloveni-
an National Commission for UNESCO. Each unit presents
a photograph and relevant information about the indi-
vidual bearers . For the first time in 2021 the Ministry of
Culture published a call for applications for the financing
of the projects by the bearers entered in the Register.

The 2008 Cultural Heritage Protection Act ( follow-
ing the example of a proclamation of material heritage
as monuments of local and national importance) spoke
about proclaiming living masterpieces of national/local
importance, based on the already abandoned UNESCO
programme Proclamation of the Masterpieces of the Oral
and Intangible Heritage of Humanity (Smeets 2006). At
the Coordinator’s proposal, the amended 2016 law re-
placed “living masterpieces” with “intangible heritage of
national and local importance”. By the end of May 2024,
ten elements were proclaimed as intangible heritage of
national importance. In the opinion of the Coordinator,

1 Intranslating the vocabulary of the intangible cultural
heritage into Slovene, the term ohranjanje was used (Smrke and
Slavec Gradisnik 2004, 270).

2 https://geohub.gov.si/ghapp/iskd/?page=RNSD
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eAemMeHmMa Ha HemamepuaaHo HacaegcmBo. Bceku moxke
ga nogage npegaoxkeHue 3a BnucBane B Peaucmbpa, HO
camo ¢ no3BoaeHuemo Ha Hocumeaume. [MpodecuoHan-
Husim op2aH, kollmo onpegens gaau npegaokeHuemo e
nogxogswo, e Pabomxama 2pyna Ha KoopguHamopa,
kosimo ce cbcmou om ekcnepmu no HemamepuaAHOMoO
HacaegcmBo om pasAuYHU UHCMUMYUUU U YAeHoBe Ha
MunucmepcmBomo Ha kyamypama u CroBeHckama Ha-
uuoHanHa komucus knm KOHECKO. Kom kaHgugamypama
ce gobaBs cHumka, a makuBa c noBeue om eguH Hocumen
BkalouBam unpopmauus 3a Bcekuzo om msax noomgen-
Ho. Mpe3 2021 2. 3a npbB nbm MuHucmepcmBomo Ha
kyamypama ny6aukyBa npusuB 3a npegaoskeHus 3a dpu-
HaHcupaHe Ha npoekmu om cmpaHa Ha HocumeAume Ha
HacaegcmBo, BnucaHu B Pecucmbpa.

Mo npumepa Ha 06sBsBaHemo Ha MamepuarHomo
HacregcmBo 3a 06ekmu om pe2uoHaAHO U HAUUOHAAHO
3HaueHue, 3akoHbm 3a onasBaHe Ha kyamypHomo Ha-
caegcmBo om 2008 2. npegaaza 06sBsBanemo Ha >kuBu
wegboBpu om HauuUOHaAHO/pe2uoHaAHO 3HaueHue. Mge-
sima e 6a3upaHa Ha Beue HecbwecmByBawiama npozpa-
Ma Ha IOHECKO 3a MNpoBn3znacsBaHemo Ha wegboBpu-
me Ha YCMHOMO U HeMamepuaAHomo HacAegcmBo Ha
yoBeuecmBomo (Smeets 2006). Mo npegnoXkeHue Ha
KoopguHamopa, ,»kuBu wegboBpu” ce 3amecmBa ¢, He-
MamepuaAHO HacAegcmBo oM HaUUOHAAHO U pe2UoHaA-
Ho 3HaueHue" B nonpaBkama Ha 3akoHa om 2016 2. Kbm
meceu, Mal 2024 2., 10 enemeHma ca 069BeHu 3a HeMa-
mepuaAHo HacregcmBo om HauuoHaAHO 3HaueHue. 1o
MHeHue Ha KoopguHamopa mo3u Bug npoBn3znacsBa-
He e cnopHo (cf. Hafstein 2009, 93), 3auwomo e 6e3 sicHu
kpumepuu u npegcmaBasiBa gonbAHUMeEAeH nogbop
Ha eAemeHmume, koumo ca Beue BnucaHu B Pezucmn-
pa, a camusim KoopguHamop om 20guHu ce onumBa ga
20 NnpemaxHe.

CnoBeHus e Bnucana B Cnucbka Ha FOHECKO 3a He-
mMamepuanHo kyamypHo HacaegcmBo Ha yoBeuecmBo-
mo® CbC cAegHUME enemeHmu: ,CmpacmHama nueca”
om LLikodsa Aoka (2016 2.), ObukansHemo Ha kowume
om kypenmu/kurenti (2017 2.), aemeHa gaHmeAa cbc
coBanku (2018 2.), Cyxama 3ugapus:: 3HaHUS U mexHuku
(2018 2., MHO20HauUOHaAHa HoMUHauust), Pa3BwkgaHe
Ha kore om nopogama AunuuaH (2022 2., MHo2oHauuo-
HaAHa HoMuHauusl), MueaapcmBomo B CroBeHusi—HauuH
Ha >kuBom (2022 2.), AkywepcmBomo: 3HaHUS, yMeHUS
u npakmuku (2023 2., MHO20HaUUOHaAHa HOMUHAUUS).

8 CroBeHus He e BnucaHa 8 gpyeume gBa cnucvka Ha OHECKO.

CULTURAL POLICIES

this type of proclamation (without tangible criteria) that
presents an additional selection among the already reg-
istered intangible heritage elements, is controversial (cf.
Hafstein 2009, 93). The Coordinator has been trying to
drop it for a number of years.

On the UNESCO Representative List of the Intangible
Cultural Heritage of Humanity,* Slovenia has the follow-
ing elements: The Skofja Loka Passion Play (2016), Door-
to-door rounds of kurenti (2017), Bobbin lacemaking in
Slovenia (2018), The art of dry stone walling: knowledge
and techniques (2018, multinational nomination), Lipiz-
zan horse breeding traditions (2022, multinational nom-
ination), Beekeeping in Slovenia—a way of life (2022) and
Midwifery: knowledge, skill and practices (2023, multi-
national).

The Coordinator and the Promotion of the Intangi-
ble Cultural Heritage of Slovenia

One of the Coordinator’s duties is the promotion of
the intangible cultural heritage at home and abroad. In a
variety of ways, it promotes mainly the elements and the
bearersinthe national Register and Slovene elements on
the UNESCO lists. Some of the promotional activities be-
tween 2011 and 2024 are presented below.

The Coordinator’'s Website and the Symbol of the
Register

In2011 SEM began carrying out the duties of the Co-
ordinator and established websites in Slovene (http://
www.nesnovnadediscina.si) and (offering slightly less
information) in English (http://www.nesnovnadediscina.
sifen) to inform visitors about the Coordinator’s activities
and to give access to the Register and to the intangible
cultural heritage events. The websites offer all the doc-
uments that legally govern the area of safeguarding the
intangible cultural heritage in Slovenia and all the forms
necessary for drawing up a proposal for entry in the Reg-
ister. (Jerin 2014) The website is constantly updated with
the latest information about the Coordinator’s activities,
with announcements of events, new entries in the Reg-
ister and inscriptions on the UNESCO Representative List.
Under the tab Publications there isinformation in PDF for-
mat presented by the SEM as Coordinator, and under the
tab Objave (not available in English) thereis a list of articles
published by the museum'’s representatives .

In 2013 the Coordinator acquired a corporate image,
part of which is the symbol of the Register. In agreement

3 Slovenia has no inscriptions on the other two UNESCO lists.
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MonyasipusupaHemo Ha HemamepuaaHomo kya-
mypHo HachegcmBo Ha CaoBeHus

EgHo om 3agbakeHusima Ha KoopguHamopa e ga no-
nyAsipusupa HemamepuaAHomo kyamypHo HacaegecmBo
y goma u B uy>k6uHa. ToBa ce npaBu no MHO20 HauuHu,
2naBHo 3a eneMeHMUMe U HocumeAume Ha HacaregcmBo-
mo, koumo ca BnucaHu B HauuoHaAHus peaucmbp u B
cnucbuume Ha FOHECKO. Mo-gony ca usbpoeHu Hskou
om Memogume 3a honyAsipusupaHe, usnoAsBaHu B ne-
puoga 2011-2024 2.

Ye6caiim u cumBon Ha Peczucmbpa

Kozamo npe3 2011 2. CEM 3anouBa ga usnbansiBa po-
Asima Ha KoopguHamop, mot nycka yebcalim Ha croBeH-
cku (http://www.nesnovnadediscina.si) u Ha aHzautcku
e3uk (c manko no-ozpaHuueHa uHdpopmauus - http://www.
nesnovnadediscina.si/en), c uen ga uHpopmupa nocemu-
meAume 3a pabomama, ga gage gocmbn go Pecucmbpa
u uH$popmauus 3a cbbumusi, cBop3aHu c HemamepuaAHo-
mo kyamypHo HacaegcmBo. CatimoBeme ocuzypsiBam
gocmbn go Bcuuku gokymenmu, koumo ca B ocHoBama
Ha npaBHUmMe Hopmu 3a ona3BaHemo Ha HeMamepuaAHo-
mo kyamypHo HacaegcmBo B CroBerus, kakmo u Becuuku
Heobxogumu popmyAsipu 3a npegaazaHemo Ha HoB ene-
meHm 3a BnucBaxe B Peaucmmwpa (Jerin 2014). Calmbm
nocmosiHHO ce akmyaau3supa c uHpopmauus 3a paboma-
ma Ha KoopguHamopa, cobumus, cBop3aHu c Hemamepu-
anHomo HacaegcmBo, HoBu BnucBaHus B Pecucmbpa uau
makuBa B Cnucvka Ha FOHECKO, kakmo u mHoz20 gpyau.
B pasgen ,[ybaukauuu” mozam ga ce Hamepsm mame-
puanu, nybaukyBasu om CEM B kauecmBomo my Ha Bo-
geuwl, a B paszgen ,,CbobuwieHus”, kolmo He e HaAuYeH Ha
aHzaulcku, uma cnucbk cobc cmamuu, nybaukyBaHu om
npegcmaBumenu Ha My3est no memama 3a HemMamepu-
anHomo kyamypHo HacaegcmBo.

Mpes 2013 2. My3esm ce cgobu ¢ Aoz0, BkalouBawio
cumBona Ha Peaucmbpa, koemo moxke ga ce usnonsBa
om Bcuuku BnucaHu HocumeAu ¢ paspewleHuUemMo Ha
my3es. Hocumeaume mozam ga usnoasBam cumBona
npu pekaama Ha cobumus, B nybaukauuu, 3a npogykmu,
yebcatiimoBe, nocmepu, 6powiypu, npozpamu, yuebHuuu,
kaneHgapu u gp.

N3noxko6u

CnoBeHckusim emHozpadcku my3ed usnoa3Ba usnoxk-
Bu 3a nonyAsipusupaHemo Ha HeMamepuaAHomo kyamyp-
Ho HacregcmBo. Kozamo npes 2012 2. medkgyHapogHama
usnoxk6ba KapHaBaaHusim kpan Ha EBpona Il 2ocmyBawe
B my3es, Hue npegcmaBuxme u no-mankama usnoxkba
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CumBoa Ha Pezucmbpa no Bpeme Ha yecmBaHe Ha BeaukgeH ¢
stiua, MupeH 2022 2. © CH.: H. )KugoB.

Symbol of the Register at the event Traditional targeting of Easter
eggs, Miren 2022 © Ph.: N Zidov

with the Coordinator it can be used by all the listed bear-
ers. The bearers use the symbol to mark events, in publica-
tions, on products, websites, posters, leaflets, programme
sheets, textbooks, calendars, etc.

Exhibitions

The SEM as the Coordinator promotes intangible cul-
tural heritage through exhibitions. In 2012, when the in-
ternational exhibition Carnival King of Europe Il made a
guest appearance at the museum, we staged the smaller
exhibition Pustna dediscina Slovenije - Carnival Heritage of
Slovenia - to present Shrovetide customsand the entered
in the Register groups (curated by Adela Pukl and Nena
Zidov)*. A year later, we organised the exhibition Easter
Heritage of Slovenia (curated by Nena Zidov). Through
objects and descriptions the visitors could see the East-
er heritage entered in the Register (The Skofja Loka Pas-
sion Play, Making Palm Sunday bunches in Ljubno, Easter
egg games, Making Bela krajina decorated Easter eggs).
At the exhibition opening, the bearers showed the game
“Targeting of Easter eggs” and the technique of decorat-
ing the Bela krajina Easter eggs.

4 All exhibitions that have no curators in the text are organized
by Anja Jerin and Nena Zidov
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o03aznaBeHa Pustna dediscina Slovenije, uau KapHaBaaHo-
mo HacaegcmBo Ha CroBeHus, HapegeHa om Agena Myka
uHeHa XXugoB*. B Hes bsixa npegcmaBeHu obpegu c Mac-
kupaHu Ha Aa3apoBgeH, kakmo u Ha 2pynume, cBbp3a-
HU c He20, Beue BnucaHu B Pecucmbpa. loguHa no-kbcHo
omkpuxme usnokb6ama ,,Benukgenckomo HacaegcmBo
Ha CroBeHus” , nogezomBeHa om HeHa XugoB, B8 kosmo
ype3 ekcnoHamu u uHpopmauus, hocemumeaume Mo-
2am ga Bugam HacregcmBomo Ha BeaukgeH, BnucaHo
B Pezucmmpa (,Cmpacmuama nueca” om LLIkops Noka,
LLBemHuua B Alo6Ho, uzpu c BeaukgeHncku siiiua, gekopu-
paHe Ha BeaukgeHcku siua om beaa KpaliHa — mexHu-
ka 6amuk). Ha omkpuBanemo G Hocumeaume Ha mpa-
guuusima nokasaxa uzpa ¢ Beaukgencku siua, kakmo u
mexHuka Ha gekopupaHe om Beaa KpaiiHa.

Mpe3 2014 2. opzaHuzupaxme usrokbama,, MpaBere
Ha xapmueHu uBems no mpaguuuoHHU Mmemogu”, kbge-
mo B gonbAHeHue kbM npegmemu, cbxpaHsaBaHu B my3es,
6s1xa nokasaHu u kpacuBu xapmueru uBems, Bnucaru B
Pe2ucmmbpa. bewe opzaHusupaH u cemuHap no npaBeHe
Ha xapmueHu uBems, BogeH om eguH om HocumeAume.
Mpes 2015 2. usnokbama 20cmyBa B LLikods Aoka, kbge-
mo gobaBuxme Hakou npegmemu om MecmHus My3ed.
Cbwama 20guHa 6ewe npegcmaBeHa usnokbama ,He-
mMamepuarHomo kyamypHo HacaegcmBo Ha CaoBeHus
npe3 cHumku” ¢ Bcuuku enemenmu om Pezucmbpa. Ha
cAegBawama2oguHa usaokbama 6ewle nokasaHa B LLko-
¢ Noka no Bpeme HauecmBaHnusima u npegcmaBstemo
Ha ,CmpacmHama nueca“ om LLkods Aoka.

®opymbm 3a cnaBsxcku kyamypu opzaHusupa nb-
myBawama uznoxkoba ,CraBaHcku kapraBanau® npe3 2015
2., kamo B Hes B3exa yuacmue gBaHagecem gbprkaBu.
CnoBeHus 6ewe npegcmaBeHa om kapHaBaaHume 2py-
nu, Bnucanu B Peaucmbpa. Ha cregBawama 2oguHa cbe
cbgeticmBuemo Ha AlobasHckus kykaen meambp npeg-
cmaBuxme usnokbama ,,LLpoBemug uma MHO20 Auua.
CnoBeHckomo HacregcmBo Ha npasHuka” (nporemeH
npasHuk ¢ mackupaHu). ExemeHmu om pe2ucmbpa bsixa
npe3eHmupaHu ype3 cHumku, onucanus u kpamku ¢ua-
Mu. Mpe3 2017 2. usnokbama 2ocmyBa u B CroBenckus
my3el u apxuB B KauBaang (CALLL), kakmo u B Mocoa-
cmBomo Ha CroBeHus BbB BawuHzmok.

Kozamo npe3 2016 2. CEM 6ewe gomakuH Ha usnox-
6a Ha gbpBeHu usgeAaus om Myses B PubHuua, opaaHu-
3upaxme U napaneAHa usnoxk6a , AbpBeHume usgeaus
Ha PubHuua: HemamepuanHo kyamypHo HacaegcmBo Ha

4 Bcuyku usnoxk6u, koumo HaMmam nocoyeHu kypamopu 8
mekcma, ca opaaHuzupaHu om Axs WepuH u Heva XKugoB.
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In 2014 we staged the exhibition Traditional Making of
Paper Flowers. In addition to the objects kept by the SEM,
there were handmade products from entered in the Regis-
ter paper flower makers . Led by one of the bearers, awork-
shop of paper flower making was also organised. In 2015
the exhibition made a guest appearance in Skofja Loka
and some objects from the local museum were added.

In 2014 Intangible Cultural Heritage of Slovenia
Through Photographs exhibited all the elements in the
Register. In 2015 the exhibition was shown in Skofja Loka
during the Days of the Skofja Loka Passion Play.

In 2015 the Forum of Slavic Cultures organised a trav-
elling exhibition Slavic Carnivals. Twelve countries took
part. Slovenia was represented by the entered in the Reg-
ister Shrovetide groups. A year later, in cooperation with
the Ljubljana Puppet Theatre, we staged the exhibition
Shrovetide Has Many Faces: Slovenia’s Shrovetide Heritage
(curated by Anja Jerin and Adela Pukl). It took place at the
Ljubljana Puppet Theatre and elements from the Regis-
ter were presented along with photographs and films. In
2017 the exhibition was a guest at the Slovene Museum
and Archives in Cleveland and at the Slovene Embassy in
Washington.

In 2016 the SEM hosted an exhibition showing wood-
enware from the Ribnica Museum. The parallel exhibition
Ribnica Woodenware: Intangible Cultural Heritage of Slo-
venia presented the bearers of the Register unit Ribnica
woodenware and their products (Jerin 2017, 208-209) .
There was also a weaving workshop led by one of the bear-
ers. With photographs and texts, we took partin the panel
exhibition in Krakow that was part of the forum Building
Competencies in the Field of Intangible Cultural Heritage.

In 2017 the Coordinator contributed to the panel in-
tangible cultural heritage exhibition. It accompanied the
6™ General Assembly of the Regional Centre for the Safe-
guarding of Intangible Cultural Heritage in South-Eastern
Europe under the auspices of UNESCO that took part in So-
fia. A description and photographs were used to present
the Door-to-door rounds of kurenti and the Skofja Loka
Passion Play. In cooperation with the Slovene Embassy
the exhibition Nesnovna kulturna dediscina Slovenije v
luci Unescove Konvencije = Intangible Cultural heritage of
Slovenia in the Light of the UNESCO Convention was organ-
ised and later made a guest appearance at the Bratisla-
va University Library. It presented through descriptions,
photographs and objects the units that had entered the
Register by the end of 2016.

In 2018 we took partin the Exhibition of the Handcrafts
of China— Central Eastern European Countries in Hangzhou
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CnoBeHus" c npegcmaBsiHe Ha HocumeAume Ha mpagu-
uusima om padoHa Ha PubHuua, Bnucahu B Pecucmbpa,
kakmo u mexHu npogykmu (Jerin 2017, 208-209). Mpo-
Bege ce u cemunap no mokauecmBo, BogeH om egus om
HoCuMeAUme Ha 3aHasima.

Mpe3 2017 2. my3esim B3e yuacmue B usnoxk6ba, yacm
om LLlecmomo 0bwio chbpaHue Ha PezuoHanHuUs ueH-
mbp 3a ona3BaHe Ha HemamepuaAHOMo kyAmypHo Ha-
caegcmBo B I0zousmouHa EBpona, koemo ce npoBege B
Codus. Coc cHumku u onucaHus 6s1xa npegcmaBeru kap-
HaBanbm , KypenmoBarue” u,,CmpacmHama nueca” om
LLkods Aoka. BcompygHuuecmBo coc croBeHckomo no-
concmBo B CaoBakus bewe opzaHusupaHa usnokbama
HemamepuanHomo kyamypHo HacaegcmBo Ha CroBeHus
kamo yacm om KonBexuusima Ha KOHECKO, kosmo 2ocmy-
Ba B 6ubruomekama Ha YHUBepcumema B bpamucnaaBa
C onucaHus Ha exeMeHmume om Pezucmbpa, BnucaHu
go kpasiHa 2016 2.

Mpe3 2018 2. Bzexme yuacmue B, M3n0xk0a Ha pouHO
uspabomeHume npegmemu” B Kumad — LleHmpaaHo u
usmouHoeBponeticku cmpaHu, B 2pag XaHgykoy, kbgemo
npegcmaBuxme npogykmu om madcmopu, BnucaHu B
Peaucmbpa. lMpe3 cbuiama 20guHa cbBmecmHo ¢ MuHuc-
mepcmBomo Ha kyamypama u BbHwHomo MuHucmep-
cmBo cb3gagoxme nbmyBawama usnokba,,Hemamepu-
anHomo kyamypHo HacregcmBo Ha CroBeHus kamo yacm
om KoHBeHuusima Ha FOHECKO", kosimo npegcmaBs Bcuu-
ku enemenmu om HauuonanHus pezucmbp, Bkaloueru B
MpegcmaBumenHus cnucvk Ha KOHECKO. OpuzuHanHama
usnokba 6ewe Ha croBencku u aHzauticku, a nocaegBa-
Aume Bepcuu bsixa aganmupaHu Ha cbomBemHume e3u-
uu Ha cmpaHume, kbgemo usnokbama 6e nokasBaHa u
gonbABaHa. Ao mo3u MomeHm ms e 20cmyBana B YepHa
lopa, AnbaHus, Moawa, lfepmaHus, bocHa u Xepuez20BuHa,
Boazapus, bpasunus, CeBepHa MakegoHus u ApkeHnmu-
Ha. CroBenckume noconcmBa B coomBemuume cmpaHu
cbwio B3exa yuacmue B noBeuemo cayvau.

Ombens3saxme gBalicemama 20guwHUHA Ha KoH-
BeHuusima 3a ona3BaHe Ha HeMamepuaAHomMo kyamyp-
Ho HacnegcmBo npe3 2023 2. ¢ usnokbama ,Hemame-
puanHomo kyamypHo HacregcmBo Ha CaoBeHus: no
cAyyal gBagecemama 20guwHUHa Ha KoHBeHuusima Ha
IOHECKO". MocaegBa nbmyBawia usnoxk6a ,,CroBeHus B
MpegcmaBumenrus cnucbk Ha KOHECKO 3a Hemamepu-
anHomo kyamypHo HacaegcmBo Ha yoBeuecmBomo®,
nokasana B Kumai u BuemHam coc cbgeticmBuemo Ha
cnoBerckomo nocoacmBo B Mekun.

Mpe3 2019 2. KoopguHamopbm yuacmBa BbB pomo-
2padcka usnokoa B Copus, nocBemeHa Ha cyxama 3uga-
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, China to present products by craftsmen entered in the
Register. In the same year, together with the Ministry of
Culture and the Ministry of Foreign Affairs, we created the
travelling panel exhibition The Intangible Cultural Heritage
of Slovenia in the Light of the UNESCO Convention, which
presented all the units entered in the national register and
inscribed on the UNESCO Representative List. The original
exhibition was in Slovene and English, while the following
versions were linguistically adapted to the relevant place
and updated with the new entries. So far, the exhibition
has made guest appearances in Montenegro, Albania, Po-
land, Germany, Bosnia and Herzegovina, Bulgaria, Brazil,
North Macedonia and Argentina. Slovene embassies took
part in most of the exhibitions.

In 2023 we marked the celebration of the 20th An-
niversary of the Convention for the Safeguarding of the
Intangible Cultural Heritage with the exhibition The in-
tangible cultural heritage of Slovenia: On the occasion of
the 20th anniversary of the UNESCO Convention. In 2024
we created the traveling exhibition Slovenia on the UNE-
SCO Representative List of Intangible Cultural Heritage of
Humanity. In cooperation with the Slovenian Embassy in
Beijing, it was on display in China and Vietnam.

In 2019 the Coordinator participated in Sofia in a
photographic exhibition presenting the craftsmanship
of dry walling. It was organised by the Regional Centre
for the Safeguarding of Intangible Cultural Heritage in
South-Eastern Europe under the auspices of UNESCO.
During the pre-Shrovetide period from2019t02024, the
museum exhibitions presented the Shrovetide groups
entered in the Register (curated by Adela Pukl): Skoro-
matija: a Shrovetide custom in Hrusica (Pukl 2019), Ravne
Shrovetide: a Shrovetide custom in DreZniske Ravne, Jezerca
and Magozd (Pukl and Rakuscek 2020), The Okic Shrovetide
Ploughment: ploughing for a good harvest ( Pukl 2021), Lig
Shrovtide curtom (Pukl 2022), Shrovtide custom in Virbica
(Pukl 2023) and Shrovetide custom in Ponikve (2024). Some
of the groups appeared at the openings too.

In2021 a small occasional exhibition was organised at
the SEM entitled 300 Years of the Skofja Loka Passion Play
. lt was the first unit to be entered in the Register in 2008
and the first element from Slovenia inscribed on the UNE-
SCORepresentative Listin 2016. As part of the project Slo-
venia—European Region of Gastronomy 2021, a small exhi-
bition Gingerbread and Small Breads presenting modern
products made by the registered bearers and objects kept
in SEM collections was staged. At the Bjelovar Town Mu-
seum in Croatia we took part in the exhibition Decorated
Easter Eqgs: Easter in the European Union with a selection
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pus, op2aHu3upaHa om PezuoHanHus LleHmbp — KOHECKO.
B nepuoga 2019-2024 2. B my3es npegu BeaukgeHckume
nocmu 6sxa opzaHu3upaHu usnok6ou 3a npegcmaBsHe
Ha kapHaBaaHu 2pynu om Pezucmbpa (ckypamop Agena
Myka): ,Wkopomamus":,LLipoBemug B Xpywuua" (Pukl
2019), , LLpoBemug B Apexnuwke PaBHe, Mexepka u
Mazoxkg" (Pukl and Rakuscek 2020), ,Opayume om Okuu:
opaH 3a gobpa pekoama" (Pukl 2021), ,,06uuasm LLIpoBe-
mug" (Pukl 2022), ,LLipoBemug BbB Bpouua“ (Pukl 2023)
u ,lpoBemug B MMoHukBe" (2024). Hakou om 2pynume
npucbcmBaxa Ha omkpuBaHusma.

Mpe3 2021 2. 6ewe opzaHu3upaHa Manka usnokba B
My3es, 03a2AaBena ,, 300 20guHu om,,CmpacmHama nue-
ca”B Wkodus Aoka" — nbpBusim enemeHm B Pezucmbpa
om 2008 2. u nbpBusim om CaoBeHus, BkaloueH B Cnucvka
Ha lOHECKO npe3 2016 2. Kamo yacm om npoekma ,,Cno-
BeHusi—eBponeucku pezuoH Ha 2acmpoHomMusima 2021,
Bewe cvagageHa usnokba, MegeHku u manku xaebuema”,
kngemo cbnocmaBuxme coBpemenHu neyuBa, HanpaBe-
HU om HocumeAu, ¢ ekcnoHamu, cbxpaHsBaHu B my3ses. B
2pagckus my3el B buenoBap, XbpBamus, yuacmBaxme B
usnokbama , Aekopupanu Beaukgencku stua: Beaukgen
B EBponetickus coloz” caiua, gekopupasu om Hocumenau
Ha mpaguuusma, BkaloueHu B Pezucmbpa.

Mpe3eHmauuu Ha HocumeAu Ha kuBume Hacaeg-
cmBa B myzesn

3a Hocumeaume Ha >kuBu HacregcmBa o3HavaBa
MH020 Bn3moxkHocmma ga npegcmaBsam Hemamepu-
anHomo HacaegcmBo B my3es upes npeseHmauuu. Tosu
mun compygHuyecmBo cnapmupa npe3 2013 2. cHocu-
meAu, Ha koumo be gageHa BnamoxkHocm ga nokaxkam
uzpama pandolo. ToBa e uzpa om AlobasiHa, 3anagHa Cao-
Benus (Zidaric 2014). MpegcmaBaeruemo npomuyawe
go 2017 2. B npegHus gBop Ha My3es u 6auskomo uzpuuwe.

Mpe3 2013 2., no cAayyal yecmBaHemo Ha gecemama
20guwHuHa om KoHBeHuusima Ha IOHECKO, 6sixa noka-
3aHu kyAuHapHU cneuuaaumemu om Hocumeau. Tpagu-
UUOHHU cneyuaaumemu kamo , kapHuoackusim koabac”,
cupeHe Bohinj mohant, kakmo u neuuBama prosta povitica
u Bela Krajina povitica (neyuBo nogobHo Ha BaHuua) u
Prleska gibanica (gecepm) 6sixa npegcmaBeHu B my3es.

Mpe3 2015 2. ce npoBege MbpBusm croBeHcku dec-
muBana Ha 3aHasmume, kbgemo croBeHcku maticmopu
u3Hecoxa ypouu no chomBemHus 3aHasm u npogaBaxa
cBoume npogykmu. Ha caegBawama 2oguHa Nhcmu-
mymbm MapHac 6ewe 20cm yyacmHuk Ha usrokbama
Poprtnik or Zupnek?, kogemo 6ewe npegcmaBero npu-
2omBsHemo Ha konegHus xas6 B CroBeHus kamo yacm
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H3ao’ko6a ,HeMamepuasHomo kyamypHo HacaegcmBo Ha
CaoBerus kamo wacm om KorBeHuusima Ha FOHECKO®, Bumoas,

CeBepua MakegoHust, 2019. © CH.: A. Hepun

Exhibition The Intangible Cultural Heritage of Slovenia in the Light
of the UNESCO Convention, Bitola, North Macedonia, 2019 © Ph.:
Anja Jerin

of decorated Easter eggs made by bearers in the Register.

Presentations by bearers at the museum

It means a great deal to the bearers to be able to give
presentations at the national museum. The first coopera-
tion started in 2013 with the bearers of the game pando-
loThey were given an opportunity to present this game
from western Slovenia in Ljubljana (Zidaric 2014). The
presentation took place at the museum forecourt and at
the nearby playground until 2017.

In 2013, when the 10™anniversary of the Convention
was celebrated, the bearers connected with culinary units
(Traditional production of Carniolan sausages, Baking po-
prtniki, Baking prosta povitica and Bela Krajina povitica,
Making Bohinj mohant, Baking Prleska gibanica) . In 2015
Slovene craftsmen gave presentations at the 1st Slovene
Craftwork Festival. The craftsmen led workshops and sold
their products. In 2016 Zavod Parnas made a guest appear-
ance with the exhibition Poprtnik or Zupnek?, presenting
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om HemamepuaAnHomo kyamypHo HacaegcmBo (Jerin
2017, 209). MNpe3 2018 2. my3esm bewe gomakuH Ha u3-
nokbama , YHeapcku Beaukgencku siaua om Mpekmypue”,
avacm om usrokumeaume bsixa Bnucaru B Peaucmbpa.

NMy6aukauuu, 6powypu u kaneHgapu

B ponsima cu Ha KoopguHamop CEM u3gaBa pa3Ho-
o6pasHu nybaukauuu, nocBemeHu Ha HemamepuanHo-
mo kyamypHo HacaegcmBo. Mpe3 2012 2. 6e nybaukyBaH
Prirochik o nesnovni kulturni dediscini (HapbuHuk 3a Hema-
mepuanHomo kyamypHo HacaegcmBo) ¢ uea ga uHop-
Mupa Yumameaume 3a KonBeHuusima Ha KOHECKO, kak-
Mo U 3a HeMamepuaaHomo kyamypHo HacregcmBo Ha
CnoBeHus u kak mo 6uBa gokymenmupaHro u BbBexkgaro
B Peaucmbpa (Jerin, Pukl and Zidov 2012). Mpe3 2013 2.
ombeAsizaxmMe gecemama 20guliHUHa om cb3gaBaHemo
Ha KoHBeHuusima Ha FOHECKO c uHmepHauuoHaAHo npo-
¢ecuoHanHo cbbpaHue, a gokymeHmume om Hezo H69xa
cbbpanu B nybaukauusma Promocija nesnovne kulturne
dediscine: ob deseti obletnici Unescove Konvencije (lonyas-
pu3upaHe Ha HemamepuanHomo kyamypHo HacaregcmBo:
Aecema 2oguwHuHa om KoHBeruusima Ha KOHECKO (Jerin,
Zidari¢ and Zidov 2014).

Mpe3 2015 2. 3anouHaxme ga usgaBame u gByesuyHu
nybaukauuu, B koumo ca npegcmaBenu exemenmu om
Peaucmbpa upe3 kpamku onucaHus u cHumkoB mame-
puan. B nybaukauusma Register Zive kulturne dediscine
Slovenije (Pecucmbp Ha HemamepuasHomo kyamypHo
HacaegcmBo Ha CroBeHus (2008-2015) bsixa npegcma-
BeHu enemenmu, BnucaHu B nepuoga om Hez0Bomo
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CaoBencku pecmuBas Ha 3aHassmume, CEM, 2015. © CH.: A. FepuH.

Slovene Craftwork Festival, SEM 2015 © Ph.: A. Jerin

the heritage of making Christmas bread in Slovenia (Jerin
2017:209).In 2018 the SEM hosted the exhibition Hungar-
ian Decorated Easter Eggs from Prekmurje with the partic-
ipation of bearers entered in the Register.

Publications, leaflets and calendars

In its role as Coordinator, the SEM publishes various
materials presenting the intangible cultural heritage. In
2012 Prirocnik o nesnovni kulturni dediscini (Handbook
on Intangible Cultural Heritage) was published to inform
readers about the UNESCO Convention, the system of safe-
guarding intangible cultural heritage in Slovenia, its doc-
umentation and the procedures for entering a unit in the
Register (Jerin, Pukl and Zidov 2012). In 2013 we marked
the 10th anniversary of the UNESCO Convention with an
international gathering and the presented papers were
collected in the publication Promocija nesnovne kulturne
dediscine: ob deseti obletnici Unescove Konvencije - Promo-
tion of the Intangible Cultural Heritage: The 10th anniversary
of the UNESCO Convention (Jerin, Zidari¢ and Zidov 2014).

In 2015 we started publishing bilingual publications
with short descriptions and photographs. In the publica-
tion Register Zive kulturne dediscine Slovenije — Register of
the Intangible Cultural Heritage of Slovenia (2008-2015) all
units entered in the Register from its inception in 2008 to
2015 were presented. There followed another four sup-
plemented editions with a slightly altered title: Register
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cb3gaBaHe om 2008 2. go 2015 2. NMocaegBaxa uemupu
gonbAHeHU u3gaHusi ¢ Aeko npomeHeHo 3azaaBue npu
usnon3BaHe Ha ocHOBHUS mepMuH: Register nesnovne
kulturne dediscine Slovenije (2008-2016), Register
nesnovne kulturne dediscine Slovenije (2008-2018),
Register nesnovne kulturne dediscine Slovenije (2008—
2021), Register nesnovne kulturne dediscine Slovenije
(2008-2023) (Peaucmbp Ha HemamepuaaHomo kyamyp-
Ho HacregcmBo Ha CaoBerus (Jerin and Zidov2017,2019,
2021, 2023).

Lleama Ha me3u nybaukauuu 6e gaBaHe Ha uHop-
Mauus 3a exeMeHmume om Pezucmbpa, kakmo u momu-
BupaHe Ha HocumeAume Ha HemamepuaAHo kyamypHo
HacregcmBo ga kangugamcmBam 3a BnucBaxe. ABy-
e3uyHume nybaukauuu cowio maka ca nonesHu, 3awo-
mo gaBam undopmauus Ha uykgecmpaHHume ekc-
nepmu 3a croBeHckus pezucmmp, a ocBed moBa ca u
gobpa ocHoBa 3a MyAmuHauuoHaAHUMeE HOMUHAUUU Ha
FOHECKO. Mpe3 2019 2. nybaukyBaxme Nesnovna kulturna
dediscina Slovenije na Unescovih seznamih (Hemamepu-
anHomo kyamypHo HacaegcmBo Ha CaroBeHus B cnucbuu-
me Ha IOHECKO (2016-2018), koimo cbgbpka npesen-
mauus 3a yemupu enemeHma om CaoBeHus, koumo ca
yacm om MpegcmaBumentus cnucbk Ha KOHECKO (Jerin
and Pukl 2019).

Mpe3 2018 2. CroBeHus bewe usbpaHa 3a ,,EBponed-
cku pe2uoH Ha 2acmpoHomMusima* 3a 2021 2. Mo mo3u cAy-
yau nybaukyBaxme Dobra jed se sama ponuja: prehrana
kot nesnovna kulturna dediscina Slovenije (Aobpamaxpa-
Ha ce npegcmaBs cama: xpaHama kamo HemMamepuanHo
kyamypHo HacregcmBo Ha CroBerus). B masu nybauka-
uus ca npegcmaBeHu sicmus om Pezucmbpa U HayuHUMe
3a msixHomo npuzomBsie (Jerin, Pukl and Zidov 2021).

Mpes 2017 2. 6e usgager gByesuueH Bapuanm (cro-
Bencku u anaauticku) Ha 6powypama Varovanje nesnovne
kulturne dediscine v Sloveniji (Ona3BaHe Ha Hemamepuan-
Homo kyamypHo HacaegcmBo Ha Penybauka CaoBerusi).
Lleama e ga ce pa3npocmpaHu UHpopmauus 3a HaYuHu-
me 3a ona3BaHe Ha HemamepuaAHomMo kyaAmypHo Ha-
cnegcmBo Ha CroBerus, kakmo u ga ce nonyaspusupam
eneMeHmume om Pezucmbpa u om MpegcmaBumenrus
cnucbk Ha KOHECKO, a npe3 2019 2. uaaese U gonbAHeH
Bapuahm Ha 6powypama.

ABye3suuHama Bpowlypa Pustne Sege v Registru
nesnovne kulturne dediscine Slovenije (LLipoBemug u 06u-
yaume B Pecucmbpa Ha HeMamepuaaHomMo kyAmypHo Ha-
cregecmBo Ha CroBeHus) bewe nybaukyBana npes 2020
2. Ypes onucaHus u cHumkoB mamepuan 6sxa npegcma-
BeHu obuyaume om gHume npegu Beaukume nocmu,
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nesnovne kulturne dediscine Slovenije - Register of the In-
tangible Cultural Heritage of Slovenia (2008-2016), Regis-
ter nesnovne kulturne dediscine Slovenije - Register of the
Intangible Cultural Heritage of Slovenia (2008-2018), Reg-
ister nesnovne kulturne dediscine Slovenije - Register of the
Intangible Cultural Heritage of Slovenia (2008-2021) and
Register nesnovne kulturne dediscine Slovenije - Register of
the Intangible Cultural Heritage of Slovenia (2008-2023)
(Jerinand Zidov 2017,2019, 2021, 2023).

The aim of the publications is to provide information
about the units in the Register and to encourage bearers
to apply for registration. Bilingual publications are useful
forinforming foreign experts about the entries in the Slo-
vene Register and as a foundation for the consideration
of multinational UNESCO nominations. In 2019 we pub-
lished Nesnovna kulturna dediscina Slovenije na Unescovih
seznamih - Intangible Cultural Heritage of Slovenia on the
UNESCO Lists (2016-2018), containing a presentation of
four elements from Slovenia that were newly inscribed
on the UNESCO Representative List (Jerin and Pukl 2019).

In2018 Slovenia acquired the title of the European Re-
gion of Gastronomy 2021. On this occasion we published
Dobra jed se sama ponuja: prehrana kot nesnovna kulturna
dediscina Slovenije - Good Food Offers Itself: Food as intan-
gible cultural heritage of Slovenia. It presents the prepara-
tion of the foods and dishes entered in the Register (Jerin,
Pukl and Zidov 2021).

The Slovene and English version of the leaflet Varovan-
je nesnovne kulturne dediscine v Sloveniji - Safeguarding of
the Intangible Cultural Heritage in the Republic of Slovenia
was published in 2017. It disseminates the basic informa-
tion about the system of safequarding intangible cultural
heritagein Slovenia, entriesin the Register and inscriptions
on the UNESCO Representative List. A supplemented ver-
sion of this publication appeared in 2019.

The 2020 bilingual leaflet Pustne Sege v Registru nes-
novne kulturne dediscine Slovenije - Shrovetide customsin
the Register of the Intangible Cultural Heritage of Slovenia
presents with texts and photos the Shrovetide customs
entered in the Register. There followed another edition
with updated entries.

For 2014, 2017 and 2021 we published the calendars
Nesnovna kulturna dediscina Slovenije - Intangible cultur-
al heritage of Slovenia. Using some old and new photo-
graphs, aselection of units inthe Register were presented.
The calendars were sent to all the bearers in the Register,
the members of the Coordinator's Working Group and to
Slovene museums.
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kamo kbm kpas Ha 20guHama ce nosBu u HoBo u3gaHue
c 06HoBeHa uHpopmauus.

Mpe3 2014, 2017 u 2021 2. 6axa nybaukyBaHu u ka-
AeHgapume, o3az2naBeHu Nesnovna kulturna dedis¢ina
Slovenije (HemamepuaaHomo kyamypHo HacaegcmBo Ha
CroBeHus). NMogbpaHu enemeHmMu om Peaucmbpa bsxa
npegcmaBeHu upes kpamku mekcmoBe u cHumku. Konus
om kaneHgapume 6s1xa pasnpameHu go Bcuuku Hocume-
Auom Pe2ucmmbpa, ureHoBeme Ha pabomHama 2pyna Ha
KoopguHamopa, kakmo u go pasauuru croBencku my3seu.

Quamu

Mysesim nonyAsipusupa HemamepuaAHomo kyamyp-
Ho HacaegecmBo u upe3 puamu (Valentincic Furlan 2014),
3a koumo omzoBaps kypamopbm no emHozpadckume
¢puamu Hags BareHmuruuy QypaaH. Quamume, npogy-
uupaHu om my3es, kakmo u om BoHwHU npogyueHmu,
ce npegcmaBsm Ha caima Ha KoopguHamopa®. Te ce
u3noA3Bam kamo yacm om HomuHauuume Ha KOHECKO,
a ocBen moBa ce BkalouBam u B usnokbu Ha mema He-
mamepuanHo kyamypHo HacaegcmBo. H. QypaaH cowio
maka e Hauepmana Hacokume 3a cp3gaBaHe Ha ¢un-
MU 3a HemamepuaAHomo kyamypHo HacregecmBo. IMpe3
2014 2. my3esm opzaHu3upa MexkgyHapogHusi CUMNO3U-
ym Dokumentiranje in predstavljanje nesnovne kulturne
dediscine s filmom (AokymenmupaHe u npegcmaBsiHe
Ha HemamepuarHomo kyamypHo HacregcmBo Ha GpuAM)
(Valentincic Furlan 2015)5, a npe3 2017 2. ce npoBege
mexkgyHapogHama koHdepeHuus Vizualizacija nesnovne
kulturne dediscine (BusyaausupaHe Ha HeMamepuasHoOmMo
kyamypHo HacaegcmBo (Valentincic Furlan 2018).

Yuye6HuU nomazana 3a HauaAHU yYuAuwa

Mpe3 2021 2., c noMowMa Ha yuumeAu om HavaAHu
yuuAuwa, 6sixa nybaukyBanu 96 yue6HU kapmu Nesnovna
kulturna dediscina Slovenije (HemamepuanHo kyamyp-
Ho HacaegcmBo Ha CroBeHust) ¢ yuacmuemo Ha Agena
MNyka u Anst MepuH. Lleama Ha me3u kapmu e ga uHdop-
Mupam yyeHuuume 3a HemamepuaAHOmMo kyamypHo
HacnegcmBo Ha CroBerus upes cHumku, obsicHumenHu
mekcmoBe, kakmo u aganmupaHu uzobpaskeHus. Kap-
mume npegcmaBsm Bcuuku enemeHmu om Peaucmbpa
¢ uHmepecHu pakmu u Bonpocu kbm yueHuuume. Kap-
mume 6sixa pasgageHu BoB Bcuuku HauaAHU yuuAuwa B

5 http://www.nesnovnadediscina.sifsl/register+
6 [lpes3 2018 2. 6e nybaukyBaxa kumaticka Bepcus Ha
gokymenmume om HauuoHarHama kumaticka 6ubauomeka.
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Films

The museum promotes intangible cultural heritage
through representative videos (Valentincic Furlan 2014)
andits curator is Nadja Valentincic Furlan Films produced
by the museum and by external producers are presented
onthe website of the Coordinator®. They are used as a part
of UNESCO nominations and are included in the exhibi-
tions about intangible heritage. Nadja Valentincic Furlan
has also drawn up the guidelines for the making of films
about intangible cultural heritage. In 2014 the museum
organised the international symposium Dokumentiran-
je in predstavljanje nesnovne kulturne dediscine s filmom
- Documenting and Presenting Intangible Cultural Herit-
age on Film (Valentincic Furlan 2015)%, and in 2017 the
international conference Vizualizacija nesnovne kulturne
dediscine - Visualization of the Intangible Cultural Heritage
(Valentincic Furlan 2018).

Learning materials for primary schools

In 2021 and in cooperation with primary school teach-
ers, a set of 96 learning cards Nesnovna kulturna dedisci-
na Slovenije - Intangible cultural heritage of Slovenia (by
Adela Pukl and Anja Jerin) was published . All the units in
the Register are aimed at pupils aged 4-5 and are present-
ed with photographs, adapted short description, illustra-
tions, facts and questions. The cards were sent to all the
primary schools in Slovenia. Due to the great interest, they
were reprinted in 2022, 2023 and 2034 with the additions
of new elements in the Register.

Other

The Coordinator promotes the intangible cultural her-
itage in many other ways - at professional gatherings at
home and abroad, at lectures and events for various pub-
lic (from bearers to students), through publications and
statements in the media and by publishing academic,
professional and popular articles.

Conclusion

The Coordinator SEM performs a number of duties
connected with the safeguarding of intangible cultural
heritage. Even before the Convention and like many oth-
er museums, it has been adding more intangible content,
forging links with the bearers and introducing wider con-

5 http://www.nesnovnadediscina.sifsl/register+

6 In 2018 a Chinese version of the collection of papers was
published by the Chinese Memory Centre at the National Library
of China.
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CnoBeHus, kamo 6sixa HacoueHu 2AaBHO kbm geuama Ha
4-5-20guwHa Boapacm. Mopagu 2onemus uHMepec kbm
msix 6sixa nycHamu gonbAHUMeEAHU mupaxku npe3 2022
2., 2023 2. u 2024 2., koeamo bsixa BkaloueHu u HoBume
BnucaHu enemenmu B Pecucmbpa.

Apyau

KoopguHamopbm cbuio maka nonyasipusupa Hema-
mepuaAHomo kyamypHo HacaegcmBo U no gpyau HauuHU
kamo yuyacmue B: npodecuoHarHu cumno3suymu y goma
u B uy>kbuHa, Aekuuu Ha pa3auuHU cbbumus — npeg yue-
HUUU U npeg HocumeAu, nybaukauuu u nocmoBe B me-
guume, nybaukyBaHe Ha akagemuuHu u pazBaekamenHu
cmamuu u gp.

3aknloueHue

CnoBenckusm emHozpadcku myseil B porsma cu Ha
Koopgunamop usnbaHsBa pyrnkuuu, cBbp3anu c onasBa-
Hemo Ha HemamepuaAHomo kyamypHo HacregecmBo. Kak-
Mo MHO20 gpyau My3eu, u CEM 6ewe 3anouHan ga gobaBs
Bce noBeue cogvprkaHue, cBbp3aHo c HemamepuaaHOMo
HacnegcmBo owie npegu usauzaHemo Ha KonBeHuusma
Ha lOHECKO, kamo no mo3u HauuH 2pagewe Bpb3ku c Ho-
cumenaume (Zidov 2020). B pesayamam Ha KoHBeHuusma
Ha lOHECKO, 06xBambm Ha ,,HemamepuanHomo B mame-
puaaHomo" cmaHa owie no-wupok. Onumbm, kodmo my-
3esim npumexkaBawe B npegcmaBsxemo Ha kyamypHo-
mo HacregcmBo Bewe yygecHa ocHoBa 3a pabomama my
kamo Koopgunamop, koemo 6ewe ocobero Bugro npu
nonyAspusupalemo Ha cbbumus kamo usnokbu u gpy-
2u conbmcmBawu cobumus. OcHoBHama uen Ha Koop-
guHamopa e nonyAspu3upaHemo Ha eneMeHmMu, koumo
ca Bnucanu B Pezucmbpa u ca yacm om cnucbuume Ha
IOHECKO. Mamepuaaume yecmo ce nybaukyBam u Ha aH-
2nuticku e3uk, 3a ga cagocmbnHu u 3a uy>kgecmpaHHama
ny6auka. Hakou om ¢opmume Ha nonyasipusupaHe Ha He-
mMamepuanHomo kyamypro HacregcmBo, npegcmaBenu
B masu cmamus, we ce npeBopHam B nocmosiHHa yacm
om pabomama Ha Koopgunamopa.

3a konmakm: nena.zidov@etno-muzej.si
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MNognomazaHe Ha HacnegcmBomo Ha Mbmuwama Ha konpuHama
B Typuusi: MecmHume omzoBopu Ha 2n06anHuUs gHeBeH peg

Boosting Silk Roads Heritage In Tiirkiye: Local Responses to a
Global Agenda

3etiHen Akmlope, Typuusi / Zeynep Akttire, Tiirkiye

/JI-p 3eiinen Akmlope e apxumekm, cneyuaausu-
paw B uzcaegBare Ha HacaegcmBomo. Ilpenogaba
apxumekmypeH gu3aiiH, apxumekmypHo koHcep-
BupaHe Ha apxeonozuuecku obekmu uynpaBaeHue
Ha o6ekmu Ha HacaegcmBomo B8 H3mupckus mex-
HoaozuueH uHcmumym, kamegpa Apxumekmypa.
YaeH e Ha HayuoHaaHama mypcka komucus kem
komumema na FOHECKO 3a mamepuaaHo kya-
mypHo HacaegcmBo (om 2014), ICOMOS Typuus
(om 2015) u gpyau.

Peslome

Wcmopuueckusim nom Ha konpuHama e uskalouumen-
Ha cucmema 3a 0bmeH cpeg wiupok cnekmbp om kyamypHu
mpaguuuu, 0bxBawawi 3abeaexkumenet netizax. lMpoy4Ba-
Husima Ha Mpms Ha konpuHama, BogeHu om IOHECKO, ca
cmapmupanu npe3 1988 2. u npe3 nocregHomo gecemuae-
mue ca ce pazBuau 8 mexkgyHapogHu HomuHauuu u Bnuc-
BaHus 8 Cnucvka 3a cBemoBHomo HacaegcmBo nog pvko-
BogcmBomo Ha Kumatl, 8 pesyxmam Ha uHUUUUpaHama
npe3 2013 2. Cmpameaus 3a pasBumue Ha uHdpacmpyk-
mypama Ha koHomuyeckust nosic Ha lMms Ha konpuHama.
Tasu npoepama ce pazBuBa napareaHo c mypucmuyeckus
npoekm no lMems Ha konpuHama Ha CBemoBHama opaa-
HU3auus no mypusom, kosmo 8ogu Hayaromo cu om 1993
2. Tasu cmamus npegcmaBs no3uyusima Ha Typuus cnpsiMo
mo3u gHeBeH peg, upe3 u3bpaHu omeoBopu Ha mexkgyHa-
PpOgHO, HAUUOHAAHO U MecmHo HuBo.

KnkouoBu gymu: lfemsm Ha konpuHama, lMpozpama sa
cBemoBHomo HacregcmBo Ha OHECKO, kyxmypHu mapuu-
pymu, HAUUOHAAHU noAUMuku, MecmHu uHuuuamuBu

BnBegeHue: MpuHocbm Ha Typuus 3a MeXkgyHa-
pogHume npoekmu no Mbmuwama Ha konpuHama
Mpozpamama Mbmuwama Ha konpuHama e equH
om Haul-gbA20 npogbrkaBawume kyamypHu npoek-
mu nog ezugama Ha OHECKO (cH. 1). Ta Bogu Hauano-
mo cu om ,,iAimezpanHo uscaegBaHe Ha FOHECKO 3a
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logical sites, and management of heritage sites at
Izmir Institute of Technology (IZTECH) Faculty of
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Abstract

The historic Silk Roads is an exceptional system of in-
terchange among a broad range of cultural traditions over
an outstanding landscape. Initiated in 1988, UNESCO-guid-
ed research on the Silk Roads has evolved in the past dec-
ade into transnational nominations and inscriptions on the
World Heritage List under the leadership of China, following
the launch of Silk Road Economic Belt infrastructure devel-
opmentstrategyin 2013. These run parallelto UNWTO's Silk
Road Tourism Project that was first formulated in 1993. This
paper presents Tiirkiye's position vis a vis this global agen-
da, through a selection of responses at the international,
national, and local level.

Keywords: Silk Roads, Tiirkiye, UNESCO World Heritage
Programme, cultural routes, national policies, local initiatives

Introduction: Tiirkiye's Contributions in Interna-
tional Silk Roads Projects

The Silk Roads Programme is one of the most
long-running cultural projects under the auspices of
UNESCO (Ph. 1). The programme has its origins in the
“UNESCO Integral Study of the Silk Roads: Roads of Di-
alogue (1988-1997)" that aimed to explore the rich
history and shared legacy of the historic Silk Roads as
a route for cultural interaction. Isenbike Togan, from
History Department of Middle East Technical Univer-
sity (METU) in Ankara, participated in two expeditions
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»[Tbmuwama Ha konpuHama: Mbmuwa Ha guanoza
(1988-1997)", uusimo uen e ga uscaegBa 6o2amama uc-
mopusi u cnogeneHo HachegcmBo Ha ucmopuveckume
Mbmuwa Ha konpunama, kamo cpegcmBo 3a kyamy-
peH 0bmeH. /. Toean om Micmopuueckus pakyamem Ha
CpegHou3mouHus mexHuuecku yHuBepcumem B AH-
kapa yuyacmBa B gBe ekcneguuuu, opzaHusuparu kamo
yacm om npozpamama,,MycmunHusm nbm” B Kumat
(1990) u ,,Momsam Ha cmenma” B buBwume coBemcku
penybauku Kasaxcman, Kupauscmat, Tagxkukucmat u
Y36ekucmaH (1991). Mo-kncHo ms npegcmaBs gokaaga
om cBosima paboma no memama Ha Tokutickus cum-
no3uym 3a Au2umanHu nbmuwia Ha konpuHama npe3
2002 2., kbgemo msi e eguHcmBeH npegcmaBumen om
Typuus usmexkgy nemgecem y4yacmHuuu.

OcHoBanusim npe3 1995 2. B CamapkaHg (Y36ekuc-
maH) MexgyHapogeH UHCmMuUMym 3a ueHMpaAHoa-
3uamcku Hayku, B pesyamam Ha ekcneguuuume Ha
FOHECKO no Mbmuwiama Ha konpusama, npuema Typ-
uus 3a egHa om gecemme nbAHonpaBHU uAeHku npe3
2008 2. TpuHagecemama cpelua Ha CNOHCOpUpaHUs om
IOHECKO Akagemuuen cbBem, npoBegena npe3 2010
2., 6e c gomakuH YHuBepcumembm AkgeHus B AHma-
Ausi, ¢ uHancoBama nogkpena Ha MuHucmepcmBomo
Ha kyamypama u mypusma Ha Typuus, HauuoHanHo-
mo paguo u meaeBusus, kakmo u c nogkpenama Ha
Typckama HauuonanHa komucus kbm FOHECKO u yue-
HU om YHuBepcumema bunkenm B Ankapa, koumo
gonpuHecoxa 3a noumu noroBuHama om gokaagume
(Bilkent news 2010). ToBa noka3Ba akmuBrama akage-
MuuHa poAs Ha Typuus B Mpozpamama Ha KOHECKO 3a
Mvmuwama Ha konpuHama owie om camomo U Cb3-
gaBaHe, makap ue Typuusi He e gBukewama cuaa Ha
me>kgyHapogHo HuBo.

MapaneneH npoekm 3a mypu3sma no Mbmuwiama
Ha konpuHama bewe 3amucAeH Ha [eHepaAHama acam-
6aes Ha CBemoBHama opzaHu3auus No mypusbm, Npo-
BegeHa npe3 1993 2. B NHgoHe3us. MocaegBaxa cpe-
wu B CamapkaHg (1994), XuBa (1999), byxapa (2002),
Acmana (2009) u Lupas (2010). Pesyamambm om
me3u cpewu H6ewe npuemaHemo Ha Aekaapauusima
3a Mbms Ha konpuHama, kosimo ouepmaBa koHuen-
uusima 3a mypusbm, cbdgaBaw, BucokokauecmBeHa
mapka, 6azupaHa Ha ecmecmBeHume u kyamypHume
ueHHocmu Ha Mbmuwama Ha konpuHama, upes yuac-
mue Ha 3auHmepecoBaHu cmpaHu om Bcuuku HuBa.
Ha npoBegeHus npe3 1996 2., Qopym 3a Mvmuwama
Ha konpuHama" B Cuan, CBemoBHama opzaHu3auus
no mMypu3bM 3a npbB nbm umawe BbamokHocmma

CULTURAL POLICIES

organized under the programme: the “Dessert Route”
in China (1990) and the “Steppe Route” in the former
USSR Republics of Kazakhstan, Kyrgyzstan, Tajikistan,
and Uzbekistan (1991). She later presented a report of
recent work on the topic at the 2002 Tokyo Symposium
for Digital Silk Roads where she was the only represent-
ative from Tiirkiye among some fifty participants.

Established in 1995 in Samarkand as a direct outcome
of UNESCO’s Silk Roads Expeditions, the International Insti-
tute for Central Asian Studies (IICAS) had Tiirkiye among
its ten full members by 2008. In 2010, the 13" meeting of
the UNESCO-sponsored lICAS's Academic Council was
hosted by Akdeniz (Mediterranean) University in Antalya
under the sponsorship of Turkiye's Ministry of Culture
and Tourism (MCT) and National Radio and Television
(TRT), with support from the Turkish National Com-
mission for UNESCO (TNCU) and scholars from Bilkent
University of Ankara authoring nearly half of the papers
(Bilkent News 2010). These exemplify active academic
participation from Turkiye in UNESCO's Silk Roads Pro-
gramme right from its initiation, though not in a lead-
ing role at the international level.

A parallel Silk Road tourism project was formulated
at the 1993 General Assembly of UNWTO in Indonesia.
This was followed by meetings in Samarkand (1994),
Khiva (1999), Bukhara (2002), Astana (2009), and Shi-
raz (2010). All meetings concluded in the adoption of a
Silk Road Declaration outlining the tourism concept as
the establishment of a high-quality brand based on the
natural and cultural assets of the Silk Roads through par-
ticipation and cooperation of stakeholders at all levels.
The 1996 “Silk Road Forum” in Xi'an provided UNWTO
a first opportunity to link Silk Roads countries with es-
tablished international tour operators interested in the
region and in the promotion of Silk Road tourism prod-
ucts (UNWTO 1997). Related activities include the First
International Forum-Festival “Gastronomic Routes of the
Silk Road” in 2017 at the International Centre of Wine
and Gastronomy in Astrakhan at a crossroads of the Silk
Roads in Russia. A more recent organization was the 3rd
Maritime Silk Road International Tea Culture Forum in
China's Fujian Province inJuly 2022, followed in Novem-
ber 2022 by the inscription onto the UNESCO Represent-
ative List of Intangible Cultural Heritage for Humanity
of the “Traditional tea processing techniques and asso-
ciated social practices in China’ alongside the ‘Culture
of Cay (tea), a symbol of identity, hospitality and social
interaction’ in Turkiye and Azerbaijan as two instances
of Silk Roads tea culture phenomenon.
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ga cBopke Bcuuku cmpanu no Moms Ha konpuHama
cbc cBemoBHU myponepamopu, 3auHmepecoBaHu om
palioHa u om nonyAsipusupaHemo Ha mypucmuuecku
npogykmu om pezuoHa (1997). EgHa om getiHocmume
B masu Hacoka e MbpBusim mexkgyHapogeH dopym-dec-
muBana ,fTacmpoHomMuueckume mMapwpymu no Momsi
Ha konpuHama" B me>kgyHapogHus ueHmbp 3a BuHo
u 2acmpoHomusi, npoBegeH npe3 2017 2. B AcmpaxaH,
Ha npeceyHama mouka Ha lMbmuwama Ha konpuHama
B Pycus.. EgHa no-ckopowHa uHuuuamuBa 6e Tpemu-
sam mexkgyHapogeH ¢opym Ha YaeHama kyamypa no
Moms Ha konpuxama, npoBegen npes loau 2022 2. B
kumatickama npoBuHuus Qyg3ueH. B pesyamam, npe3s
HoemBpu cbwama 20guHa ,TpaguUUOHHUME MeXHU-
ku 3a o6pabomka Ha yal u cBbp3aHu couuanHu npak-
muku B Kumai” 6sxa BnucaHu B NMpegcmaBumenrus
cnucbk Ha FOHECKO 3a HemamepuaaHomo kyamypHo
HacaregcmBo Ha uoBeuecmBomo, a cbwomo ce cayyu
u c,,Kyamypa Ha 3ay (4ai), cumBon Ha ugeHmuuHocm,
2ocmonpuemcmBo u couuanHo BzaumogeticmBue” B
Typuus u Asepbatgykan, koumo ca gBa npumepa 3a
kyAamypHus ¢peHomeH Ha yaeHUMe mpaguuuu om [Tb-
muwama Ha konpuHama.

C npucbcmBuemo Ha oduuuUaAHO HOMUHUpaH
npegcmaBumen B pabomHama 2pyna Ha CBemoBHa-
ma op2aHu3auusi no mypu3sbm, Typuusi e eguH om mpu-
gecem uyemupume YaeHa Ha gbpkaBume no Mbmsi Ha
konpunama om A¢puka, Asus u OkeaHus, LlenmpanHa
A3us u EBpona, koumo HacbpuyaBam mpaHcHauuoHa-
HUS Mypu3bM Ype3 Mapwpymu 3aegHo c uneHkume Ha
opzaHu3auusma. Heyuacmuemo Ha Typuus B mexkgy-
HapogHume cbbumusi e BaxkHo, 3awomo HellHUMe pe-
2UOHAAHU MPaguuuU ca cCYUMaHU OM MHO3UHa 3a4acm
om kyAuHapHUmMe cneuyuaaumemu Ha lMbmuwiama Ha
konpuHama, a yasim e cpeg Hal-u3BecmHume U npo-
gykmu. ToBa nomBoprkgaBa ekcnepmHomo mHeHue,
ye makap Typuus ga e cmpaHa no npoekmume, dop-
MyAupaHu B pamkume Ha lMpozpamama Ha CBemoBHa-
ma opzaHu3auus No mypu3sbM 3a [Mbms Ha konpuHa-
ma, npegnpuemume gelicmBusi no peaausauusma ca
ozpaHuyeHu (Yenipinar & 3apar 2017, 1471). Baken B
moBa omHoweHue 6u 6ua Makembm 3a coBmecmHa
obukonka Ha mogepHus nbm Ha konpuHama Ha Tlopk-
ckusi coBem, uHUUUUpPaH npe3 2014 2. Ha cpewama Ha
Bopxa Ha CbBema B mypucmuueckust ueHmbp Ha Typ-
uus bogpym (Op2aHusauus Ha mlopkckume goprkaBu,
2018). PabomHama xunomes3a, kosimo 6u usuckBana
gonbAHUMEAHO NpoyyBaHe e, ye Typuus e no-akmuB-
Ha, y goma u B uy>k6uHa, B mexkgyHapogHu kyamypHu
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With an officially nominated UNWTO Silk Road Task
Force representative, Turkiye is among the thirty-four
Silk Road Member States from Africa, Asia & the Pacif-
ic, Central Asia and Europe that promote transnational
tourism through Silk Road routes alongside UNWTO Af-
filiate Members. Tuirkiye's absence from the above-men-
tioned international events is significant since its vari-
ous regional traditions are widely considered among
culinary specialities of the Silk Roads, and tea is among
Turkiye's brand products. This would confirm the expert
opinion that although Turkiye is signatory to the projects
formulated in the framework of UNWTO's Silk Road Pro-
gramme, actions taken for their realization have been
limited (Yenipinar & 3apar 2017, 1471). Notable in this
respect would be The Turkic Council's Modern Silk Road
Joint Tour Package that was initiated in 2014 at the Coun-
cil's summit in Tarkiye's tourism hub Bodrum (Organi-
zation of Turkic States 2018). As a workable hypothesis
that would require furtherinquiry, Turkiye seems more
active in the country and abroad in the joint Silk Roads
international cultural activities with the Central Asian
Turkic States than with the North, East, South Asian as
well as the European countries. Support for the proposal
may be found in two international symposia organized
by Turkish Hearths Headquarters under the auspices of
Turkiye's Presidency on “Silk Road Turkic World Com-
mon Cultural Heritage” (2013) with support from TNCU,
and on the "“Rise of the International Silk Road and the
Turkic World" (2016).

Yet, a very significant exception to this claim would
be China, which is the most hosted country in Turkiye
for Silk-Roads related cultural events. These intensified
inthe “Year of Chinese Culture in Ttirkiye (2012)" which
was inaugurated by the two countries’ Ministers of Cul-
ture at the opening of “Colors from Silk Road—Exhibition
of Works of Chinese Modern Artists” in Ankara (Ph. 2).
Another outstanding event in 2012 was “The Colors of
Dunhuang: The Door Opening to the Silk Road” exhibi-
tion in Istanbul which was promoted as the first exhibi-
tion out of China of the art of the “Mogao Caves” UNESCO
World Heritage Site (WHS) in Dunhuang. A later event
was Zhejiang Culture Festival (2015) in Izmir, which is
the third populous city in Tiirkiye that is highlighted in
SilkRoads maps as a harbour in Western Anatolia with a
good land and railroad connection. Silk fabric exhibition
and performances took place under the title “SilkRoad -
A Cultural Heritage of 2000 Years Between Eastern and
Western Asia” (Ph. 3). China was also the partner state
inthe 88th Izmir International Trade Fairin 2019 (Ph. 4).
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gelHoCmMUu no omHoweHue Ha Mbmuwiama Ha konpu-
Hama 3aegHo ¢ ueHmpanHoazuamckume miopkcku
gbp>kaBu, omkoakomo ¢ me3u om CeBepHa, 3mou-
Ha u O>kHa A3us u om EBpona. Mogkpena 3a npegno-
*keHuemo moxke ga ce Hamepu B gBa mekgyHapog-
HU CUMNO3UYyMa, Op2aHU3UpaHU Om UeHMpaAama Ha
»Typcku copua” (HMO) nog e2ugama Ha mypckomo
npegcegamencmBo Ha mema ,,06womo kyamypHo
HacregecmBo Ha mlopkckus cBsm no nbms Ha konpu-
Hama" (2013) c nogkpenama Ha Typckama komucus
kom FOHECKO u omHocHo , Bbaxogbm Ha MexkgyHapog-
Hus nbm Ha konpunama u milopkckus cBam” (2016).

Pa3bupa ce, egHo cbwecmBeHo uskaloueHue om
moBa mBvpgeHue e Kumai, kosmo e Hal-yecmo 20c-
myBanama cmpaHa B Typuus no Bonpocu, cBop3aHu
¢ kyamypHu cobumus, nocBemetu Ha Moms Ha kon-
puHama. Te3u noceweHus 3auecmuxa B ,foguHama
Ha kumaudckama kyamypa B Typuusa” (2012), kosmo
Bewe mbpxkecmBeHo omkpuma om MuHUCMpUMe Ha
kyamypama Ha gBeme cmpaHu u Bkalouu ,,LIBemoBe
om Mbms Ha konpuHama —u3noxk6a Ha mBopbume Ha
coBpemenHu kumaucku apmucmu” B Ankapa (cH. 2).
Apy20 uskalouumenro cobumue om cbwama 20guHa
bewe usnokbama, LiBemoBeme Ha AyHxyaHe: Bpama
omBapswia ce kbm Mbms Ha konpuHama” B icmaHbyn,
kosimo 6ewe npegcmaBena kamo nbpBama usnoxkba
Ha uskycmBo om ,,Mewepume Mozao" (06ekm Ha kya-
mypHomo HacaegcmBo Ha FOHECKO B AyHxyaH), kosmo
ce npoBexkga usBoH Kumat. Apyz0 no-kbcHo cobumue
6ewe Kyamyprusm decmuBan AdkbgasaH (2015) B U3-
mup, kolmo e mpemusim Hal-HaceAeH 2pag B Typuus
u e npegcmaBeH Ha kapmume Ha Mbms Ha konpuHa-
ma kamo npucmanuwie B '3amouHa AHamonusi c gobpa
cyxonbmHa kenesonbmHa Bpb3ka. Ha cowiomo msc-
mo ce npoBegoxa u uanok6ba Ha konpuHeHu mbkaHu u
npegcmaBaeHus nog 3aznaBue ,lTbmsam Ha konpuHa-
ma— kyamypHo HacaegcmBo om 2000 20guHu Mexkgy
3mouHa u 3anagHa Asus” (cH. 3). Kumau bewle cbwio
maka cmpaHama napmHbop Ha 88-am MexkgyHapo-
geH mbpzoBcku naHaup B M3mup npes 2019 2. (cH. 4).

(®okycbm Ha Kumat BeposimHo ce gbaxku Ha He20-
Bama pons B HackopowHomo cokuBsiBane Ha Mvms Ha
konpuHama. CnomeHamusm no-2ope Qopym 3a [Tbms
Ha konpuHama npe3 1996 2. B CuaH 6ewe opzaHu3upaH
B pesyamam Ha nokaHama om kumatickomo npaBu-
mencmBo kbm CBemoBHama opzaHu3auus no mypu-
3bM u B compygHuyecmBo c Kumatickama HauuoHaAHa
agMuHUCmpauus no mypusbM. Hal-ambuuuosHama
uHuuuamuBa Ha Kumat Bce nak cu ocmaBa 2noban-
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This focus on China is arguably due to its key role
in the recent revival of the Silk Roads. The above-men-
tioned 1996 Xi'an “Silk Road Forum"” was organized in
response to the Chinese government's invitation to UN-
WTO and in collaboration with China's National Tourism
Administration (CNTA). Yet China's most ambitious initia-
tiveis the “Silk Road Economic Belt” global infrastructure
development strategy that was announced in 2013, and
later known as “One Belt One Road” or “Belt and Road
Initiative (BRI)". The initiative claims a greater leader-
ship role for China in global affairs through investments
in engaged countries that include Turkiye. It accords
with the revival of UNESCO's Silk Roads initiative in 2010
for “Dialogue-Diversity-Development” within the Man-
agement of Social Transformations (MOST) Programme
framework, and itisin line with the International Decade
for the Rapprochement of Cultures (2013-2022) whose
proclamation was co-sponsored by Tuirkiye in continua-
tion of the co-sponsoring with Spain of the UN Alliance
of Civilizations in 2005 ,as well as the objectives of the
2030 Agenda for Sustainable Development.

Turkiye appears more active in Silk Roads cultur-
al diplomacy than in the above-mentioned academic
and tourism programmes. As a supporting example,
experts from Turkiye were among those from other
sixteen countries in both Great Silk Road International
Cultural Forums that were organized in collaboration
with UNESCO in Almaty in 2013 and Moscow in 2015.
The first forum focused on the potential contribution of
the common heritage of the Silk Roads to internation-
al intellectual dialogue and humanitarian cooperation
within the framework of the International Decade for
the Rapprochement of Cultures in the context of glo-
balization. A creation of a UNESCO Silk Road Online
Platform was decided for collecting and sharing pre-
cise and update interdisciplinary knowledge on cultur-
alinteractions, languages, nomadic and urban cultures,
tangible and intangible heritage of the Silk Roads. An
international network of focal points was established
to ensure full participation of various project partners
in the involved Member States. Currently all collected
material, including information on the focal points net-
work, “Youth Eyes on the Silk Road” photo contest, and
Silk Roads Youth Research Grant initiatives is available
through the UNESCO Silk Roads Programme webpage.

The Online Platform held its first two meetings at the
two ends of the Silk Roads, in Xi'an (2015) and Valencia
(2016). Observations shared in this paper build on the
presentations on behalf of TNCU in collaboration with



KYATYPHU TIOAUTUKN

Hama cmpameausi 3a pa3Bumue Ha uHppacmpykmy-
pama , MkoHomuuecku nosic Ha Mbms Ha konpuHama”,
kosimo bewe 06sBeHa npe3 2013 2. u no-kbcHo No3Ha-
ma kamo ,,EguH nosic, equd nbm" u ,ViHuuuamuBama
nbm u nosic”. Ta gaBa Ha Kumat no-cepuo3Ha augepcka
poasi B2nobanHume gena upes unBecmuuuu B aHzaxku-
paHu gbpkaBu, Bkalouumenro Typuus. Ts e B coom-
BemcmBue ¢ Bb3parkgaHemo Ha uHUULUAMuBama Ha
FOHECKO 3a Mbmuwama Ha konpuhama npe3 2010 2.
3a,,Auanoz-PasHoobpa3ue-Pa3Bumue” B pamkume Ha
MpozpamHama pamka 3a ynpaBaeHue Ha couuarHUme
mpaHcdopmauuu. OcBer moBa, e B yHucoH c Mexgy-
HapogHomo gecemunemue 3a cbaukaBane Ha kyamy-
pume (2013-2022), yuemo omkpuBaHe 6ewe cnoH-
copupaHo u om Typuus B npogbakeHue Ha 06womo
cnoHcopupaHe ¢ icnaHus Ha AauaHca Ha uuBuausauu-
ume Ha OOH npe3 2005 2. u ueaume Ha lNpozpamama
go 2030 2. 3a ycmou4uBo pazBumue.

Om kazaHomo gomyk usaaexkga, ue Typuus e no-ak-
muBHa B kyamypHama gunaoMauust Ha [Mbms Ha kon-
puHama, omkoakomo B akagemuusume u mypucmu-
yeckume npozpamu. Ekcnepmu om Typuusi 6s1xa cpeg
koneau om wecmHagecem gbpykaBu Ha gBama Mexkgy-
HapogHu kyamypHu dopyma ,.Beaukusim nbm Ha kon-
puHama", koumo 6sixa opzaHusupanu B AAMamu npe3
2013 2. u B MockBa npe3 2015 2. Pokycbm Ha nbpBus
$opym bewe Bbpxy npuHoca Ha 06womo HacaegcmBo
Ha [Mbms Ha konpuHama kbm medkgyHapogHus uHme-
AekmyaneH guanoz u xymaHumapHo compygHuvecmBo
B pamkume Ha Me>xkgyHapogHomo gecemunemue 3a
cbaukaBane Ha kyamypume B konmekcma Ha 2n06anu-
3auusma. Ha Hez0 bewe peweHo ch3gaBaHemo Ha oH-
AalH nAamdopma 3a Mbms Ha konpuHama Ha FOHECKO
c ueA cbbupaHe u cnogesiHe Ha Hal-HoBume 3HaHus B
obaacmume Ha kyamypHu BaaumogetcmBus, e3uuy,
Homagcku u 2pagcku kyamypu, MamepuanHo u Hema-
mepuanHo HacregcmBo. Cb3gageHa be mexkgyHapogHa
mpecka om ¢pokycHu mouku, 3a ga ce nogcuzypu nba-
HOMO yyYacmue Ha pa3AU4YHUME hapmHbOpPU NO Npo-
ekmume cpeg cmparHume uaerku. Lisinama cobpana
uHpopmauus, Bkalouumenxo makaBa no omroweHue
Ha dokycHume mouku, domokoHrkypca,Maagexkkume
ouu Ha Mbms Ha konpunama®, kakmo u uHuuuamuBa-
ma 3a [paHm 3a Maagedkku uscaegBaHus Ha Mbmuwia-
ma Ha konpuHama, e gocmbnHa Ha yebcmpaHuuama
Ha lNpozpamama Ha KOHECKO.

MopBume gBe cpewu Ha oHAAUH nAamdopmama
6sixa npoBegeru B gBama kpas Ha Mvms Ha konpuHa-
ma— CuaH (2015) u BaneHcus (2016). HabalogeHusma
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CH.1: Ve6cmpaHuua Ha IIpoepamama Ha FOHECKO 3a [Tbmuwama
Ha konpunama https://en.unesco.org/silkroad/

Ph.1: UNESCO’s Silk Roads Programme webpage: https://en.unesco.
org/silkroad/
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CH.2: OmkpuBaHe Ha ,, I]6emoBeme om II'bms Ha konpuHama

— uzaosk6a Ha npou3BegeHusd Ha kumaticku cbBpeMeHHU
xygoskHuUuu“ 8 Aakapa c yauacmuemo Ha MuHUCm®»pa Ha
kyamypama u mypu3zma Ha Typuus (Ertugrul Glinay 4th L),
kumatickus 3amecmHuk-MuHUCMbp Ha kyamypama (Yang Zhijin
4th R), u kumatickust nocaarnuk 8 Typuus (Gong Xiaosheng, 3rd L):
http://www.silkroutes.net/2012ChinaTiirkiyeYear2013.htm

Ph.2: Opening of “Colors from Silk Road — Exhibition of Works

of Chinese Modern Artists” in Ankara with the participation of
Tirkiye’s Minister of Culture and Tourism (Ertugrul Glinay 4th L),
Chinese Vice Minister of Culture (Yang Zhijin 4th R) and Chinese
Ambassador to Tirkiye (Gong Xiaosheng, 3rd L). ©AA https://www.
anadoluimages.com/p/turkiyede-cin-ruzgari-esecek/1091899.
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B ma3u cmamus ca 6asupaHu Ha me3u gBe cpewu
om umemo Ha Typckama HauuoHanHa komucus kbm
FOHECKO B compygHuuecmBo c EBpum louep t03loHep
(uneH Ha komumema 3a HemamepuanHo HacaegcmBo)
u Mpem AanacaaH (no moBa Bpeme 3amecmHuk-cekpe-
map u MecmeH 2ypy no npozpamama Ha IOHECKO 3a
Moms Ha konpuHama). Tekembm npegcmaBs uHuuUa-
muBu, opueHmupaHu koM kyamypHomo HacregcmBo,
npoekmu u cbbumus Ha MexkgyHapogHO, HaUUOHAAHO
u MecmHo HuBo, cvc cneuuduuen dpokyc Bopxy Mpo-
2pamama Ha IOHECKO 3a cBemoBHo HacregcmBo u
kyamypHu mapwpymu.

MomeHuuanHU HoMuHauuu 3a lMbmuwama Ha
konpunama kamo cBemoBHo HacnegcmBo ¢ yuac-
muemo Ha Typuus

B pamkume Ha uHuyuamuBama ,,EquH nosic, eguH
nbm", gymama ,,nosic” ce omHacsi go npegaokeHume
cyxonbmHu u>kere3onbmHu AUHUU, cBop3Bawiu LieH-
mpanHa A3us cbc 3anaga no npomedkeHue Ha ucmo-
puyeckume mwbpzoBcku mapwpymu, agymama,,nbm*
ce omHacs go mopckume Bpn3ku mexkgy 0z20uzmou-
Ha A3us u [OkHa A3sus u bauskus M3mok u Adpuka.
Mo mo3u HauuH nAaHoBeme 3a uHBecmuuuu B mo-

CH.3: KyamypeH ¢pecmuBaa Zhejiang (2015 2.) 8 i3mup, Typuus
cnpegcmaBaeHus u u3aosk6a Ha konpuHeHU mbkaHu © CH.: 3.
Akmlope, 2012 .

Ph.3: Zhejiang Culture Festival (2015) in Izmir, Tiirkiye with

performances and a silk fabric exhibition. ©Z. Aktiire.

Evrim Giizer Liziiner (Intangible Heritage Committee
member) and Irem Alpaslan (then Vice Secretary Gen-
eral and local Focal Point for the UNESCO Silk Roads
Programme). The paper presents cultural-heritage-ori-
ented initiatives, projects and events at international,
national and local level among responses from Turkiye
to the recent revival of the Silk Roads as a global cultural
and economic project, with specific emphasis on UNE-
SCO's World Heritage Programme and cultural routes.

Potential Silk Roads World Heritage Nominations
Involving Tuirkiye

In the BRI framework, “belt” refers to proposed over-
land vehicular and railroads linking Central Asia to the
West along the historic trade routes while “road"” refers
to a maritime network connecting Southeast Asia to
South Asia, the Middle East and Africa. Planned modern
infrastructure investments build on the legacy of the
historic land and maritime Silk Roads. International vis-
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CH.4: OduuuasHo omkpuBaHe Ha 88-ust MeskgyHapogeH mbpzoBcku
nasaup 8 M3mup (2019 2.), Ha kotimo Kumati 6ewe cmpaHa napmHbop
om: http://cnamico.com/en/?ac=art&bid=44&id=476.

Ph.4: Official opening of the 88th Izmir International Trade Fair
(2019) that had China as a partner country: http:/cnamico.com/
en/?ac=art&bid=44&id=476.

gepHa uHdppacmpykmypa Hageparkgam 3aBewanomo
om ucmopuyeckume cyxo3emHu u Mopcku nbmuuwa
Ha konpuHama. MonyAsipHocmma um ce nokauu caeg
BnucBanemo B Cnucbka 3a cBemoBHo HacregcmBo Ha
IOHECKO Ha ,,[Mvmuwama Ha konpuHama: Mpe>kama
om Mapwpymu Ha kopugopa YaHzaH-TuaHwaH" om
cmpaHa Ha Kumad, KaszaxcmaH u KupzuscmaH npes
2014 2., B kamezopusi ,kyamypHu mapwpymu”, Ma-
kap ue opuuuanHo kangugamypama e ¢uHaAusupaHa
u nogageHa om KupauscmaH, Moxke ga ce cMsma, ue
moBa BnucBare cay>ku Ha kumatickama kay3sa no om-
HowleHue Ha uHuuuamuBama,, EguH nosic, eguH nbm”,
Kamo nogecomBumenHu cmbnku 6sixa npoBegeHu ce-
pusi om pe2uoHaAHU ceMuHapu B AaAmamu (2005), Typ-
¢aH (2006), CamapkaHg (2006), AywaH6e (2007), CuaH
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CH.5: ,Kopugop 35: TopeH Eppam go CpeguzeMHO Mope — Pakka go
AHmuoxug“ ceeMeHmM, npegaoykeH 6 meMamu4yHOmo uzcaegBane
Ha ICOMOS, Silk Roads (Williams 2013, 118).

Ph.5: “Corridor 35: Upper Euphrates to the Mediterranean — Raqqa
to Antioch” segment proposed in the ICOMOS Silk Roads Thematic
Study (Williams 2013, 118).

ibility of all these have increased since the inscription of
“The Silk Roads: The Routes Network of Chang'an-Tian-
shan Corridor” transnational serial property by China,
Kazakhstan, and the Kyrgyz Republic on the UNESCO
World Heritage List (WHL) in 2014 under the category of
“cultural routes”. Although the application was finalized
and officially submitted by Kyrgyzstan, this inscription
may be considered as a cultural action serving China'’s
BRI agenda. The preparatory activities were a series of
subregional workshops that were held in Almaty (2005),
Turfan (2006), Samarkand (2006), Dushanbe (2007),
Xi'an (2008) and again Almaty (2009). Hence, the initi-
ative to inscribe the Silk Roads on the WHL was initial-
ly centred in Central Asia. Yet it was Prof. Henry Cleere
from the Institute of Archaeology in the University Col-

CH.6: ,Kopugop 51: CoaAmaHue go YepHO MOpe“ — ceaMeHIm,
npegaoskeH 8 meMamugHomo npoyuBaxe Ha ICOMOS Silk Roads
(Williams 2013: 133)

Ph.6: “Corridor 51: Soltaniyeh to the Black Sea” segment proposed in
the ICOMOS Silk Roads Thematic Study (Williams 2013: 133)

CH.7: Kapma Ha O6wecmBo ,,KyamypHu Mapupymu Ha
kyamypHume mpekune Mmapwpymu 8 Typuus“ (https://
cultureroutesinturkey.com/all-routes/)

Ph.7: Culture Routes Society’s map of Cultural Trekking Routes in
Tirkiye: https://cultureroutesinturkey.com/all-routes/.
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CH.8: Kanaa®b yapwu 8 ucmopuueckust noayocmpoB8 Ha HcmaH6yA
(2011, Bypak Ak6yaym ©AA https://www.anadoluimages.com/
Search?sid=120904990).

Ph.8: The Grand Bazaar in the Historic Peninsula of Istanbul
(2011, Burak Akbulut. ©AA https://www.anadoluimages.com/
Search?sid=120904990)

(2008) u omnoBo Aamamu (2009). ToBa nokasBa, ue
uHuyuamuBama 3a BnucBanemo Ha Mbmuwama Ha
konpunama B cnucvka Ha FOHECKO 6e nbpBoHauanHo
koHueHmpupaHa B LleHmpanHa A3us, Ho npo¢. X. Kau-
bp om MHcmumyma no apxeonozus Ha AoHgoHckus
yHuBepcumemcku konexk 6ewe uoBekbm, kolimo cb-
Hpa 3akaloueHusima om me3u cemuHapu B eguH koh-
uenmyaneH gokymeHm npe3 2006 2. Om akagemuuHa
2negHa mouka npoekmbm e 2n06aneH u BceobxBawaw
owle om camomo cu cb3gaBaHe kamo Mpozpama Ha
IOHECKO 3a Mbmuwama Ha konpuhama.

Ha nbpBama cu cpewa B CuaH (2009) KoopguHa-
UUOHHUSIM koMumem 3a cepuliHama HOMUHauUsi onpe-
geAu HeobxogumMmocmma om meMamuyHo npoyuBaHe,
koemo bewe BoanokeHo Ha MexkgyHapogHus coBem
3a namemHuuume Ha kyamypama npe3s 2010 u 3aBbp-
weHo npe3 2014 2. ToBa npoyuBaHe 6ewe nogkpene-
HO € gaHHu 3a Mbms Ha konpunama, koumo ce cBops-
Bam c gpyau cowecmByBawu usmounuuy, kakmo u
Bubauozpadcko npoyuBaHe Ha nybaukauuu no mema-
ma, npegocmaBeHu om AdzaHucman, Kumaa, NHgus,
WpaH, Kazaxcman, Kupauscmat u Y3bekucmat. AaHHu
3a Typuus Hukoza He ca cucmemamuyHo BkalouBaHu
B mo3u Habop om gaHHU, a npenpamkume kbm Hes
B npoyuBaHemo cbuwio ca gocma ozpaHuyeHu. Cno-
peg egHa mabauua, Typuus e mpemama Hal-Hacene-
Ha gbp>kaBa cvc cBoume 154 kepBancapau u mecma
3a cnupaHe, caeg WpaH u MHgus, coomBemHo ¢ 175
u 162, kamo myk ca ombens3anu u ,Cengrkykckume
kepBaHcapau no nbms om AeHu3Au go Ao2ybaszbm”,
koumo nonagam B npegBapumenrus mypckus cnu-
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CH.9: Kyaa l'asnama B egHoumeHHUsg kBapmaa 8 eBponetickama gacm

Ha Mcman6ya (OHalit Bilen, om IST Dergi Ne 4 [HoemBpu 2020]).

Ph.9: Galata Tower in the eponymous district in the European side of
Istanbul. ©H. Bilen, from IST Dergi no. 4 (November 2020).
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CH.10: O6ekmu Ha FOHECKO 3a cBemoBHo HacaegcmBo B8 Typuust
(6a3zoBa kapma om whc.unesco.org)

Ph.10: UNESCO World Heritage properties in Tlirkiye — base map
from whc.unesco.org.

lege London who drafted the workshop outcomesin the
form of a (later refined) concept paper in 2006. So aca-
demically, the project was global and inclusive right from
its initiation as was UNESCO's Silk Roads Programme.
At its First Meeting in Xi'an (2009), the Coordinat-
ing Committee for the Silk Roads Serial Nomination de-
fined the need for a Thematic Study, which was com-
missioned to ICOMOS in 2010 and completed in 2014.
This Thematic Study was supported by a Silk Roads data
set that provides a link to various existing data sources
and a bibliographic survey of published resources on the
Silk Roads provided by Afghanistan, China, India, Iran,
Kazakhstan, Kyrgyzstan, and Uzbekistan, and are to be
extended to other Silk Roads countries. Data on Tuirki-
ye has never been systematically included in this set.
References to Turkiye are also limited in the Thematic
Study. A table shows the country as the third populous
with 154 caravanserais and halting places after Iran and
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cvk 3a kyamypromo HacregcmBo. CnomeHaBam ce
cbwio maka mo3zatkume om,,CB. Copus” B icmaHOy,
usnbAHeHU B cmuaa Ha pumckume maticmopu om ne-
puoga Ha lOcmuHuaH MopBu, upes BkalouBanemo Ha
nepcuidcku mekcmua u 2uncoBu opHamenmu. ToBa e
gobbp npumep 3a gBukeHuemMo Ha MexHOAO2UU U U3-
obpemeHus no Mbms Ha konpunama (Williams 2014,
37,39,52,71,95).

TemamuyHomo npoyyBaHe npegAaaza HOMUHaUUO-
HeH mogen, 6asupaH Ha nbmHu ,,ceameHmu” MeXkgy
ocHoBHume,,Bp3au” (m.e. 20nemu 2pagoBe) no Mbmu-
wama Ha konpunama, kamo 2u pa3wupsBa c 30 km B
gBeme nocoku, 3a ga npegcmaBasBam , kopugopu” Ha
gBuwkeHue u BnageticmBue mexkgy Bnaaume. Mpegno-
»keHama cpame2us e nogpo6Ho npoyuBaHe Ha eguH
uau noBeue makuBa kopugopu om cocegHume cmpaHu
3a maxHomo HoMuHupaHe no konkpemHa mema, kamo
cbweBpeMeHHO geMoHCMpupa cneuuguyHomMo pasHo-
obpasue B HOMuHUpaHuUsi cezMeHm Ha xapakmepucmu-
kume, 06wiu 3a Bcuuku nbmuwia Ha konpusama. Camo
gBa om npegnokeHume kopugopa 3a uscregBaHe u Ho-
muHauus BkalouBam Typuus: nbpBusim e 1051-kuno-
mempoBusim ,,Coamatue go Yepro mope” (Kopugop 51,
cH.5),agpyausim e 280-kunomempoBus ,fopeH Eppam
go CpegusemHo mope — Pakka go Aumuox" (Kopugop
35, cH. 6), coomBemHo cbBmecmHo ¢ MpaH u Cupusi.
Kozamo be 3amucaeH npes 2014 2., Bmopusim kopu-
gop uMaule cmpaxomeH nomeHuuaA ga ce npeBopHe
B cpegcmBo 3a Mmuper guanoz mexkgy gBeme cmpaHu,
koemo cvBnagawe u c mucusima Ha FOHECKO ga gonpu-
Hece 3a Mupa upe3 MexkgyHapogHo cbmpygHuuecmBo
B ycaoBusima Ha cnopaguuHo HanpedkeHue U 2paHuyHU
npobaemu B BaceliHa Ha Tuzbp u Edppam. AHec Typuus
npogbakaBa ga npulomsBa Hal-2onemus 6pol cupu-
cku 6exkaHuu cpeg om3oBaaume ce gbprkaBu. loasma
yacm om msix ca om camusi 2pag Pakka, B pesyamam Ha
egHa neyanHo usBecmHa BoeHHa onepauus npe3 2017
2., cAeg kosimo 2pagbm ocmata noumu Heobumaem, a
uuBuaHume >kepmBu bsixa pekopgeH 6pod. Tesu dak-
mopu gaBam npegcmaBa 3a BugoBeme mpygHocmu,
koumo ce cpewam npu mpaHcHauUoOHaAHUME HOMU-
Hauuu Ha Mvmuwama Ha konpuHama, B napmHbop-
cmBo ¢ Typuus, kamo coweBpemerHo noguepmaBam
NOMeHUUaAHUS UM npuHoc 3a maka Heobxogumomo
uszpakgaHe Ha mup B peauoHa.

Bonpeku ue HanpexkeHuemo Ha gunaomamuuecko
HUBo mexkgy Mpuus u Typuus usaaexkga NoCMOosH-
Ho, akmuBHu B MomeHma mexkgyHapogHu kyamypHu
mapuwpymu mexgy gBeme cmpaHu nogckasBam, ve
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India, respectively with 175 and 162, referencing also
the "“Seljuk Caravanserais on the Route from Denizli to
Dogubeyazit” on Turkiye's Tentative List of World Her-
itage (TLWH). The mosaics of Hagia Sophia in Istanbul
are mentioned as a heritage from the period of Justinian
and asthe artistic work of Roman craftsmen through the
incorporation of Persian textile and stucco ornament.
This is given as an example for the travel of technolo-
gies and inventions among the “movements of ideas”
along the Silk Roads (Williams 2014, 37, 39, 52, 71, 95).

The Thematic Study proposes a nomination mod-
el based on road “segments” between major “nodes”
(i.e. large cities) along the Silk Roads, broadening these
out by 30 km on both sides to represent “corridors” of
movement and impact between the nodes. The pro-
posed nomination strategy is a detailed study of one or

CH.11: Cuayem Ha ucmopudeckust noayocmpo8 Mcman6ya (2004 CC
Wikimekia).

Ph.11: Silhouette of the Historic Peninsula of Istanbul (2004 CC
Wikimekia).

CH.12: ,ToasMama g>kamus u 6oaHUyYa B luBpuzu“ - o6ekm Ha
cBemoBHomo HacaegcmBo B CuBac: https://www.kulturportali.gov.
tr/portal/divrigiulucamiivedarussifasi.

Ph.12: “Great Mosque and Hospital of Divrigi” World Heritage
property in Sivas: https:/www.kulturportali.gov.tr/portal/
divrigiulucamiivedarussifasi.
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pabomHama cpega e gobpa 3a eBeHmyanHu bpgewiu
HOMUHauuu 3a Mbmuwiama Ha konpuHama Ha Typ-
uus ¢ HelHume cbcegku, B moBa uucao u Boazapus.
»Cyamatckama nbmeka“ e mapwpym 3a konoesgere
u mpekute, koimo caegBa cmbnkume Ha ocmaHckus
cyamaH ClonetmaH | om McmaHbya go Buera. Moumu
napaneAeH e pumckusm nbm,Via Comitis” go Mepyca-
Aum, ynpaBasBan om oduc B Xapaem, HugepaaHgus,
kotmo u3zgaBa kapma, Ha kosmo ce cnazam neyamu
Ha Hakoako Mecma no Mmapwipyma, 3a ga ce noayyu cBu-
gemencmBo 3a nokaoHHuk. Momekama , Via Egnatia”,
2naBHa 3acAyza 3a nonyasipusupaHemo Ha kosimo uma
¢poHgauusima,Via Egnatia” (cH. 7), cBbp3Ba icmanbya ¢
Aypac (gpeBHus Aupaxu) B AnbaHus, munaBaiku npe3
CeBepHa wpuus u CeBepHa MakegoHus. Typuus pabo-
mu B napmubopcmBo ¢ AabaHus, Mopuus, Mmaausi u
CeBepra MakegoHus BbB duHaHcupaHus om EBponed-
ckus coloz npoekm , Via Eurasia“ 3a ynpaBaeHuemo Ha
Mapwpyma om, Via Francigena” (om AHz2Aus go Pum)
go cpegusemHomopcka Typuus npe3 Aukulckust nbm
kamo eBponetcku kyamypeH nbm.

TakuBa mpaHcHauuoHaAHU HOMUHauuu Ha banka-
Hume Buxa umMaAu 20AsIMa NoA3a om uHUUUamuBama
3a pasBumue Ha mypu3ma no Mbms Ha konpuHama,
kosimo ce usnbaHsBa B pamkume Ha Mpozpamama 3a
Moms Ha konpuHama, B compygHuyecmBo ¢ lfeHepan-
Ha gupekuus 3a BbmpeuwleH nasap, NpoMuwAeHoC,
npegnpuemayecmBo u MCIN (DG GROW) Ha EBpone(-
ckama komucusi. C duHaHcupaHe om npozpamama Ha
EBponetickama komucus 6ewe npoBegeHo npoyuBate

CULTURAL POLICIES

CH.13: O6ekm Ha cBemoBHOmo HacaegcmBo ,I'pag CappanboAy“:
(https://www.kulturportali.gov.tr/contents/images/Karabiik-
Safranbolu-%20Giilcan%20Acar%20(2)(1).jpg?format=jpg&quality
=50&wupuna=1200).

Ph.13: “City of Safranbolu” World Heritage property: https:/www.

kulturportali.gov.tr/contents/images/Karabiik-Safranbolu-%20
Giilcan%20Acar%20(2)(1).jpg?format=jpg&quality=50&width=1200.

more corridors by neighbouring States Parties for their
nomination under a specific theme, while demonstrat-
ing the specific variety in the nominated segment of the
attributes that are common to all Silk Roads. Only two
among the corridors proposed in the Thematic Study
involve Tiirkiye: the 1,051-km-long “Soltaniyeh to the
Black Sea” (Corridor 51, Ph. 5) and the 280-km-long
“Upper Euphrates to the Mediterranean—Raqqa to An-
tioch” (Corridor 35, Ph. 6) to be studied and nominat-
ed respectively with Iran and Syria. When initially con-
ceived in 2014, the second corridor had great potential
as a medium for peaceful dialogue between the two
countries in line with UNESCO's mission to contribute
to peace building through international cooperation in
the face of occasionally raging tension on border secu-
rity and water policy in the Euphrates-Tigris basin. As
of today, Tuirkiye continues to have the largest popula-
tion of Syrian refugees among hosting countries, and
animportant group among these are from Raqqaiitself,
following an infamous military operation in 2017 that
left the city largely inhabitable with a record number of
civilian casualties. These give an idea about the types
of difficulties that may be encountered in transnation-
al Silk Roads serial nominations partnered by Tuirkiye,
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CH.14: Bypgyp Cycy3 XaH : https:/www.kulturportali.
govitr/repoKulturPortali/large/SehirRehberi//
GezilecekYer/20180928151938108_1%20logolu.jpg?format=jpg&quality=50.

Ph.14: Burdur Susuz Han: https://www.kulturportali.
govitr/repoKulturPortali/large/SehirRehberi//
GezilecekYer/20180928151938108_1%z20logolu.jpg?format=jpg&quality=50.

Ha mapkama ,,3anagHume nbmuuwia Ha konpuHama”,
koemo Bkalouu usuepnamenHo oHAalH uscaegBaHe u
Bs1xa npegcmaBeHu pesyaAmamume Ha cegeM ¢pokycHu
2pynu. Apyau geaHocmu BkalouBaxa gBa cemuHapa
B Mpuus u boazapus npes 2017 2. u cpopmupaHemo
Ha pabomHa 2pyna, kosimo uma 3a ueA ga Hacbpuu 3a-
uHmepecoBaHu Auua B mypu3sma ga ce BkalouBam B
MexkgyHauuoHaAHU uHuuuamuBu, cBop3aHu c obulo-
mo HacaegcmBo B pezuoHa. ,3anagHume nbmuuwia Ha
konpunama" ce cnomeHaBam u B npoekma SILKNOW
cpeg nobegumenume B Hazpagume 3a eBponelicko
HacnegcmBo , Europa Nostra® 3a 2022 2., kamo mpexka
om npou3BogcmBeHu u nasapHu ueHmpoBe, cBbp3-
Bawu cmpaHu om uenus eBponelcku koHmuHneHm.
(uHaHcupaH om npozpamama Ha EC 3a uscaegBaHus
u uHoBauuu ,, XopuzoHm 2020", MyamugucuunAuHap-
Husim npoekm cb3gage ,,BupmyaneH cman”. Tol Moge-
Aupa guzumanHo mexHuku 3a mbkaHe Ha konpuHa 3a
nogobpsBare Ha pazbupaHemo, onasBaHemo u pas-
npocmpaHeHuemo Ha eBponetickomo konpuHeHo Ha-
caegcmBo 3a pasauuHu nompebumenu, Bkalouumenro
mBopuecku uHgycmpuu, 06pazoBaHue, meguu, my3eu
u mypusbm, nog momomo ,,EBponedickama ucmopus
e usmbkaHa B konpuHa"“. B MomeHma HacnegcmBomo
Ha konpuHama B Typuus He e o6xBaHamo.

ToBa e B HecohomBemcmBue ¢ koHuenuusma Ha
npozpamama 3a 3anagHume nbmuuua Ha konpuHama
Ha CBemoBHama opzaHu3auus no mypusbm. Chopeg
Hest icmaHbya e kakmo kpatHa mouka Ha kaacuue-
ckusi Mbm Ha konpuHama, koimo 3anouBa om Kumat,
maka uyacm om 3anagHume nbmuwia Ha konpuHama.
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CH.15: Akcapat CyamanxaH KepBaHcapaii: https://www.
kulturportali.gov.tr/portal/tarihintaniklarihanlar.

Ph.15: Aksaray Sultanhan Caravanserai: https:/www.
kulturportali.gov.tr/portal/tarihintaniklarihanlar.

while highlighting their potential contribution to much
needed peace building in the region.

Despite similarly never-ending tension between
Greece and Turkiye at the diplomatic level, currently
active international cultural routes connecting the two
countries suggest an easier working environment for
possible future transnational Silk Roads nominations
with Tuirkiye's European neighbours, also including Bul-
garia. “Sultans Trail" is for hiking and cycling following
in the steps of Ottoman Sultan Suleiman | from Istan-
bul to Vienna, and itis almost parallel to the Roman Via
Comitis to Jerusalem, which is administered from an
office in Haarlem, Netherlands that issues a card to be
stamped at several places on the way to get a pilgrim
certificate (Sultans Trail n.d.). “Via Egnatia” hiking trail
connects Istanbul to Durris (ancient Dyrrachium) in
Albania, through Northern Greece and Northern Mac-
edonia, for whose vitalization The Via Egnatia Founda-
tion is cited as the main actor (Ph. 7). Turkiye currently
partners with Albania, Greece, Italy, and North Mace-
donia in the EU-funded Via Eurasia project to manage
the route from Via Francigena (from England to Rome)
to Mediterranean Tiirkiye through the Lycian Way as a
European Cultural Route.

Such transnational nominationsin the Balkans would
benefit greatly from the Western Silk Road Tourism De-
velopment initiative that is being implemented under
UNWTQO's Silk Road Programme in cooperation with
the Directorate-General for Internal Market, Industry,
Entrepreneurship and SMEs (DG GROW) of the Euro-
pean Commission (EC). With funding from EC COSME
Programme (2014-2020), the cooperation conducted a
“Western Silk Road Brand Study” that involved a com-
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ToBa ce goaku Ha dakma, ue msaxHomo 2eozpadcko
pa3wupsBaHe ce onucBa kamo nomeHuuaaHo 0bxBa-
wawlo ,,0baacm, cocmosiwa ce om gbprkaBu-unenku
Ha EC, cmpaHu om pa3swupsaBasemo Ha EC u usmou-
HU CbCegHU cMpaHu, hpocmupawia ce om AmAaaH-
muka Ha 3anag go Kacnutcko mope Ha usmok” (COT
2017). Te3u gedpuHuuuu paskpuBam kalouoBama poas,
kosimo uzpae Typuus 3a nbmuwiama, koumo npemu-
HaBam npes3 Hes 3a ocuzypsiBaHemo Ha ¢usuuecka u
koHuenmyanHa Bpb3ka mexkgy usmounume/gpeBHu u
3anagHume/mogepHU nbmuwia Ha konpuHama. ToBa
e egHa om npuuuHume Typuus ga e BkaloueHa 3aeg-
Ho ¢ ApMeHus,, BbAapus, Mbpuus, maaus u Ucnanus
kamo cmpaHu, koumo umam ,,HepaskasaHu ucmopuu
om ,3anagHume nbmuuwia Ha konpuHama”, B nybAu-
kauusma Ha COT ,,MMvmHa kapma Ha 3anagHume nb-
muwia Ha konpunama" (2018), kakmo u gonbAHeHue
3a Bukurzume u Pyckama Qegepauus. Pasgeanm 3a
Mpuus noguepmaBa Baxkhume Bpb3ku Ha Mbmuwia-
ma Ha konpuHama u ueHmpoBeme 3a konpuHa Anek-
caHgpynoauc, EBpoc u Cydpau B smouna MakegoHus
u Tpakus 3a cb3gaBaHemo Ha nomeHUUaAeH mpaHc-
HauuoHaAeH mypucmuyecku npoekm cbc cbcegHume
boAazapus u Typuus.

Pazgenbm 3a Typuusi npegcmaBs usbpaHu 2pagcku
Bo3au, 3anouBaiku ¢ McmaHbya, kamo noguepmaBa
HezoBama ueHmpanHa poas B paswupsBaHemo Ha
BybapcmBomo B usiaa EBpona, mwvi kamo ,,konpuHe-
Hama by6a HanpaBu uzBecmHomo cu nbmyBaHe om
Kumau go EBpona npe3 MicmaHbya” npes VI B., koza-
mo BusaHmudckusm umnepamop KOcmuHuaH nopb-
va (pe)koncmpykuus Ha ,,CB. Copus”. [pagom ce craBu
kamo ueHmbp Ha npousBogcmBomo u mbpzoBusma
¢ konpuha B Mamounomo CpegusemHomopue, Bkalo-
yumenHo u c umnepamopcku ogexkgu. ABa o6ekma Ha
kyamypHomo HacaegcmBo ca npegcmaBeHu B mo3u
konmekem: Kanaab yapwu Ha ucmopuueckus nony-
ocmpoB, yuemo Hauano ce cBop3Ba c Mexmeg Il (cH.
8), npe3 XV B.; u kBapman lanama, yuemo ume ugBa
om HacensBawume 20 npe3 BusaHmutckus nepuog
2eHyesku mopzoBuu (cH. 9). Aokamo Kanaab yapwu
e u3BbH 2paHuuume Ha cobcmBeHocmma Ha ,icmo-
puueckume patioHu Ha icmaHbyn”, kynama lanama e
Bnucana B MpegBapumenarus cnucbk Ha cBemoBHomo
HacaegecmBo Ha Typuusi om 2020 2. kamo komnoHeHm
B ,,Top20Bcku nyHkmoBe u ykpenaeHus no 2eHyeskume
mbp2oBcku nbmuwia om CpegusemHo Mope go YepHo
mope ". ToBa mo>ke ga ce pa3Bue B ,3anaget/mogeper”
aHanoz Ha ,,usmouHume/kaacuuecku” mopcku nomu-
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CH.16: Akcapal Aaali XaH npegu u caeg pecmaBpauusma npe3
2009 2. (BgsgacHo: ©Mycmada Kamba3z, 2011 om https://www.
mustafacambaz.com).

Ph.16: Aksaray Alay Han before and after the 2009 restoration. ©M.
Cambaz, 2011: https://www.mustafacambaz.com.

prehensive online survey and outcomes of seven focus
groups. Other related actions included two workshops
in Greece and Bulgaria in 2017, and formation of a West-
ern SilkRoad Working Group aiming to engage Western
Silk Road tourism stakeholders in taking partinatrans-
national tourism initiative around shared Western Silk
Road heritage. The Western Silk Road is also referenced
in the SILKNOW project, among the winners of 2022 Eu-
ropean Heritage “Europa Nostra” Awards as a network
of production and market centres connecting countries
across the European continent (SILKNOW 2018-2021).
Funded by EU's Horizon 2020 Research and Innovation
Programme, the multi-disciplinary project produced a
“Virtual Loom" that digitally models silk weaving tech-
niques for improving the understanding, preservation,
conservation and dissemination of European silk herit-
age for diverse usersincluding creative industries, edu-
cation, media, museums, and tourism, under the motto
“European history is woven in silk”. Currently silk herit-
age in Tiirkiye is not covered.This is inconsistent with the
“Western Silk Road” concept in the UNWTO programme
which considers Istanbul both as the end point of the his-
toric “Classic Silk Road” starting from China, and also as
part of the “Western Silk Road” since its geographical
expansion is described as potentially covering “an area
comprised of EU Member States, EU Enlargement coun-
tries and Eastern neighbourhood countries stretching
from the Atlantic in the West to the Caspian Sea in the
East.” (UNWTO 2017) These definitions reveal the key
function of those passing through Tiirkiye in providing
the physical and conceptual link between the Eastern/
Ancient and Western/Modern Silk Roads. This should be
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wa Ha konpuHama upe3 gonbAHUMEAHU pa3WUPEHUsI.

Apyau 2pagcku ueHmpoBe om Typuus cbuwlo ca
BkaloueHu B,,MbmHama kapma Ha 3anagHume nbmu-
wa Ha konpunama" Ha CBemoBHama opzaHu3auus no
mypu3bM. Hakou om msx ca Akcapau (cnomenaBauku
HezoBume kepBancapau kamo peayamam om mec-
mononokeHuemo My Ha ocHoBeH kppbcmonbm medk-
gy usmok—3anag u ceBep—loz2), bypca (kamo ocHoBeH
ocmaHcku ueHmbp 3a npousBogcmBo Ha konpuHa B
cmpameauyecku mbpzoBcku Bosen, kakmo e ompase-
Ho B HezoBume Bce owe ¢pyrkuuoHupawu mbpzoBcku

XXVBWN HACAEACTBA, 11-12, 2024

among the reasons for Tiirkiye's inclusion among Arme-
nia, Bulgaria, Greece, Italy and Spain as countries with
“Untold Western Silk Road stories” in the UNWTO publi-
cation Western Silk Road Roadmap (2018) with further
extensions to the Vikings and the Russian Federation.
The section on Greece highlights significant Silk Roads
links and silk centres of Alexandroupoli, Evros and Soufli
in Eastern Macedonia and Thrace as creating a potential
transnational tourism project with neighbouring Bulgar-
ia and Tiirkiye.

The section on Tiirkiye presents selected urban nodes

xaHoBe), Kons (kamo cmonauua Ha cengokykckume myp-
uu, kbgemo ce e nomewaBana u cydutckama wkona
Ha Bopmswume ce gepBuwiu Ha MeBaaHa Adkenaneg-
guH-u Pymu) u HeBwexup (3apagu cBosima xpucmusiH-
cka peauzuosHa u cBemcka apxumekmypa, usgbiba-
Ha B HeBeposimHo 3emH0 06pa3yBaHue B gonvaHeHue
kom kepBancapail). Bcuuku mesu uenmpoBe Beue ca
BnucaHu B 2anaBHus uau npegBapumeneH cnucbk Ha
HacregcmBomo Ha Typuus, Ho Hal-Beue Bb3 ocHoBa
Ha MsxHama MOHyMeHmMaAHa apxumekmypa, 6e3 ga
ce cnomeHaBa MmecmonoaoykeHuemo um no Mbmuwia-
ma Ha konpurama B no-panHume BnucBarus (cH. 10).

BnucBaHus om Mbms Ha konpuHama om Typ-
uus B Cnucvka Ha cBemoBHomo HachnegcmBo Ha
IOHECKO

»HauuoHaneH napk lopeme u ckanHume obek-
mu Ha Kanagokus", ,Toaamama g>kamusi u 6oAHUUE B
AuBpuzu” u ,Micmopuyeckume yacmu Ha MicmaHbyA"

e ———

CH.17: Mocm Kirikkale Cesnigir npegu (Jane Laroche, 1948;

IFEA CC BY-NC-ND 4.0 https://archives.saltresearch.org/
handle/123456789/8212) u caeg pecmaBpauus (https:/www.
kulturportali.gov .tr/medya/fotograf/fotodokuman/5099/cesnigir-
koprusu) caeg yacmuuHo nomansHe 88 Bogume Ha s1308up
Kanyaykas 8 Kbpbkkaae.

Ph.17: Kirikkale Cesnigir Bridge before. Jane Laroche, 1948;
IFEA CC BY-NC-ND 4.0: https://archives.saltresearch.org/

handle/123456789/8212) and after restoration: https:/www.
kulturportali.gov.tr/medya/fotograf/fotodokuman/5099/cesnigir-
koprusu - following partial immersion in the waters of Kapulukaya
Dam in Kirikkale.

starting with Istanbul, emphasizing its centrality in the
expansion of sericulture throughout Europe since “silk-
worm made its famous journey from China to Europe
via Istanbul” in the sixth century when the Byzantine
Emperor Justinian commissioned (re)construction of the
Hagia Sophia. The city is celebrated as the centre of East-
ern Mediterranean silk production and trade, including
imperial garments. Two cultural heritage sites are high-
lighted in this context: the Grand Bazaar in the Historic
Peninsula, whose fifteenth-century beginnings are at-



LIVING HERITACE, 11-12, 2024

ca cpeg nopBume obekmu om Typuus om Cnucbka
Ha cBemoBHomo HacaegcmBo Ha KOHECKO npes 1985
2. ToBa ce cayuBa mpu 20guHu caeg kamo ms cmaBa
cmpaHa uneHka Ha KoHBeHuusima 3a ona3BaHe Ha cBe-
moBHomo kyamypHo u npupogHo HacaegcmBo om
1972 2., npe3 1982 2. B gokymenm onucBaw, HeBepo-
smHama kyamypHa cmotHocm Ha MicmaHbya (2011), ce
noguepmaBa HecpaBHumus My cuayem, kamo npogykm
Ha mBopueckus 2eHul Ha BuzaHmudcku u ocmancku
apxumekmu B yHukanHo uHmezpupaHe Ha apxume-

CULTURAL POLICIES

tributed to Mehmet Il (Ph. 8), and the Galata district,
whose name refers to the resident Genoese merchants
in the Byzantine period (Ph. 9). While the Grand Bazaar
is outside property boundaries of the “Historic Areas of
Istanbul” WHS, Galata Tower is inscribed on Tiirkiye's
TLWH since 2020 as a component in the serial proper-
ty “Trading Posts and Fortifications on Genoese Trade
Routes from the Mediterranean to the Black Sea”. This
serial property may develop into a “Western/Modern”
counterpart of the “Eastern/Classical” Sea Silk Routes
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CH.18: ,IIvmsam Ha konpuHama — nbm Ha kyamypama“ - kapma
Ha kepBarckume nbmuwa, kepBaHcapaume u MocmoBeme B8
CpegnoBekoBHa Anagoaa. ©CEKUL, 2012.

Ph. 18: “Silk Road — Culture Road” map of caravan routes,
caravanserais, and bridges in Medieval Anatolia. ©CEKUL, 2012.

kmypHu wegboBpu, koumo ompaszsaBam cpewama
Ha EBpona u A3us B npogbakeHue Ha mHo20 BekoBe
(cH. 11). Bbnpeku wupokomo npusHaHue Ha icmanb6-
yA kamo kpaeH Bn3ea Ha usmouHume/knaacuueckume
nbmuwia Ha konpuHama u kamo ocHoBeH ueHmbp 3a
npou3zBogcmBo u mbpzoBus ¢ konpuHa, me3u Hewa
He ce cnomeHaBam B gocuemo 3a HoMuHauus.
Cowomo Ba)ku u 3a gpyau gBa o6ekma om cbwia-
ma 20guHa. ,foasmama gokamus u 6oaHuua B AuBpu-
2u” B CuBac e Bnucana kamo uskalouumenen npumep
3a cengrkykcka grkamutiHa apxumekmypa 8 Anamonust
(cH. 12). N3BecmHu apxumekmypHu ucmopuuu kamo
KybaH (Kuban 1999, 2021) u Nekep (Peker 2007) ca npo-
cAeguAau ueHmpanHoasuamcku, upancku, kaBkasku u
ceBepousmouHo aHagoncku enemenmu u ¢uzypu cpeg
me3u Ha komnaekca, koumo moxke ga ca buau npegcma-
BeHu kamo peayamam om kyamypeH obmeH. Bbnpeku

through further extensions.

Other urban centres from Tiirkiye that are listed
in UNWTO's Western Silk Road Roadmap are Aksaray
(mentioning its caravanserais as an outcome of its lo-
cation at a major junction of east-west and north-south
branches), Bursa (as a top Ottoman silk production cen-
tre at a strategic trade node, as reflected in its still func-
tioning trading inns), Konya (as the capital of Seljuk
Turks which also housed Mevlana Celaleddin-i Rumi's
Sufi school of whirling dervishes) and Nevsehir (for its
Christian religious and civil architecture carved into an
exceptional land formation in addition to a caravanse-
rai). These centres are already inscribed on Tirkiye's
main or tentative WHL because of the significance of
theirmonumental architecture location. Their locations
are not mentioned on the Silk Roads in the earlier in-
scriptions (Ph. 10).

Silk Roads Inscriptions from Tiirkiye on the UN-
ESCO World Heritage List

Together with “Gureme National Park and the Rock
Sites of Cappadocia” in the above-mentioned Nevse-
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moBa Mbmuwama Ha konpuHama u3obwio He ce cno-
meHaBam B ussBaeHuemo 3a BnucBaHe, Bonpeku ue
CuBac e BakeH npoBuHuuaneH ueHmbp, kbgemo oc-
HoBeH kaoH usmok—3anag ce npecuua coc ceBep—loa.

Ipag Cadppanbony e BnucaH npe3 1994 2., kamo Ba-
»kna kepBaHHa cmaHuus no 2AaBHus nbm usmok-3anag
om XIIl go Hauanomo Ha XX B., Ho 6e3 ga ce Ha3oBaBa
cnomMeHamusim Mapwipym kamo yacm om Mbmuwama
Ha konpuHama (cH. 13). ToBa e BaxkHo, 3automo Homu-
Hauusima cbBnaga ¢ nognucad npomokon npe3 1993
2. mexkgy MuhucmepcmBo Ha kyamypama u mypu3sma
Ha Typuus u [haBHa gupekuus Ha doHgauuume, kamo
yacm om npoekma Ha MuHucmepcmBomo 3a Mbmsi
Ha konpuHama, yusimo uea e ga pasHoobpa3u mypuc-
muueckume npogykmu. Aupekuusma e omzoBopHa
3a noggpwkkama u cmonanucBaHemo Ha ucmopuve-
ckume czpagu u umomu, npuHagaexkawu Ha uHcmumy-
uuu om nepuoga Ha OcmaHckama umnepus, koumo ca
us2ybuau cBoume ocHoBamenau u noneyumenu. Cpeg
me3u umomu uma MocmoBe, kepBaHcapau u xaHoBe,
kamo me ca buau uszpageHu u ynpaBasiBaHu om cne-
UUaAHo cb3gageHu 3a moBa opzaHusauuu (Akar 2021;
Stirmen & Abdioglu 2020).

BepossimHo BuB Bpwska ¢ npoekma 3a mypusma
no Mbms Ha konpuHama Ha CBemoBHama opzaHu3a-
uust No mypusbM, Ha cBoemo cbbpaHue om cbwama
20guHa MunucmepcmBomo Ha kyamypama u mypu-
3Ma cmapmupa npoekm 3a cokuBsBane Ha ucmopu-
yeckus Mbm Ha konpuHama upe3 npeycmpotcmBomo
Ha Hsikou xaHoBe u kepBaHcapau 3a mypucmuuecko
noAsBaHe. Mpuopumem Gewe gageH Ha 11 cepagu
Ha Beue akmuBHU mypucmuuecku mapwpymu B cb-
cegHume npoBuHuuu AHmaaus, bypgyp (cH. 14) u Ae-
Hu3Au B 0203anagHa, Akcapad (cH. 15) u HeBwexup B
LlempanHa u Manamus B i3mouHa AHamonaus. ToBa
pa3npegeneHue nokasBa, ue Bmecmo ga ce pokycupa
Bopxy konkpemeH ceamelm, 3a ga 20 cwkuBu kamo
mypucmuuecku mapwipym, cmpameausma e 6una ga
ce guBepcupuuupam mypucmuuyeckume npogykmu,
npegaazaHu om Hakoako cowecmByBawu pezuoHan-
HU Mapwpyma ype3 gobaBsiHe Ha usBoHzpagcku medk-
guHHu cnupku ¢ mypucmuuecka uippacmpykmypa.

(uHaHcoBusim Mogen Ha npomokoaa om 1993
2. e Ha 6asama Ha ,,Bp3cmanoBsaBane—ekcnaoama-
uusi—npexBopasiHe” (Akar 2011, 20-21), koemo e 3a-
umcmBaHo om nonyAsipHUS MOgen ,u32pakgaHe—ekc-
nAoamauusi-npexBopasiHe” om nybAuuHO-4acmHOMo
napmHbopcmBo. Mpomokoabm e uszpageH Bopxy npu-
Opumu3upaHe Ha mypu3ma cpeg uHBecmuuuoHHUME
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hir and “Great Mosque and Hospital of Divrigi” in Sivas,
“Historic Areas of Istanbul” was among the first group of
propertiesinscribed from Tiirkiye on the WHLin 1985,
three years after its becoming a State Party to the 1972
Convention Concerning the Protection of the World Cul-
tural and Natural Heritage in 1982. The four-component
serial property’s retrospective Statement of OUV (2011)
emphasizes Istanbul’'sincomparable skyline as the prod-
uct of Byzantine and Ottoman architects’ creative ge-
nius in uniquely integrating architectural masterpieces
that reflect the meeting of Europe and Asia over many
centuries (Ph. 11). Despite Istanbul's wide recognition as
the ending node of the Eastern/Classical Silk Roads and
as a major centre of silk production and trade, there is
no mention of silk and the Silk Roads in the nomination
dossier and in connection with the property’'s OUV. The
same applies to the other two inscriptions of the same
year. The “Great Mosque and Hospital of Divrigi” in Sivas
isinscribed as an exceptional example of Seljuk mosque
architecture in Anatolia (Ph. 12). Renowned architec-
tural historians such as Kuban (1999, 2021) and Peker
(2007) have traced Central Asian, Iranian, Caucasianand
North-Eastern Anatolian elements and Phures among
the attributes of the complex which might have been
presented as an outcome of cultural exchange along
the Silk Roads. There is no mention of the Silk Roads in
the property’s retrospective Statement of OUV (2013)
although Sivas is an important provincial centre where
a major north-central east-west branch crosses with a
north-south one.

Similarly, the “City of Safranbolu” was inscribed on
the WHLin 1994 as animportant caravan station on the
main east-west route from the thirteenth to the early
twentieth century, but without naming the mentioned
route as part of the Silk Roads (Ph. 13). This is notewor-
thy because the property’s nomination coincides with
a protocol that was signed in 1993 between MCT and
the Directorate General of Foundations (DGF) in the
framework of MCT's Silk Road Project targeting tourism
product diversification. The Directorate is responsible
for the maintenance and management of historic build-
ings and landed property belonging to those founda-
tions that were established under the Ottoman Empire
but have lost their founders and trustees. Among these
properties are bridges, caravanserais and khans along
the Silk Roads since they were constructed and managed
by foundations specifically established for this purpose
(e.g. Akar 2021; Stirmen & Abdioglu 2020).

Possibly informed by UNTWO's formulation of a
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cekmopu. ToBa gaBa BbamoxkHocm 3a cepmuduuupaHe
Ha mypucmuuecku uHBecmuuuu om cmpaHa Ha Mu-
HucmepcmBomo u 3a nomeHuuaAHU uHBecmumopu
ga ce BnanoazBam om koHuecuoHHU cybcuguu, npe-
gocmaBeHu npuopumemHo 3a mypu3ma, BkalouBawu
pecmaBpauus Ha aHmuku. OnepauuoHHUSIM Mypuc-
muyecku AuueHs, koimo ce noayyaBa caeg npeyc-
mpotcmBomo Ha 06ekmu, cbuwio ce uzgaBa om MuHuc-
mepcmBomao. Mo mo3u HayuH ce 0bpbwia BHumaHue
egHoBpemeHHO Ha mypucmuyecku u kyamypHu ueau
upe3 npuBAuyaHemo Ha yacmHu uHBecmumopu. 3a
cbhkaneHue, usnbAHeHuemo ce 3abaBu BbB pazama
Ha HaggaBaHe u npu 3aBbpwBaHemo Ha pecmaBpa-
uuume, a Hakou usBoHepagcku npumepu He ycnsixa ga
npuBaekam nocemumenu. OcBex moBa, 3aBbpwieHu-
me pecmaBpauuu ca kpumukyBanu om ekcnepmu no
koHcepBauus, 3auiomo He BuHazu ca caegBaHu mexkgy-
HapogHo gozoBopeHume npuHUUNU, onpegeAeHU om
gokymeHmu kamo BeHeuuaHckama xapma om 1964
2. (cH. 16). MogobHu kpumuku ca omnpaBsHu u kbm
pecmaBpauuume Ha Hskou ucmopuuecku mocmoBe
nog e2ugama Ha MuHucmepcmBomo Ha mpaHcnop-
ma u uHppacmpykmypama u l'haBHama gupekuus 3a
mMazucmpanume (cH. 17). To3u npobaem e HaauueH u
npu BracmanoBsaBaHemo Ha peauzuo3Hu komnaekcu
3a coBpemeHHU ueAu, no npumMepa Ha me3u om Kopu-
gopume no nbms Ha konpuHama om LileHmpanxa Asus.

MocmoBeme ca Bmopus mun HacregcmBo om
Mbms Ha konpuHama, ocBen xaHoBeme, kakmo e us-
BecmHo om MbmHama kapma — Mbmuwa Ha kon-
puHama, kosmo bewe nybaukyBaHa npe3 2012 2. om
(oHgauusima 3a onasBaHe u nonyAsipusupaHe Ha okoa-
Hama cpega u kyamypxomo HacaegcmBo (cH. 18). Cpeg
aBmeHmuuHo 3anazeHume npumepu, gobpe cBbp3a-
HUsSIM ¢ ma3u cmamus 6u 6ua mocmbm Hag AxypsiH/
Apnauag, koimo dopmupa 2paHuuama mekgy Apme-
Hus u Typuus, pa3geasiiku patioHa Ha ceauwie AHU om
2pobuwemo My Ha apmeHcka mepumopus (cH. 19).
~Apxeonozuueckusm obekm Ha AHU" 6ewe BnucaH
npe3 2016 2., Ho 6e3 paswupsBaHe Ha 2paHUUUME Ha
cobcmBeHocm kbm ApmeHus 3a coBmecmHa Homu-
Hauus nopagu npeycmaHoBsBaHemo Ha gunaoma-
muueckume omHoweHus mexkgy gBeme cmpaHu om
Hauanomo Ha koHdaukma B HazopHu Kapabax mexkgy
ApmeHus u AsepbatgykaH npe3 1993 2. HomuHauusima
6ewe 6e3ueHHa B mo3u konmekem, mvi kamo no3Bo-
Au uHgupekmen koHmakm medkgy gBeme cmpaHu Ha
cecuume Ha Komumema 3a cBemoBHo HacaegcmBo.
OcBer moBa, usnbAHUMEeAUmMe noexa uHuuUamuBama
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Silk Road tourism project in its General Assembly of the
same year, MCT's project aimed to revive the historic Silk
Road by re-functioning some khans and caravanserais
for tourism use. Priority was given to eleven buildings
along already active touristic routes in the neighbour-
ing provinces of Antalya, Burdur (Ph. 14) and Denizli in
southwestern, Aksaray (Ph. 15) and Nevsehirin Central,
and Malatya in Eastern Anatolia. This distribution reveals
that instead of focusing on a particular segment to re-
vive it as a tourism route, the strategy was to diversify
tourism products offered by several existing regional
routes through annexation of extra-urban stopovers
with tourism infrastructure.

The finance model in the 1993 protocol was “re-
store-operate-transfer” (Akar 2011, 20-21) and was
adopted from the popular “build-operate-transfer”
(BOT) of public-private partnership. The protocol was
built on the primacy of tourism among investment sec-
tors and enabled tourism investment certification by
MCT for potential investors to benefit from concession-
ary subsidies provided for priority tourism investments
involving restoration of antiquities. The tourism opera-
tion license to be obtained upon completion of refunc-
tioning interventions was to be obtained also from MCT.
In this way, the project was addressing both tourism and
culture oriented objectives of MCT as a top-down initia-
tive that allowed the involvement of private investors.
Unfortunately, implementation delayed at the bidding
phase and in the completion of restorations, and some
extra-urban examples failed to attract visitors. Addi-
tionally, completed restorations have been criticized
by conservation experts for massive completions that
did not always follow the internationally agreed princi-
ples set by documents such as the 1964 Venice Char-
ter (Ph. 16). Similar criticism is voiced for some historic
bridge restorations under the auspices of the Ministry
of Transport and Infrastructure’s General Directorate of
Highways (Ph. 17). This is a common dilemma also in
the revivification of religious complexes for contempo-
rary use, as exemplified along the Silk Roads corridors
in Central Asia.

Bridges form the second type of Silk Road heritage
alongside khans/inns shown on the “Silk Road — Culture
Road” map that was published in 2012 by the Founda-
tion for the Protection and Promotion of the Environ-
ment and Cultural Heritage (GEKUL) (Ph. 18). Among
authentically preserved examples, the most meaning-
ful in the framework of this paper would be the Silk
Road Bridge over Akhurian/Arpasay which forms the
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CH. 19: Mocmbm Ha [Tvms Ha konpuHama Hag Apnavaii Mme>kgy
Apmenus u Typuus, 8 ,,Apxeonozugecku o6ekm Ha AHU, 4acm om
cBemoBHomo HacaegcmBo (O6uwecmBeHO gocMOsTHUE).

Ph. 19: Bridge over Arpagay between Armenia and Tiirkiye, in
“Archaeological Site of Ani” World Heritage property (Public
Domain).

ga noayyam ekcnepmusa u cmpoumenHu Mamepua-
Au om ApmeHus 3a mekyuwiu pecmaBpauuoHHu pabo-
MU Ha Hskou peAu2UO3HU NaMemHuUU, 3a ga 3anassm
ob6ekma kamo aBmeHnmuueH cpegHoBekoBeH netizax.
(cH. 20). HomuHupaHemo Ha mo3u ceameHm om Mbmu-
wama Ha konpusama kamo npexogHa cobcmBeHocm
c ApmeHus u Ipy3us, u gBeme om koumo umam cpeg-
HoBekoBHo peauzuo3Ho HacaegcmBo, npegcmaBag-
Bawo mpaguuuu, pasauyHu om me3su B AHu, BnucaHu
B cnucwvka 3a cBemoBHo HacaegcmBo, Ho cBbp3aHu ¢
msix, 6u usuckBano u nogkpenuno nogobpsBaHemo Ha
omHowieHusima Ha Typuus ¢ gBeme gbpkaBu.
Pa3znonokenuemo Ha AHu, kamo Barkha Bpama Ha
Movms Ha konpuHama koM AHamonus om uamok e nog-
yepmaHo B gocuemo 3a HomuHauusima B konmekcma
Ha HezoBomo pa3Bumue. B 3anagHus kpat Ha Typuus,
OgpuH no nogobeH HauuH beaexku npemunaBanemo B
EBpona c Hakonko kepBaHcapau, BkalouumenHo u egun
2paHguo3eH, nocmpoeH om mozaBawHus cekpemap
Ha MecmHama xa3Ha Ekmekyu Axmem Mawia npe3 1609
2. AHec komnaekeobm e cobcmBenocm Ha leHepanHa
gupekuus Ha ¢poHgauuume, a equH om obopume 3a
kamuau e npeycmpoeH npe3 2019 2. B meampanHa
3aAa ¢ 220 mecma u npegageH Ha haBHama gupek-
uust Ha meampume, kamo uHuuuamuBa Ha MecmHust
ynpaBHuk (cH. 21). MeguiiHomo ompassBaHe noxBa-
Au u3noa3Banemo Ha makoBa ucmopuyecko msicmo
no Moms Ha konpuHama 3a coBpemeHHu kyamypHu
uenu, kamo cbwo maka noguepma kalouoBomo pas-
nonokeHue Ha OgpuH —2naBeH Bb3ea no Mbms Ha kon-
puHama. B konmpacm Ha moBa, B HomuHauusma Ha
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CH. 20: ITbpkBa Surp Amenap’rkitch 8 AHU npegu u no Bpeme
Ha pecmaBpayusi c noMowma Ha CmpoumeAHU MamepuaAu u
ugpabomka om ApmeHus, 2006 u 2017. © ABy3 Hozkast.

Ph. 20: Surp Amenap’rkitch Church in Ani before and during
restoration with building material and workmanship support from
Armenia 2006 and 2017. ©Y. Ozkaya.

border between Armenia and Tiirkiye, separating the
settlement area of Ani from its cemetery on Armenian
territory (Ph. 19). The “Archaeological Site of Ani” was
inscribed on the WHL in 2016 but without extending
property boundaries to Armenia for a joint nomination
due to the suspension of diplomatic relations between
the two countries since the start of the Nagorno-Kara-
bakh conflict between Armenia and Azerbaijanin 1993.
The nomination was invaluable in this context as it en-
abled indirect contact between the two countries at
the World Heritage Committee Sessions. Additionally,
contractors have taken the initiative to obtain exper-
tise and construction materials from Armenia for on-
going restoration works at some religious monuments
to preserve the site as an authentic Medieval landscape
(Ph. 20). Nominating this segment of the SilkRoads as a
transnational serial property with Armenia and Georgia,
both of which have medieval religious heritage repre-
senting traditions different from but affiliated with that
atAniinscribed on the WHL, would require and support
improvement of Turkiye's relations with both countries.

In the nomination dossier Ani's location at an im-
portant east gate of the Silk Roads into Anatolia is high-
lighted as the context enabling its development. At
the western end of Tiirkiye, Edirne similarly marks the
crossing to Europe with several caravanserais, includ-
ing a monumental one built by the head of provincial
treasury Ekmeksizade Ahmet Pasa in 1609. Now under
the ownership of the DGF, a camel barn of the complex
was converted in 2019 into a 220-seat theatre hall and
assigned to the General Directorate of State Theatres
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gkamusima Ceaumue u npugpyskaBawius s komnaekc,
koumo ca wegboBup Ha 2eHUaAHUs apxumekm CuHaH,
u3o6wo He ce cnomeHaBa Mbmsam Ha konpuHama, a
BkalouBaHemo B cnucbka 3a CBemoBHo kyamypHo
HacregcmBo He HanpaBeHo npes 2011 2. B 3awume-
Hama 3oHa okono obekma ce Hamupa u kepBancapail
Plocmewm Mawia, komo cbuio e nocmpoeH om CuHaH
npe3 1561 2. 3a Beaukus Beaup Ha cyamaH CloaetmaH
I, a gHec ce uanon3Ba kamo xomen. ToBa nokasBa, ue
HacregcmBomo om Mbvms Ha konpuHama npucbecmBa
B o6ekmume om Typuus, Bnucanu B Cnucbka 3a cBe-
moBHo HacregcmBo owie om Hal-nbpBume BnucBa-
Husi npe3 1985 2., Ho moBa He e npegcmaBeHo B goc-
uemama 3a HomuHauuume yak go 2010 .

Auncama Ha no3oBaBaHe Ha Mbmuwiama Ha kon-
puHama B gocuemo Ha ,,[pag Cadppanbony” e ocobeHo
BakHo, nopagu cbBnagaHemo Ha HOMUHauUsMa cbce
cmapmupaHemo Ha npoekma Mbmsm Ha konpuHama
Ha MuHucmepcmBomo Ha kyamypama u mypusma
npe3 1993 2., mbl kamo HoMUHaUUOHHUME gocuema
Ha Typuus ce uzzomBsm om cbwomo MuHucmep-
cmBo. OcBeH ue paskpuBa koopguHauuoHeH npobaem
mexkgy pasauyHume omgeau u noaumuku Ha MuHuc-
mepcmBomo, moBa nokaszBa u nomeHuuanHo HeXke-
AaHue ga ce peknamupa mypckomo HacnegcmBo om
Moms Ha konpuHama, ocBeH upe3 usnoazBaHemo Ha
ucmopuuyecku cepagu 3a mypucmuyecku ueau. Kamo
npumep 3a moBa, ,,Ceng>kykcku kepBaHcapau no nbms
om AeHu3sau go Aozybassum” 6sxa Bkalouenu B npeg-
BapumenHus cnucbk Ha Typuus 3a cBemoBHomo Ha-
caegcmBo om 2020 2., Ho omHoBo 6e3 npenpamka. O6-
wama HomuHauus BkalouBa camo 3 om 11 MoHyMeHmMa
om npoekma lMbmuuwa Ha konpuHama Ha MuHucmep-
cmBomo Ha kyamypama u mypu3ma om 1993 2. ToBa
nokasBa aunca Ha koopguHauus mexgy npoekmume Ha
MunucmepcmBomo, cBbp3aHu c mypusma u kyamyp-
Ho opueHmupaHume BnucBaHus Ha kepBaHcapaume
B cnucbuume 3a HacaegcmBo.

Bonpeku Bb3gbpskaHemo om u3puyHo pedepu-
paHe obaue, HoBume 3anucu Ha Typuus npe3 2000 2.
kamo usno paskpuBam unmepec kbm nomeHuuana
3a HOMUHUpaHe Ha HacAegcmBomo Ha Mbmuwama
Ha konpuHama Ha cmpaHama B Cnucnvka 3a cBemoB-
Ho HacaegcmBo. CowieBpemenHo moBa e noBpamHa
mouka B HomuHauuoHHama noaumuka Ha Typuusi ¢ 11
BnucBanus B npegBapumenHus cnucbk 3a cBemoBHoO
HacregcmBo caeg ,Mewepama Kapaun” B AHmanus
npe3 1994 2. Kom 2022 2. Typuus uMa Had-gbAusim
cnucvk ¢ 84 obekma. Cpeg BnucaHume npes 2000
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CH. 21: KepBancapai Ekmekuu3zage AxMem nawa 8 OgpuH u
HezoBama meampaaHa 3asa ([>kuxaH Jemupgsku, 2020 2. u
I'vokxaH 306ap, 2022 ©AA https://www.anadoluimages.com/p/
kovid-19a-ragmen-vakif-eserlerinin-restorasyonu-devam
-ediyor/19794524; https://www.anadoluimages.com/p/edirne-
devlet-tiyatrosu-yeni-sezona-yine-kapali-gise-basladi/25450120)

Ph. 21: Ekmek¢izade Ahmet Pasa caravanserai in Edirne and its
theatre hall, Cihan Demirci, 2020 and Gokhan Zobar, 2022. ©AA
https://www.anadoluimages.com/p/kovid-19a-ragmen-vakif-
eserlerinin-restorasyonu-devam-ediyor/19794524

CH. 22: /IBopeubm Hcxak nawa B8 loey6asg3bm, 6Au3o go
2paHuuHama Bpama Ha Typuus I'lop6yaak c Mpas: https://
www.kulturportali.gov.tr/contents/images/20190729163610034 _
ishakpasa%?201.jpg. ©AA https:/www.anadoluimages.com/p/mass-
in-memory-of-mary-at-sumela-monestry/25102550.

Ph. 22: Stimela Monastery in Trabzon during Orthodox Christian
Assumption ritual, left: https://www.kulturportali.gov.tr/medya/
fotograf/arama/Stimela. ©AA https://www.anadoluimages.com/p/
mass-in-memory-of-mary-at-sumela-monestry/25102550.

with the initiative of the local governor (Ph. 21). Media
coverage commends such use of a historic place along
the Silk Roads for contemporary cultural events and
notes Edirne’simportance as a Silk Roads node. Howev-
er, there is not a single mention of the Silk Roads in the
nomination dossier of “Selimiye Mosque and its Social
Complex”, a masterpiece of Architect Sinan’s creative ge-
niusin Edirne, which wasinscribed on the WHLin 2011.
In the property’s buffer zone is Rostem Pasha Caravan-
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2., ,ABopeubpm Ha Vicxak nawa"” 6au3o go Aozybas-
3bm, komo e Hal-6auskusm 2pagcku ueHmbp go
2paHuuama Ha Typuus lNopbyaak ¢ WpaH, usausa Ha
npegeH nAaH nopagu cnoMeHaBaHemo Ha Mecmono-
AokeHuemo my no Mbms Ha konpuxama B Hauaromo
Ha mekcma 3a HomuHauusima, koimo ce cbcmou om
eguH napazpad (cH. 22). 06ocHoBkama 3a BnucBaHemo
ompassBa kyamypHomo BAausiHue Ha moBa mscmo ¢
HezoBama cmMecuua om aHagoacku, upatcku u ceBep-
Homeconomamcku apxumekmypHu mpaguuuu B mo-
geAaupaHo Ha ocmaHckama gBopuoBa apxumekmypa.
ToBa e ualocmpupato B cmoauuume bypca, OgpuH
u Mcmanbya ¢ nocmknacuuecku ompaskeHus Ha 3a-
nagHu BoagetdcmBus. Apyau Bb3au no nbmsi, koumo
Bsixa gobaBeHu kom cnucvka Ha Typuus, Ho be3 ga ce
cnomeHaBa lMbmsm Ha konpuHama, BkalouBam , Kos
— cmoauua Ha cengkykckama uuBuauzauus” B Lien-
mpaneH AHagon, ,,AnaHus” B npoBuHuus AHmanus Ha
lo2 u ,,XapaH u LWaHabypda“ u ,KyamypeH netzaxk Ha
Mapgun" B 020uamouHa AHamoaus.

MecmeH uHmepec kbm HachegcmBomo Ha
Momuwama Ha konpuHama B Typuus

B 2pynama o6ekmu Bnucanu npes 2000 2. puzypu-
pam u xpucmusiHcku peauzuo3Hu namemHuuu kamo:
~AnaxaHcku mavacmup” u ,LibpkBama CB. MaBen, Kna-
geHeubm Ha CB. MaBea u okoaHume ucmopuuecku
kBapmanu " B MepcuH, ,,CB. Hukoaal” B AHmanus Ha
lo2 u ,,MaHacmupbm Cymena (Manacmupbm Ha AeBa
Mapus)" B Tpab3oH B CeBepHa AHamonusi (cH.23). ToBa
modke ga ce 0bsicHu ¢ pakma, ue 2000 2. 6ewe loguHa-
ma Ha moAepaHmHocmma u ¢ ,lMpoekm 3a mypusbm
Ha Bsapama 2000 Ha MunucmepcmBomo Ha kyamy-
pama u mypu3ma, ce usnoa3Ba nomeHuuarbm, npeg-
AazaH om akmuBume Ha peAu2uo3Homo kyamypHo Ha-
cnegcmBo B Typuus. Tosu npoekm no-kncHo ce pa3Bu
B geduHupaHe Ha , Kopugop 3a mypusbm Ha Bapama“
B mypucmuueckama cmpameaus Ha Typuus 3a 2023
2. Kopugopbm 3anouBa om Tapc B MepcuH, pogHomo
msicmo Ha CB. MaBen, u BkalouBa Xamat (AHmuoxus
B cnomeHamume no-paHo ,Mbmuwiama Ha konpuHa-
ma: lopeH Edpam go CpeguzemHomopuemo — Paka
go Aumuoxus"), lasuaHmen, LLlaHAbypda u MapguH
(Kervankiran u Eryilmaz 2017, 281). Mapwpymbm ce
npunokpuBa c I0kHus nbm Ha konpuHama, kolimo
mMuHaBa npe3 AHamonaus, a cokuBsBaHemo my upes
HoMuHauuume u uhBecmuuuume e B gHeBHUS peg Ha
obwuHckume ynpaBu, B gonbaHeHue kbm pa3auuHu
ueHmpanHu npaBumenacmBeHu 3BeHa, ocobero kamo
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serai also built by Sinan in 1561 for Sultan Suleiman I's
Grand Vizier . It is currently used as a hotel. Therefore,
Silk Roads heritage has been among the property from
Tirkiye on WHL since the very first inscriptions in 1985
but this was not highlighted in the nomination dossiers
well into the 2010s.

Lack of reference to the Silk Roads in the “City of
Safranbolu” dossier is especially significant due to the
nomination’s synchronicity with the launch of MCT'’s
Silk Road Project in 1993. Tirkiye's WHL nomination
dossiers are prepared by the same Ministry and in addi-
tion to possible coordination problems among different
MCT offices and policies, this may point to reluctance
in promoting Tiirkiye's Silk Roads heritage beyond us-
ing historicaccommodation buildings for tourism. As a
supporting example, “Seljuk Caravanserais on the Route

CH.23: Ma"nacmup Cymeaa 8 Tpa630H no Bpeme Ha npaBocaaBeH
xpucmusiHcku pumyaa 3a 3agywHuua (Bas6o: https:/www.
kulturportali.gov.tr/medya/fotograf/arama/Siimela; 8gsicHo: Xakan
Bypak AamyHo3, 2022 ©AA https://www. anadoluimages.com/p/
mass-in-memory-of-mary-at-sumela-monestry/25102550)

Ph.23: Stimela Monastery in Trabzon during Orthodox Christian

Assumption ritual, left: https://www.kulturportali.gov.tr/medya/
fotograf/arama/Stimela; right: Hakan Burak Altunéz, 2022. ©AA

https://www.anadoluimages.com/p/mass-in-memory-of-mary-at-
sumela-monestry/25102550.

from Denizli to Dogubeyazit” was inscribed on Tuirki-
ye's TLWH in 2000 but again without any reference to
the Silk Roads. The serial property includes only three
of the eleven monuments in MCT's Silk Road Project
of 1993, and the others are on branches forking from
the Denizli-Dogubeyazit route. This may point to a lack
of coordination between MCT's tourism-oriented Silk
Road Project and culture-oriented TLWH caravanse-
rais inscription.

Despite this refrain from explicit reference, inscrip-
tions on Tiirkiye's TLWH in the year 2000 reveal the in-
terestin the WHL nomination potential of the country’s
Silk Roads heritage, while marking a turning point in
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ce 3anoyHe om 2010 2.

MopBomo BnucBaHe, koemo gupekmHo cnomeHa-
Ba HacregcmBomo Ha Mbms Ha konputama B Typuus
e ,bypca u Akymanvkb3vk: pakganemo Ha OcmaHcka-
ma umnepus”, koemo 6ewe HomuHupaHo npe3 2013 2.
(cH. 24). ,Mpbmuwiama Ha konpuHama: mpekama om
Mapwpymu Ha kopugopa LLaHzaH-TuaHwaHr" cbwo
6ewe HoMuHupaH B chwama 20guHa, NapaeAHo CbC
cmapma Ha uHuuuamuBama , EguH nosic—eguH nbm®,
1 gBama obekma 6sxa Bnucanu npe3 2014 2., kozcamo
MexkgyHapogHusm cbBem 3a namemHuuume Ha kya-
mypama nybaukyBa cBoemo u3scaegBaHe 3a Momu-
wama Ha konpuHama. Moxke ga ce npueme, ye moBa
noka3Ba no-gobpama unmezpauus Ha Typuus B 2no-
BanHus gHeBeH peg Ha Mbmuwiama Ha konpuHama B
pamkume Ha NMpozpamama 3a cBemoBHo HacregcmBo
Ha FOHECKO npe3 2010 2. i32zomBeHo nog ezugama Ha
obwiuHa bypca, Bb3 ocHoBa Ha npomokoa 3a naaHa 3a
ynpaBaeHue, nognucaH ¢ MuHucmepcmBomo, Homu-
HauuoHHomo gocue nogyepmaBa, ue Hal-paHHama
ocmaHcka cmoauua e ocHoBeH Bo3aea no Momuwama
Ha konpuHama. CpaBHumeAHUSIM aHaAu3 3a gemMoH-
cmpupaHe Ha uskaloyuumeaHama cmolHocm Ha ene-
meHma BkalouBa gpyeu 2pagoBe Ha Mbms Ha konpuHa-
ma kamo Camapkang (Y36ekucmat) u Tebpus (MpaH),
kakmo u CapaeBo, kngemo ce npogaBa konpuHa, npo-
usBegena B bypca. Minek (KonpuHa), Koza (Mawkya) u
Emupckume xaHoBe, kakmo u Hsikoako 3aBoga 3a mo-
kaHe Ha konpuHa ca cpeg enemeHmume, geMoHCMpuU-
pawu ampubymu om uskaloyumenna yHuBepcanHa
cmotiHocm. MaaHbm 3a ynpaBaeHue BkalouBa ueau u
getcmBus, HacoueHu kbm Mbmuwama Ha konpuHama,
BkalouumenHo npoekmu 3a BbscmanoBsBa+e Ha Cma-
pus konpuHeH xaH u icmopuyecku nbm Ha konpuHama
Ku3sukaap. Acouuauusima Ha mbpzoBuume Ha konpuHa
Kosa XaH u Kay6bm Ha konpuHeHume AbBoBe ca cpeg
HenpaBumencmBeHume opzaHu3auuu, koumo okas-
Bam nogkpena 3a usnbAHeHUemMO Ha me3u npoekmu.

Mpes 2015 2., Kpenocmma Auapbekup u kyamyp-
Husim ned3a Ha 2paguHume XeBcen" 6sixa BnucaHu
B Cnucvka 3a cBemoBHo HacaegecmBo, B3 ocHoBa Ha
HoMUHauus, nogzomBeHa nog e2ugama Ha MecmHama
obuwiuHa (cH. 25). 1 B mo3u cayuail mecmononoxkeHue-
mo Ha Auapbekup Ha Mbms Ha konpusama om XV B.
(u no-panHusim Kpancku nbm) e noguepmato, kakmo
B gocuemo 3a HomuHauus, maka u B naaHa 3a ynpa-
BaeHue, no omHoweHue Ha mpaHcnopma Ha konpu-
Hama go nasapa B Aaeno u umaauanckume nbmyBa-
wu mbpzoBuu, nocewaBawu narecmunckume cBemu

CULTURAL POLICIES

Turkiye's nomination policy with eleveninscriptions on
the TLWH after “Karain Cave” in Antalya in 1994. As of
2022, Turkiye has the longest TLWH with 84 properties.
Among those inscribed in 2000, “Ishak Pasha Palace”
near Dogubeyazit, which is the closest town centre to
Turkiye's Giirbulak border gate with Iran, comes to the
fore due to the mention of its location on the Silk Route
at the start of the one-paragraph nomination text (Ph.
22). Justification for the inscription reflects cultural in-
fluence of this location in its mixture of Anatolian, Irani-
an and Northern Mesopotamian architectural traditions
in a layout modelled on Ottoman palace architecture
in the capital cities of Bursa, Edirne, and Istanbul with
post-classical reflections of western influences. Other
Silk Roads nodes that were added to Tuirkiye's TLWH in
2000 without referencing the Silk Roads include “Konya
— A Capital of Seljuk Civilization" in Central, “Alanya” in
Antalya province in South, and “Harran and Sanhurfa”
and “Mardin Cultural Landscape” in Southeast Anatolia.

Local Interest in Silk Roads Heritage of Tiirkiye

Inclusion of Christian religious monuments in the
group inscribed in 2000—namely, "Alahan Monastery”
and “St. Paul Church, St. Paul's Well and Surrounding His-
toric Quarters” in Mersin, “St. Nicholas Church” in An-
talya in the South, and “Stimela Monastery (The Mon-
astery of Virgin Mary)" in Trabzon in North Anatolia (Ph.
23)—may be explained by the significance of the year
2000 as the Year of Tolerance and MCT's “Faith Tourism
2000 Project” that is related to the potential offered by
religious cultural heritage assets in Tiirkiye. The pro-
ject later evolved into defining a “Faith Tourism Corri-
dor” in Tlirkiye's 2023 Tourism Strategy. The corridor
starts from Tarsus in Mersin, the birthplace of St. Paul,
and includes Hatay (Antioch in the earlier-mentioned
“The Silk Roads: Upper Euphrates to the Mediterranean
—Raqqa to Antioch™), Gaziantep, Sanlurfa, and Mardin
(Kervankiran & Eryilmaz 2017, 281). The route overlaps
with the southern Silk Road passing through Anatolia,
and its revival through Silk Roads nominations and in-
vestments has been on the agenda of municipal gov-
ernments (in addition to various central government
units) from the 2010s.

The first inscription directly referencing Silk Roads
heritage in Tiirkiye was “Bursa and Cumalikizik: the
Birth of the Ottoman Empire” which was nominated in
2013 (Ph. 24). “The Silk Roads: The Routes Network of
Chang'an-Tianshan Corridor” was also nominated that
year, parallel to the launch of BRI. Both serial properties
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Mecma. MamepuanHu gokazamenacmBa ca HamepeHu B
c2pagume Ha MHo20 xaHoBe. Aocuemo BkalouBa cbwio
paska3 3a paanpocmpaHeHue Ha omaaexkgaHemo Ha
konpuHeHu by6u u mvkanemo Ha konpuxa om Kumail
cpeg akmuBume Ha HemamepuaAHomo HacaegcmBo
U peucmpupaH usHoc Ha Auapb6ekup 3a icmaHnbya
u EBpona om XVIII B., 6brazogapeHue Ha nogxogsawius
kaumam u npouzBogumeaHocmma Ha yepHuueBume
2paguHu B zpaguHume XeBcea. Typckama HoMuHauus
3a20192., Micmopuveckusim 2pag Ha 2uagusima Mygyp-
Hy: cBugemencmBa 3a Akxuzma“, kosmo cobwio bewe
nogzomBeHa c nogkpenama Ha MecmHama obwuHa,
HO NO-kbCHO OMME2AeHa, CbUo U3PUYHO ce no3oBa-
Ba Ha mecmononoXkeHuemo Ha 2paga no Mvmuwama
Ha konpuHama u kyamypHume peayamamu om moBa
MecmononoXkeHue.

O6wuHckume ynpaBu ca ce 3aeau ga ocHoBaBam
MogepHu kyamypHu uHcmumyuuu, cBop3aHu c Hacaeg-
cmBomo Ha Mbms Ha konpuHama, obukHoBeHo ¢ du-
HaHcoBama nogkpena Ha yacmHusi cekmop u MecmHu
azeHuuu 3a pa3Bumue. Mpumep 3a moBa e nbpBusim B
Typuust My3sell Ha konpuHama, koimo omBopu Bpamu
npe3 2011 2. kamo yacm om My3el Ha mekcmunHa-
ma uHgycmpus Mepunoc, nomewaBaw, ce B 2pagcku
napk, Ha Mscmomo Ha cmapama Tekcmuana Qabpuka
Ha bypca (cH. 26). Mo-paHeH npumep 3a AugepcmBomo
Ha bypca B npousBogcmBomo Ha konpuHa e My3sesm
Ha bybapcmBomo, koiimo omBopu Bpamu npe3 2010
2. B mpaguuuoHHa czpaga, B kosmo nbpBoHauanHo ce
e nomewaBano yuuauwie 3a 6ybapcmBo, omkpumo
npe3 1888 2. (cH. 27). Llesmbpbm 3a npou3BogcmBo
Ha konpuHa u gu3alH Ymypbei, yacm om ,lpoekma 3a
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CH.24: Ucmopuueckusim mbpzoBcku pation 8 Bypca WHS, kotimo
BkalouBa unazapu 3a konpusna: https:/www.kulturportali.gov.tr/
medya/fotograf/fotodokuman/706/bursa-hanlar-bolgesi.

Ph.24: The historic commercial district in Bursa WHS which

includes also silk markets: https://www.kulturportali.gov.tr/
medya/fotograf/fotodokuman/706/bursa-hanlar-bolgesi.

were inscribed in 2014 when ICOMOS published its Silk
Roads Thematic Study. This may be taken to indicate
Turkiye's better integration into the global Silk Roads
agenda in the framework of UNESCO's World Heritage
Programme in the 2010s. Prepared under the auspic-
es of Bursa Metropolitan Municipality and based on a
protocol signed with MCT for the management plan,
the nomination dossier underlines the earliest Otto-
man capital's being a major node on the Silks Roads.
The comparative analysis for demonstrating the serial
property’s OUV includes other Silk Road cities of Samar-
kand (Uzbekistan) and Tabriz (Iran), as well as Sarajevo
where silk produced in Bursa was sold. ipek (Silk), Koza
(Cocoon), Emir Khans and several silk-weaving plants
are among the elements demonstrating attributes of
OUV. The management plan includes Silk-Roads-cen-
tred objectives and actions, including Old Silk Khan's
restoration and Historical Kiziklar Silk Road projects.
Koza Khan Silk Merchants Association and Silk Lions
Club are noted among the NGOs providing support for
the implementation of these projects.

Ayear later, in 2015, “Diyarbakir Fortress and Hev-
sel Gardens Cultural Landscape” was inscribed on the
WHL, based on a nomination dossier prepared under
the auspices of the metropolitan municipality (Ph. 25).
Diyarbakir's location on the fifteenth-century Silk Road
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BvacmanoBsaBaHe Ha konpuHama B bypca” Ha obuiu-
Ha bypca paskpuBa obuwuHckama Busus 8 mosu Bug
uHuuuamuBu kamo ukoHomuuecko pasBumue upes Bu-
cokokauecmBeHu npogykmu, 6paHgupaHu upe3 mec-
ma u cobumusi. ToBa ce omkaoHaBa om mypucmuve-
cku-opuenmupanomo Bb3paxkgaHe Ha cengkykckume
kepBancapau Ha MuHucmepcmBomo.

Tesu uHppacmpykmypHu uHBecmuuuu ca cbnbm-
cmBaHu om cobumus kamo kpamkompatHus,, Mexgy-
HapogeH puamoB ¢pecmuBan 3a Mbmuwama Ha konpu-
Hama B bypca“, koimo 6ewe op2aHu3upaH om obuwuHa
bypca mexkgy 2006-2009 2., u ,MexkgyHapogeH dec-
muBan Ha kyamypama, uskycmBomo u mypu3sma no
Moms Ha konpuHama MygypHy*, kodmo npogbaskaBa
om 2001 2. nog e2ugama Ha obwiuxa MygypHy. Apyau
mypcku 2pagoBe, koumo 3a momeHma He ca BnucaHu
B cnucbuume, cbwio ce onumBam ga noguepmasim
Bpwbskama cu c Moms Ha konpuHama upe3 Hemame-
puaaHomo kyamypHo HacaegcmBo. Mpumep 3a moBa
e kangugamcmBaHemo Ha Maramusi B mpexkama Ha
mBopueckume 2pagoBe Ha FOHECKO npe3 2021 2. c He-
20Bama BezaHcka kyxHs, npegcmaBsiiku s kamo pe3ya-
mam om MecmonoAokeHUemo Ha 2paga u cmecBaHe
Ha kyamypu, goBeno go kyauHapHo 6o2zamcmBo. ToBa
nokasBa koHkypeHuusima mexkgy pasauuHume mypcku
2pagoBe no Movms Ha konpuHama ¢ uea ga npomomu-
pam cBoume kyamypHu npogykmu, cBbp3aHu ¢ Hez0.

lMpe3 nocrnegHume nem 20guHu uMa koHkypeHuus
3a BnucBaxe B npegBapumennus cnucvk Ha Typuus,
Ha 6a3a Ha HacnegcmBomo om Mbms Ha konpuHama,
c Hagekgama moBa ga goBege go 6pgewa HoOMUHa-
uus 3a Cnucpka 3a cBemoBHo HacaegcmBo. ,Micmo-
puueckusm 2pag Xapnym" e BnucaH npe3 2018 2. om
npoBuHuus Enasbz B 13mouHa AHamoaus Bb3 ocHo-
Ba Ha HOMuUHauuoHeH Aaucm, B koiimo ce cnomeHaBam
3HameHumume konpuHeHu mbkaHu kamo ernemeHmu,
gemoHcmpupawu uskalouumenna cmotHocm (cH. 28).
Mcmopuueckume 2pagoBe Belinasapu u Kemaaue ca
gpyau nogo6Hu BnucBaHus, coomBemHo npe3 2020 2.
u 2021 2.,om LlenmpaaHa u smounsa AHamoaus. Mu-
HucmepcmBomo Ha kyamypama u mypu3sma npegoc-
maBs ekcnepmHa nogkpena Ha uckawume cpaHu no
Bpeme Ha me3u nogeomoBku, uHaauzupa cnucwka ¢
HOMUHauuu 3a npegBapumenHus cnucbk u HOMUHU-
pa enemeHMu 3a Cnucbka 3a cBemoBHo HacregcmBo
Bcska 2oguHa. BhamoxkHocmume 3a mexkgyobuiurcko
cbmpygHuyecmBo ce npegocmaBsm om naamdop-
mu kamo hobanen dopym Ha kmemoBeme no Moms
Ha konpuHama, kotimo uma 2 cpewwu B Typuus (fasu-

CULTURAL POLICIES

CH.25: ,,Kpenocmma /luap6ekup u kyamyprusim netizak Ha
epaguHume XeBcea“no Bpeme Ha BnucBaremo 6 cnucvka Ha OHECKO
3a cBemoBHo HacaegcmBo. ©H. Colokast, u3o6paskeHue u papewieHue ca
nouckaxu om soyukaya@gmail.com.

Ph.25: “Diyarbakir Fortress and Hevsel Gardens Cultural Landscape” at
the time of inscription on the UNESCO World Heritage List. ON. Soyukaya,
image and permission requested from soyukaya@gmail.com.

CH.26: Cekuus 3a konpuna 8 My3est Ha mekcmuaHama
npoMuwAseHocm Merinos 8 Bypca, 2016. ©3. Akmlope.

Ph.26: Silk section of Merinos Textile Industry Museum in Bursa.
2016 ©Z. Aktiire.

(and the earlier King's Road) is highlighted both in the
nomination dossier and the management plan in refer-
ence to silk transport to the Aleppo market and Italian
itinerant merchants visiting Palestinian holy places. Ma-
terial traces of this importance are found in numerous
khan/inn buildings. The dossier also includes a narrative
on the spread of silkworm-breeding and silk weaving
from Chinaamongintangible heritage assets. It records
exports of Diyarbakir to Istanbul and Europe since the
eighteenth century . All this is due to the suitable climate
and productivity of the mulberry orchards in Hevsel
Gardens. Prepared with the initiative of the local mu-
nicipality, Turkiye's (later withdrawn) nomination for
the year 2019 “The Historic Guild Town of Mudurnu:
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CH.27: Vauauwe no 6y6apcmBo B Bypca Bbpxy ucmopudecka noweHcka
kapmuuka

Ph.27: Bursa Sericulture School on a historic postcard.

aHmen, 2012; AHmanus, 2018) om 2006 2.

la3uaHmen e cpeg 2pagckume ueHmpoBe B lozous-
mouHa AHamonus, koumo Hanocaegbk pazpabomBam
memama 3a Mvmuwama Ha konpunama, kakmo e us-
paseHo B 2pagckomo npocmpaHcmBo ¢ uHcmanauus
Ha kepBaH c kamuau Ha cpegHama uBuua Ha ocHoBHa
nbmHa anes, kpbcmeHa Ha Momuwama Ha konpuHa-
ma (cH. 29). Mpe3 2016 2. 6ewe nognucaH npomokon 3a
nobpamumeH 2pag ¢ Ypymuu, cmoauua Ha Yazypckus
aBmoHomeH peauoH B ganeunus ceBeposzanag Ha Ku-
mal, koimo 6ewe gomakuH u op2aHu3upa 20guWHUS
popym 3a compygHuuecmBo u pasBumue Ha 2pagoBe-
me Ha WkoHomuueckust nosic Ha nbms Ha konpuHama
npe3 2013-2016 2. AbazoouakBaHo cobumue Ha ueH-
mpanHo u obwuHcko HUBo e 3aBbpuwBaHemo Ha cee-
meHma baky — TBuaucu — Kapc om >XXeae3Hus nbm Ha
konpuHama u no-HamambwHomo paswupsiBaHe Ha
Bucokockopocmnama skenesnuua mexkgy Micmanbyna
u Ankapa kom ucmopuueckume 2pagoBe Ha Mbmsi Ha
konpunama kamo CuBac u Ep3ungykaH B ukoHomuue-
cku no-caabo pasBumama Mi3mouna AHamonaus (Star
2017).3a makuBa pa3BuBawiu ce 2pagoBe, HamupaHe-
mo Ha mscmo B pasBuBawiama ce mpexka usanexkga e
0cHoBeH cmuMyA 3a CbXpaHsiBaHemo Ha MAXHOMO Ha-
caegcmBo kamo 2pagoBe no Moms Ha konpuHama. B
mo3u koHmekcm mecmononaoxkeHuemo Ha Hskou npo-
BuHuuanHU cmoAuuu U 0BwiuHU B pasauyHU pezuoHu
Ha Typuus uecmo ce cnomeHaBa B opuuuanHume yeb
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Testimonies of Akhism” explicitly referred to the town's
location on the Silk Roads and the cultural significance
of this location.

Usually with financial support from the private sec-
tor and local development agencies, municipal govern-
ments have taken the initiative in establishing modern
culturalinstitutions related to Silk Roads heritage. An ex-
ampleis Turkiye's first silk museum that opened in 2011
as part of Merinos Textile Industry Museum, inside an
urban park converted from the former Merinos Textile
Factoryin Bursa (Ph. 26). An earlier reminder of Bursa's
leadership in silk industry is the Sericulture Museum
that opened in 2010 in a traditional building which in-
itially housed a Sericulture School from 1888 (Ph. 27).
Umurbey Silk Production and Design Centre within the
scope of Bursa Metropolitan Municipality’s “Bursa Silk
Re-Life Project” reveals the municipal vision in this kind
of initiatives as economic development by high-quali-
ty products branded through places and events, which
diverts from MCT's tourism-oriented revival of Seljuk
caravanserais.

These infrastructural investments have paralleled
soft events such as the short-lived “International Bur-
sa Silk Roads Film Festival” that was organized by Bur-
sa Metropolitan Municipality between 2006-2009 and
“Mudurnu International Silk Road Culture-Art and Tour-
ism Festival” that is ongoing since 2001 under the aus-
pices of Mudurnu Municipality. Other Silk Roads cities
in Tiirkiye that are not currently inscribed on the WHL
or TLWH are also trying to promote their Silk Road iden-
tity through intangible cultural heritage. An example is
Malatya’s application to UNESCO's Creative Cities Net-
work in 2021 with its vegan cuisine, presenting it as an
outcome of the city’s location at a junction of the Silk
Roads that enabled a blending of cultures with the re-
flection of culinary richness. These events reveal a com-
petition between Silk Roads cities and towns in Tiirkiye
in branding their Silk Roads related cultural products.In
the past five years they have also been in competition
forinscription on Tiirkiye's TLWH with the hope of near
future nomination to the WHL.

“Historic City of Harput” was inscribed in 2018 from
Elazig province in Eastern Anatolia.This is based on
a nomination sheet mentioning reputed silk fabrics
among elements demonstrating an attribute of OUV
(Ph. 28). The historic towns of Beypazari and Kemali-
ye were other similar inscriptions from 2020 and 2021
from Central and Eastern Anatolia. MCT provides expert
support to requesting parties during these preparations,
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CMpaHuuU, agMuHUCMpupaHu om MecmHume ynpa-
Bu kamo mecmHu knaoHoBe Ha ueHmpanHama agmu-
Hucmpauus — KaHzaa B CuBac (T.C. Sivas Valiligi 2022).

EguH om no3umuBHume pesyamamu om masu
noaumuka e no-gobpomo ono3HaBaHe Ha Mamepuan-
Homo u HeMamepuaaHomo kyamypHo HacaegcmBo Ha
Typuus, upe3 cobumust kamo ,,Pasxogka us ucmopus-
ma Ha Tokam" no Mbmuwama Ha konpuHama nog Ha-
umeHoBaHuemo ,,Pa3xogka no Moms Ha konpuHama”,
koemo Bewle coBmecmHo opzaHu3upaio om 2pagcka-
maynpaBa Ha Tokam u YHuBepcumem la3uocmaHnawa
npe3 2013 . (T.C. Tokat Valiligi). Mpe3 2021 2. ,Mpoekm
3a Mbms Ha konpuHama" cowio 6ewe uHUUUUPaH om
cnomeHamomo ho-paHo 2ybepHamopcmBo Ha Kema-
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CH.28: ,Ficmopuueckusm epag Xapnym 8 Eaa3be no nbms kvm

IOHECKO, McMmaua Illen, 2021. ©AA https://www.anadoluimages.
com/p/medeniyetler-besigi-harputta-koronavirus-sessizligi/21702174

Ph.28: “Historic City of Harput in Elazig on the way to UNESCO, Ismail
Sen, 2021. ©AA https://www.anadoluimages.com/p/medeniyetler-
besigi-harputta-koronavirus-sessizligi/21702174.

Aue, koemo BkalouBa BbacmanoBsBaHe Ha yacmuuHo
pezucmpupaHus lMom Ha konpuHama kamo kyamypeH
newexogeH Mapwpym (cH. 30) c nogkpenama Ha Azeh-
uusima 3a pasBumue Ha CeBepousmouHa AHamoAusi.
TakuBa uHuuuamuBu Ha mecmHo HUBo Mo2am ga go-
Begam go no-gobpo onasBaxe Ha kyamypHomo u npu-
pogHo HacAegcmBo Ha Mvmsi Ha konpuHama, kakmo e
nokasaHo B HazpageHama pecmaBpauus Ha Kasbkab
KepBaHcapat 6au30 go 2pag 3mum B mHozodyHkuuo-
HaneH kyamypeH ueHmMbp nog ezugama Ha 0bwuHa
lbongyklok npe3 2010 2. (cH. 31).
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finalizes the list of nominations for the TLWH and nom-
inates a property for the WHL each year. Opportunities
forinter-municipal cooperationis provided by platforms
such as the Global Silk Road Mayors' Forum which met
twice in Turkiye (Gaziantep, 2012; Antalya, 2018) since
its initiation in 2006.

Gaziantep has been among the provincial centres
in Southeast Anatolia that has recently been elaborat-
ing on the Silk Roads theme, as expressed in the urban
space with a camel caravan installation on the median
strip of a major traffic alley named after the Silk Roads
(Ph.29). A Sister City protocol was signed in 2016 with
brbmgi, capital of the Uyghur Autonomous Regionin the
far northwest of China, which hosted and organized the
annual Silk Road Economic Belt Cities Cooperation and
Development Forumin 2013-2016. A much-celebrated
development at the central and municipal governmen-
tal level has been the completion of Baku-Tbilisi-Kars
segment of the Iron Silk Road and the further extension
of the high-speed rail between Istanbul and Ankara to-
wards the historic Silk Road cities Sivas and Erzincan in
the economically less developed Eastern Anatolia (Star
2017). For such developing Anatolian provincial centres,
finding a place in this emerging network seems to be a
major motive for remembering their legacy as historic
Silk Roads cities. In this context, location of some pro-
vincial capitals and townships on the historic Silk Roads
in various regions of Turkiye is often mentioned in the
official webpages of provincial governments as local
branches of the central administration. An example is
Kangal township of Sivas (T.C. Sivas Valiligi 2022).

A positive outcome of this policy is a better acquaint-
ance with the tangible and intangible Silk Roads heritage
of the country through events like “Tokat Walks to Its His-
tory” along the historic Silk Roads under the name “Silk
Road Walk" that was jointly organized in 2013 by Tokat
Governorship, Tokat Municipality, and the local Gazios-
manpasa University (T.C. Tokat Valiligi n.d.). In 2021 a
“Silk Road Project” was initiated also by the mentioned
Kemaliye's governorship that includes restoration of the
partially registered Silk Road as a cultural walking route
(Ph.30) with support from Northeast Anatolia Develop-
ment Agency (KUDAKA). Such initiatives at the local level
may lead to a better protection of the cultural and natu-
ral Silk Road heritage, as exemplified in the award-win-
ning restoration of Kazik Caravanserai near Izmit into
a multi-purpose cultural centre under the auspices of
Gulcbk Municipality in 2010 (Ph. 31).

Among longer distance activities is the “Tolerance
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Cpeg gelHOCmMumMe Ha NO-gbA2U Pa3CMOSHUSA
Bewe ,,Moxogbm Ha moAepaHmHocmma"“, op2aHu3u-
paH npe3 2017 2. om Acouuauusima 3a Bucuwie obpaso-
BaHue Ha Kogrkaeau u QoHgauusima 3a kyamypHo Ha-
caegcmBo Ha Typuus no npomexkeHue Ha ceameHma,
cBopaBawi N3mum/Hukomegus c M3nuk/Hukas (koamo
e BnucaH B mypckus npegBapumeneH cnucbk Ha cBe-
moBHomo HacaegcmBo npes 2014 2.), no3oBaBatku
ce Ha Hackopo nybaukyBaHo akagemuuHo uscaegBa-
He 3a MMbmuwiama Ha konpunama om le63e go V3Huk
(Kahraman & Arikan 2015). MTomekama e nocoueHa om
Typckomo obuwecmBo 3a kyamypHu mapwpymu kamo
»[Tbmsam Ha moAepaHmHocmma“, kamo ce no3oBaBa
Ha pumckus ,,Egukm 3a moaepaHmHocmma’“ om311 2.
cA. Xp., koilmo oduuuanHo caaza kpai Ha npecaegBa-
Hemo Ha xpucmusiHume (O6wiecmBo Ha kyamypHume
Mapwpymu; Hosgoril Yolu). Apyau ombensizaHu Ha-
UUOHaAHU kyaAmypHU Mapwipymu 3a npexogu, koumo
yacmuyHo ce npunokpuBam ¢ Mbmuwama Ha konpu-
Hama B Typuus, BkalouBam nbmekume Ha CB. MaBeau
®puzuickume nbmeku, kamo ungukauus 3a kyamyp-
Homo 602amcmBo Ha Mapwipymume npe3 BekoBeme.

AeliHoCm Ha owe No-gbA20 pa3cmosiHue Hewle
150-gHeBHUssm yampamapamoH ,,Aa nocaregBamelTb-
ms Ha konpuHama“, opzaHu3upaH npe3 2011 2. om kowm-
naHusima ,,The Home Expedition” B compygHuyecmBo
¢ Kumatckama naaHuHcka acouuauus u 6asupaHomo
B TauBan MobanHo obuecmBo 3a omkpumus u onas-
BaHe. Tol ce npoBege mexkgy nanowag CyamaHaxmem
B Micmanbya u CuaH u ¢ yuacmuemo Ha Had-u3Becm-
Hume yxmpamapamoHuu om KaHaga, Kumat u TatiBaH,
npemuHaau npe3 VpaH, TypkmeHucmaH, Y36ekucman
u KazaxcmaH. Lleama bewe ga ce noBuwu ocBego-
MeHOCMmMa OMHOCHO npogbAXkaBawiama cywa u He-
gocmuza Ha numeuHa Boga B Kumad. Typckume me-
guu npocaeguxa npeMuHaBaHemo Ha cnopmucmume
npe3 AHamonausi npe3 CeBepHus nbm Ha konpuHama
go 2paHuyHusi nyHkm lNopbyaak. Mo-HamambwHomMo
pa3wupsBaHe Ha MapamoHa go TatBaH bewe ompa-
3eHo B uy>kgecmpaHHu Meguu kamo mocm Ha Mupa
mexkgy Kumau u TatiBaH, kolmo e MHo20 Heobxogum
B nepuoga Ha nucaHe Ha masu cmamusi.

Kamo usino, me3u getiHocmu paskpuBamyuacmue-
mo Ha obpasoBameAHu uHcmumyuuu u HenpaBumen-
cmBeHu opzaHu3auuu B no-ckpomHu cobumusi, kou-
mo He u3uckBam 2onemu uHBecmuuuu kamo mes3u,
Heobxogumu 3a cbh3gaBaHe Ha My3eu uAu kyamypHu
u obpasoBamenHu uenmpoBe. Cucmemama 3a ynpa-
BaeHue Ha cnomeHamume no-paHo ,,Cyamancka nb-
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CH.29: MHCcmaaauus ¢ kepBan ¢ kamuau no ITvms Ha konpuxHama 8
TaguaHmen ©ndsanat@gmail.com

Ph.29: Camel caravan installation on the Silk Road in Gaziantep.
Image and permission requested from ndsanat@gmail.com.

CH.30: ITewexogeH Mapwupym no II'bvms Ha konpuHama 6
Kemaaue, Ep3uHgskaH. Kemaa O3gemup, 2022 2. ©AA https://
www.anadoluimages.com/p/tarihi-ipek-yolunun-kemaliyedeki-
kalintilari-turistlerin-rotasinda/24776283

Ph.30: Silk Road walking route in Kemaliye, Erzincanq Kemal
0Ozdemir, 2022. ©AA https://www.anadoluimages.com/p/tarihi-ipek-
yolunun-kemaliyedeki-kalintilari-turistlerin-rotasinda/24776283.

Walk" organized in 2017 by Kocaeli Association of High-
er Education (KYLD) and 3EKbL along the segment
connecting Izmit/Nicomedia to Iznik/Nikaia (inscribed
on Trkiye's TLWH since 2014), referencing a recent-
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meka” u ,Via Egnatia” 6u nogkpenuna moBa Habnlo-
geHue. Kakmo B cayuas ¢ bypca, MecmHume o6uwuHU
ca cpeg UHUUUAMOpUMe Ha UHCMUMYUUOHAAHU Op-
2aHu3auuu ¢ ¢puHaHcoBa nogkpena om ueHmpanHo-
mo npaBumencmBo, azeHuuu 3a MmecmHo pasBumue
(BkalouumenHo AzeHuusima 3a pa3Bumue Ha [Mbms Ha
konpuxama, nogkpensiwia ycmotuuBomo pezauoHan-
Ho pa3Bumue B npoBuHuuume Agusiman, fa3uaHmen
u Kuauc B I02ouamouHa AHamonust) u yacmHusi cek-
mop. MpumMep 3a UHCMUMYUUOHaAHO pa3Hoobpasue
no Mvmuwama Ha konpuHama, e my3esim B Tpab3oH
Mnekbony Ha kpabpexkuemo Ha 3mouHo YepHo Mope,
kotmo 6ewe omkpum om TbpzoBcko-npomuwineHa-
ma kamapa Ha Tpab3oH ¢ puHaHcoBama nogkpena Ha
AzeHuusima 3a pas3Bumue Ha 13mouHo YepHo Mope u
MunucmepcmBomo Ha pazBumuemo (cH. 32). Kamo
usin0 me3u cbbumus mozam ga ce mbakyBam kamo
u3pas Ha MecmHo >kenaHue 3a BkalouBare B coBpemen-
Hume Mbmuwia Ha konpuHama, BkalouumeaHo me3su
Ha mypu3ma, UHULUUpaHu nog e2ugama Ha CBemoB-

Hama opzaHu3auusi N0 MypusbM, Ype3 kyamypHo u
ukoHomuuecko compygHuuecmBo.

B 3akaloueHue: memu 3a no-HamambwiHo npo-
yuBaHe Ha HacnegcmBomo Ha Mbmuwama Ha kon-
puHama B Typuus

Habalogenusima B mo3u gokymenm, ¢dokycuparu
Bopxy npozpamume Ha FOHECKO 3a Mbms Ha konpu-
Hama u CBemoBHomo HacaegcmBo, Buxa buAu 3Ha-
yumeAHo obozameHu om BkalouBaHemo Ha Hacneg-
cmBomo Ha Mvmuwama Ha konpunama B Typuus B
MpegcmaBumennus cnucbk Ha FOHECKO 3a Hemame-
puaaHomo kyamypHo HacregcmBo Ha uoBeuecmBo-
mo. Cbwio monkoBa o602amsBawiu 6uxa buau pesya-
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ly published academic research on the Silk Roads from
Gebze to Iznik (Kahraman & Arikan 2015). The path is
listed by Tirkiye's Culture Routes Society as the “Tol-
erance Way" and is referencing the Roman “Edict of
Toleration” of AD 311 that officially ended persecution
of Christians (Culture Routes Society n.d.; Hosgorii Yolu
n.d.). Other listed national cultural trekking routes that
partially overlap with the Silk Roads in Ttirkiye include
St. Paul and Phrygian Trails as indications of the cultural
richness of the routes through the ages.

An even longer distance activity was the 150 day
“Embracing the Silk Road" ultra marathon that was or-
ganized in 2011 by The Home Expedition (THE) com-
pany in collaboration with Chinese Mountaineering
Association and Taiwan-based Global Discovery and
Conservation Society, between Sultanahmet Square
in Istanbul and Xi'an, and run by the best-known ul-
tramarathon athletes from Canada, China and Taiwan
who passed through Iran, Turkmenistan, Uzbekistan
and Kazakhstan to raise awareness about the ongoing
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CH.31: Kagvkab KepBaHcapatil 6au3o go M3Mmum, mpaHchopMupaH

8 MHO20yHKkUUOHaAeH kyamypeH ueHmdp Ha o6wuHa 'ooaayk

(Bas180: © T'loa Kbokcaa, 2010; BgsicHo: © Golciik Basiskele Kiiltiir ve

Turizm Birligi.

Ph.31: Kazikli Caravanserai near Izmit as transformed into a multi-

purpose cultural centre of Golciik Municipality: left: ©Giil Koksal,
2010; right: Golciik Basiskele Kiiltiir ve Turizm Birligi.

drought and scarcity of drinking water in China. Turkish
media followed the athletes’ passage through Anatolia
via the northern Silk Road up to Giirbulak border gate.
Further extension of the marathon to Taiwan was cov-
ered in foreign media as a Peace Bridge between Chi-
na and Taiwan which is much needed in the period of
writing this essay.

Altogether, these activities reveal involvement of
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mamume om cucmemMamuyHo MegulHo npoyyBaHe
u nogpo6bHo npoyuBaHe Ha u3obuaue om akagemuuHu
nybaukauuu u gunaomHu pabomu, 6asupaHu Ha us-
cnegBaHus, cBop3anu ¢ Mvmuwama Ha konpuHama
B Typuus. ToguwHume mexkgyHapogHu akagemuuHu
cbbumus no Mbmuwama Ha konpuHama u mexkgyHa-
POgHOMO UHCMUMYUUOHAaAHO CbmpygHuyecmBo cbe
cmpaHume om Mbms Ha konpuHama 3a Bucwe obpa-
30BaHue, BkalouumeaHo mesu om Mpedkama Ha yHu-
Bepcumemume no Mbms Ha konpuHama, 6a3upaHa
B Ceyn, u EBpasutckus koHcopuuym Ha yHuBepcume-
mume no Mbms Ha konpuHama nog e2ugama Ha yHu-
Bepcumema Amamlopk B Ep3ypym, ca memu, koumo
cbwio ovakBam gonbAHUMEAHO pa3zaedkgaHe. Mony-
ASIpHOCMMa Ha uMeHyBaHemo Ha yauuu u 6yaeBapgu,
HeH3uHOCMaHuuU No Mazucmpaau, mypucmuyecku
azeHuuU, cmpoumenHu ¢pupmu, MazasuHu 3a Mebenu,
cBambeHu u 3acegamenHu 3aAu, NpodpecuOHaAHU yyu-
AUW U gpyau op2aHu3auuu B Typuus Ha Mbmuwama
Ha konpuHama noguepmaBa nomeHuuaaa 3a uscaeg-
BaHe u Ha BbageticmBuemo Ha BbapaykgaHemo Ha ITb-
muw,ama Ha konpusama Bopxy nonyaspHama kyamy-
pa. Camo cAeg cucmeMamuyHo uscaegBaHe Ha mesu u
gpyau cbwio monkoBa npoBokamuBHu memu 6u buno
Bo3amorkHo ga ce HanpaBu no-nbAHa kapmuHa Ha no-
3uuusma Ha Typuus Ha MexkgyHapogHO, HaUUOHaAHO U
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CH.32: Pagbk 3aamucmo opHaMmeHmupaH KopaH om My3est
HWnekvoay (ITbms Ha konpurama) 8 Tpa630H. © Trabzon Ipekyolu
Miizesi ttso@ttso.org.tr

Ph.32: Arare golden-ornamented Qur’an from Ipekyolu (Silk Road)
Museum in Trabzon. © Trabzon Ipekyolu Miizesi ttso@ttso.org.tr.

educational institutions and NGOs in soft Silk Roads
events that do not require sumptuous investments such
as those necessary for establishing museums or culture
and education centres. Management system of the ear-
lier mentioned “Sultan’s Tral” and “Via Egnatia” would
support this observation. Asin the case of Bursa, metro-
politan municipalities are amonginitiators of institution-
al establishments with financial support from the cen-
tral government, local development agencies (including
SilkRoad Development Agency supporting sustainable
regional developmentin Adiyaman, Gaziantep, and Kilis
provinces in Southeast Anatolia) and the private sector.
An example revealing institutional variety in Silk Roads
establishments is Trabzon ipekyolu (Silk Road) Muse-
um in coastal Eastern Black Sea, which was opened by
Trabzon Chamber of Commerce and Industry with fi-
nancial support from Eastern Black Sea Development
Agency (DOGAKA) and Ministry of Development (Ph.
32). As a result of cultural and economic cooperation,
these events may be interpreted as expressions of the
local desire to become part of the modern Silk Roads,
including those of tourism that are initiated under the
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mMecmHo HUBo cnpsiMo HapacmBawus meXkgyHapogeH
uHmepec koM cokuBsBaHemo Ha ucmopuyeckume M-
muwia Ha konpuHama kamo mogepeH ukoHomuuecku
u kyamypen gunaomamuuecku npoekm.

3a koHmakm: zeynepakture@iyte.edu.tr
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auspices of UNWTO.

In Conclusion: Topics of Further Study on the Silk
Roads Heritage in Tiirkiye

Observations focusing in this paper on UNESCO's
SilkRoad and World Heritage Programmes would have
been greatly enriched by the inclusion of Silk Roads her-
itage and involving Tiirkiye in the UNESCO's Represent-
ative List of the Intangible Cultural Heritage of Humanity.
Equally enriching would have been outcomes of a sys-
tematic media survey and a detailed inquiry on abundant
academic publications and graduate theses based on Silk
Roads related research in Tirkiye. Annual international
academic Silk Roads events and international institutional
cooperationwith SilkRoads countries for higher education,
including those involving Silk Road Universities Network
(SUN) based in Seoul and Eurasian Silk Road Universities
Consortium under the auspices of Atatbrk University in Er-
zurum, are topics that await further attention. Popularity
of naming streets and boulevards, service stations along
highways, travel agencies, construction firms, furniture
and trousseau shops, wedding and meeting halls, voca-
tional schools, and other establishment in Tirkiye after
the Silk Roads highlights a potential for research also on
the impact of the Silk Roads' revival on popular culture.
Only after systematic research on these and other equal-
ly provocative topics would it be possible to draw a fuller
picture of Tiirkiye's position at the international, national,
and local level vis a vis the growing international interest
in reviving the historic Silk Roads as a modern economic
and cultural diplomacy project.
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HemamepuanHomo kyamypHo HacnegcmBo u knumamuyHume

NPOMEHU

Intangible Cultural Heritage and Climate Change
Axmem Epman Apan, Typuusi / Ahmet Erman Aral, Tiirkiye

KonBeHuusma 3a onasBaHe Ha HeMamepuaAHOMO
kyamypHo HacregcmBo noguepmaBa ¢yHgameHmanHama
poAs, kosimo umam obwecmBama 3a ona3BaHe Ha HacAeg-
cmBomo. OcBex moBa, Bmopusim uaeH om KonBeHuusima
2Aacu, Ye HemamepuanHomo kyamypHo HacaegcmBo no-
cmosiHHo ce npemBopsBa om obwHocmume u2pynume
B pesyamam Ha okoaHama cpega, BzaumogetcmBuemo
UM C npupogama u msixHama ucmopusi. lMopagu moBa e
BarkHo ga ce Bsemam nog BHumaHue couuanHume u kya-
mypHume acnekmu Ha kaumamuynume npomeHu, koumo
ca Ha gHeBeH peg om usBecmHo Bpeme, noguepmaHo u
BB Qunannama geknapauus MONDIACULT 2022, kamo
yacm om cmpykmypama 3a onasBaHemo Ha Hemamepu-
anHomo kyamypro HacregecmBo. KOHECKO caegu npozpa-
Mama 3a U3MeHeHue Ha kaumama om6Au30 U e onpegeAun
kyamypama kamo ocHoBHusim Bb306HoBsiem usmouruk
3a bopba ¢ kaumamuuHume npomeHu’. CaegoBamenro,
HemamepuaAHomo kyamypHo HacaegcmBo e kalouoBo no
OmHowleHue Ha HaMmaAsiBaHemo Ha puckoBeme u yBeau-
yaBaHe Ha ycmoGuyuBocmma Ha 06wHocmume. Kozamo
20Bopum 3a kpumuyunu cumyauuu, kuBomo HacaegcmBo
moxke ga 6bge 3acmpauwueHo, Ho Moxke ga 6bvge u kama-
Auzamop 3a obwecmBama ga ce nogzomBsim, ga pea-
2upam u ga ce Bb3cmanoBsm om makuBa cumyauuu?.
Kaumamuunume npomeHru BkalouBam mHokecmBo 3a-
naaxu, kamo nokauBawomo ce mopcko paBHuwie, 20pe-
wu BoAHu, uukAaoHu, nepuogu Ha cywa, 20pcku nokapu
u HaBogHeHus.. Te3u puckoBe — kakmo e ombensizaro B
npegBapumentus gokaag 3a 3acegaHuemo Ha Mexgyn-
paBumencmBeHama komucus 3a onasBaHe Ha Hemame-
puaaHomo kyamypHo HacaegcmBo npes 2022 2., gonpu-
Hacsim 3a 3a2ybama Ha HocumeAu Ha 3HaHUS, pasceABaHe
uAu npemecmBaHe Ha ueAu obuwHocmu, kakmo u yHuwo-
skaBaHemo uAu 3a2ybama Ha gocmbn go pecypcu, Heob-
xogumu Ha obwiHocmume ga npakmukyBam cBoemo

1 https://www.unesco.org/en/climate-change/culture
2 IOHECKO 3a>kuBomo HacregcmBo u u3BbHpegHume
cumyauuu: https://ich.unesco.org/doc/src/54777-EN.pdf

The Convention for the Safeguarding of the Intan-
gible Cultural Heritage emphasizes the fundamental
role of communities in working to safeguard heritage.
In addition, as well known, the second article of the Con-
vention states that the intangible cultural heritage (ICH)
is “constantly recreated by communities and groups in
response to their environment, their interaction with
nature and their history.” In this regard, it is important
to consider social and cultural dimensions of climate
change, which has been on agenda for a while and high-
lighted in the MONDIACULT 2022 Final Declaration as
well, within the framework of the safeguarding of ICH.
It is known that UNESCO follows the climate change
agenda closely and has identified culture as “the ulti-
mate renewable resource to tackle climate change.”
Therefore, ICH is highly relevant to risk reduction and
resilience of communities. With regard to emergencies,
ICH can be under threat and must be safequarded, but
it can also be mobilized to help communities to prepare
for, respond to and recover from emergencies.? Climate
change includes many threats such as sea-level rise,
heat waves, cyclones, droughts, wildfires and flooding.
These risks, as noted in the concept note prepared for
theICH Intergovernmental Committee Meeting in 2022,
bring about the accelerated loss of knowledge bearers,
displacement or relocation of whole communities, and
the destruction or loss of access to the settings and re-
sources needed for communities to practice and trans-
mit their ICH.

Operational Principles and Modalities for Safeguard-
ing Intangible Cultural Heritage in Emergencies devel-
oped in 2019 highlight the dual role that intangible cul-
tural heritage may play in an emergency, as both being

L https://www.unesco.org/en/climate-change/culture
2 For information on UNESCO’s approach to living heritage and
emergencies, please visit https://ich.unesco.org/doc/src/54777-EN.

pdf


https://www.unesco.org/en/climate-change/culture
https://ich.unesco.org/doc/src/54777-EN.pdf
https://ich.unesco.org/doc/src/54777-EN.pdf
https://www.unesco.org/en/climate-change/culture
https://ich.unesco.org/doc/src/54777-EN.pdf

HA @OKYC

HemMamepuaAHo kyamypHo HacaegecmBo.

PazpabomeHume npe3 2019 2. onepamuBHU NpUHUU-
nu uycnoBus 3a ona3BaHe Ha HemamepuanHomo kyamyp-
Ho HacregcmBo npu u3BbHpegHU cumyauuu nogyepma-
Bam gBotHama poas, kosimo uzpae kuBomo HacregecmBo
no Bpeme Ha usBoHpegHU cumyauuu. ToBa o3HauaBa, ue
egHoBpemeHHO Mo e nog 3anAaxa, Ho u B couwiomo Bpeme
npegcmaBasBa pecypc, om kolimo obwHocmume mozam
ga uepnsm BgbxHoBeHue 3a ycmouauuBocm. Te3u npuk-
uunu u poasima Ha >kuBomo HacregcmBo npuBauyam
BHumaHuemo kbm 3HaueHUEMO Ha nogxoga, 6asupaH Ha
BkalouBaHe Ha obwHocmma no Bpeme Ha u3BoHpegHU
cumyauuu. ObwHocmume mpsbBa ga uzpasm kalovo-
Ba pons B onpegensHemo Ha moBa kakBo 3acmpawaBa
msixHomo kyamypHo HacaegcmBo. B mo3u konmekem
npoekmume, npoBegeHu B XoHgypac, uaunuHume, ba-
xamume, beaus, Qugdku, ToHza u BaHyamy npe3 2021 2. u
2022 2., ca nbpBu npumepu 3a onepamuBHU npuHuuNU,
npunazaHu B pezuoHume, koumo ca usnpaBenu npeg
3anAaxu om usMeHeHuemo Ha kaumama. BaxkHo e ga ce
om6enexku, ue KOHECKO uHuuuupa 2r06anHo npoyuBane
Ha kuBomo HacregcmBo npe3 okmomBpu 2022 2., c uen
ga ce pa3bepe kakBo ce cayuBa c xopama, Hocumeau Ha
HacnegcmBomo?®, koumo ca nombpneBuwiu om kauma-
MUYHUME NPOMEHU.

LLlo ce omHacs go mekywume uHuuuamuBu B cdepa-
ma Ha HeMamepuaAHomo kyamypHo HacaegcmBo u kau-
MamuyHume npoMeHu, pabomama Ha Cekpemapuama
ce gonbABa om gelIHocmma Ha gpyau op2aHu3auuu, Ha-
npumep ueHmpoBeme om Bmopa kamezopus* nog eau-
gama Ha FOHECKO u akpegumupanu HenpaBumencmBeHu
opzaHu3auuu. Pabomama Ha me3u 2pynu BkalouBa ekc-
nepmHu cpewy, udcregoBamencku npozpamu u nybau-
kauuu, kakmo u npunoc kom KonBeruusma om 2003 2.
No omHowleHue Ha nogobpsiBaHe Ha pa3bupaHemo no ka-
kbB HauuH ce 3acmbnBam cpepume Ha HeMamepuaAHo-
mo kyamypHo HacregcmBo u kauMamuyHume npomeHu.
FOHECKO cu compygHuYu cbc cmpaHu usBoH kyamypHus
cekmop, kamo Mpozpamama 3a uHmMezpupaHo uscregBa-
He Ha pucka om 6egcmBus, kosimo npegocmaBsi aHaausu
Ha kasycu no memama. Pabomama Ha Cekpemapuama
ce pa3BuBa u no nocoka HamansiBane Ha pucka om beg-
cmBus upe3 mekywu getiHocmu 3a uszpakgaHe Ha ka-
nauumem. ToBa moxke ga 6pge BugsiHo om lMNpozpamama
3a uszpakgaHe Ha kanauumem 3a ona3BaHe Ha HeMame-

3 https://ich.unesco.org/en/surveys-on-thematic-
initiatives-01277

4 https://www.unesco.org/en/articles/call-case-studies-
safeguarding-intangible-cultural-heritage-and-climate-actions-
asia-pacific-region
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under threat and as a potential resource for communities
to draw on as a valuable tool for resilience. The princi-
ples and modalities draw attention to the significance
of community-based approaches in emergencies, and
that communities should always play a primary role in
identifying how their intangible cultural heritage is at
risk. In this context, the projects conducted in Hondu-
ras, Philippines, Bahamas, Belize, Fiji, Tonga and Vanuatu
in 2021 and 2022 are the first examples of operational
principles being implemented in these regions facing
threats from climate change. It is alsoimportant to note
that UNESCO's Living Heritage Entity launched a global
survey in October 2022 to understand experiences of
climate change among living heritage stakeholders.
As for the ongoing initiatives on the thematic area
ICH and climate change, it should be added that The
Secretariat's work was complemented by the activities
undertaken by important actors such as the category
2 centres* under the auspices of UNESCO and accred-
ited NGOs. These efforts include the expert meetings,
research programmes and publications and the contri-
bution of the 2003 Convention to understand what is
emerging at the intersection of ICH and climate change.
UNESCO has collaborated with actors outside the culture
sector as well, such as the Integrated Research on Disas-
ter Risk (IRDR) programme, for a call for case studies on
the topic. The Secretariat's work on the subject is also
developed in terms of disaster risk reduction through
some ongoing capacity-building activities, as can be
seen in the capacity-building project for safeguarding
ICH in Small Island Developing States in the Pacific and
the Caribbean (2022-2025)° and case studies on living
heritage and climate change in East Africa.® The pro-
ject aims to support the integration of ICH into plans
and policies for disaster risk reduction. One of the ma-
jor aims is also to contribute to the establishment of a
network dedicated to safeguarding living heritage and
disaster risk reduction in the inter-regional context. The

3 https://ich.unesco.org/en/surveys-on-thematic-
initiatives-01277

4 https://www.unesco.org/en/articles/call-case-studies-
safeguarding-intangible-cultural-heritage-and-climate-actions-
asia-pacific-region

5 https://ich.unesco.org/en/news/launch-of-a-three-year-
project-for-safeguarding-living-heritage-during-emergencies-
in-small-island-developing-states-sids-in-the-pacific-and-the-
caribbean-13395

6 https:/fich.unesco.org/en/news/unesco-publishes-case-
studies-on-living-heritage-and-climate-change-in-east-
africa-13364
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puanHomo kyamypHo HacaegcmBo B manku ocmpoBHu
pa3BuBawu ce cmpaHu om TuxookeaHckus u Kapubckus
peauoH® (2022-2025), a cbuwio maka u om npoyuBaHusima
Ha »kuBomo HacaegcmBo u kaumamuyHume npomeHu B
3anagHa Adpuka®. Lleama Ha npoekma e ga okake nog-
kpena 3a uHmezpupaHemo Ha HemamepuaAHomo kya-
mypHo HacaegcmBo B naaHoBeme u noaumukume 3a
HamansBaHe Ha pucka om 6egcmBus.

Apyza ocHoBHa uen e ga ce nognomozHe ch3gaBaHemo
Ha Mpexa, nocBemeHa Ha ona3BaHemo Ha »kuBomo Ha-
caegcmBo u HamansBaHe Ha pucka om 6egcmBus B medk-
gypezuoHaneH konmekem. Kasycume BkalouBam memu
kamo cucmemu 3a onasBaHe Ha buopasHoobpasuemo u
kaumamuyHume npomeru (Epumpest), poasma Ha Mecm-
Hume 3HaHus u npakmuku 3a ona3BaHemo Ha buopasHo-
obpasuemo, aganmupaHe koM kaumamuyHume npomeHu
U HamaAsiBaHe Ha pucka om 6egcmBus B nacopanHume
obwecmBa (KeHus), mpaguuuoHHU 3HaHus u ona3Bane
Ha BogHume pecypcu u BogHume obumamenu (YzaHga),
kakmo u gpyau.

B Apkmuka Hanpumep, pasmonsBaHemo Ha nega B
pesyamam Ha kaumamuyHume npomeHu, 3acmpawa-
Ba HauuHa Ha »kuBom Ha uHyumckume obwiHocmu. Tpa-
guuuoHHUMe um noxBamu 3a AoB, B koumo ca goaboko
BnaemeHu kyamypHu u gyxoBHu BsipBatus, cnaBam Bce
no-onacHu 3a npakmukyBane B pesyamam Ha npomMeHsi-
wama ce cpega. B muxookeanckume ocmpoBHu 2pynu
nokauBawomo ce HUBo Ha Bogama Bogu go yckopeHa
epo3us Ha bpeza u 3ambpcsBaHe Ha cnagkoBogHume nu-
meuHu usmoyHuuu. ToBa gupekmHo 3acsiea pubonoBa,
3emMegeAuemo U uszpaxkgaHemo Ha mpaguuUOHHU goMO-
Be, koumo ca aganmupanu kom cneuuduunume ycaroBus
Ha okonHama cpega. Buacmu Ha Adpuka npogbakumen-
Hume cywu B peayamam Ha kaumamuyHume npomeHu
ce ompa3sBam Ha Haauduemo Ha xpaHa u Boga. Kopeh-
Hume obwHocmu, koumo ca npugobuau cAokHU 3HaHUS
u npakmuku 3a cnpaBsiHe ¢ ycnoBusima, 3anouBam ga 2u
Hamupam 3a Bce no-cnabo epekmuBHu.

EgHo om Hacmosiwume peweHus e npoekm Ha Ae-
knapauus 3a ona3BaHe Ha HemamepuanHomo kyamypHo
HacaegecmBo 3a geticmBus no kaumama, kotmo ce nog-
20mBsiom pabomHa 2pyna no HemamepuaaHomo kyamyp-
Ho HacnegecmBo u kaumamuysume npomeru kom Qopyma
Ha HenpaBumeacmBeHume opzaHu3auuu 3a Hemame-

5 https://ich.unesco.org/en/news/launch-of-a-three-year-
project-for-safequarding-living-heritage-during-emergencies-
in-small-island-developing-states-sids-in-the-pacific-and-the-
caribbean-13395

6 https://ich.unesco.org/en/news/unesco-publishes-case-
studies-on-living-heritage-and-climate-change-in-east-
africa-13364
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case studies include the topics such as systems on bio-
diversity conservation and climate change (Eritrea), role
of indigenous knowledge and practices in biodiversity
conservation, climate change adaptation and disaster
risk reduction among pastoral communities (Kenya),
traditional knowledge systems and the conservation of
water bodies and aquatic life (Uganda), etc.

For example, in the Arctic, the melting of ice due
to climate change is threatening the way of life of Inuit
communities. Traditional hunting practices, which are
deeply intertwined with cultural and spiritual beliefs,
are becoming more dangerous and challenging as ice
conditions change. In the Pacific Islands, rising sea lev-
els are eroding coastlines and contaminating freshwater
sources. This directly affects traditional practices such
asfishing, agriculture, and the construction of tradition-
al houses, which are adapted to specific environmental
conditions. In parts of Africa, prolonged droughts attrib-
uted to climate change are impacting the availability of
water and food. Indigenous communities, who have
developed intricate knowledge and practices to cope
with such conditions, are finding their traditional cop-
ing mechanisms less effective.

Onthe other hand, one of the current developments
is the draft Declaration on The Safeguarding of Intangi-
ble Cultural Heritage for Climate Action which is being
prepared by the Working Group on ICH and Climate
Change of the ICH NGO Forum. The Declaration contains
measures discussed and undertaken by the ICH NGO
Forum to safeguard ICH in the face of climate change
and crises. The draft Declaration by the NGO Forum
brings together 217 accredited non-governmental or-
ganizations and might be an important document rep-
resenting the approach and needs of the international
community on the topic. The declaration is planned to
offer recommendations on interdisciplinary and inter-
sectoral research, traditional knowledge, the role of
values in cultural policies, biocultural diversity, etc. As
mentioned in the draft Declaration, recommendations
on conducting a survey on the topic and inscription of
climate-related elements on the List of ICH in Need of
Urgent Safeguarding provide important clues about the
possible contribution of the States Parties in the South-
east Europe to the climate change agenda. As for the
latter, the number of inscribed elements including tra-
ditional irrigation, beekeeping, date palm, Suri Jagek
traditional meteorological and astronomical practice,
avalanche risk management and irrigators’ tribunals
of the Spanish Mediterranean coast all of which are re-


https://ich.unesco.org/en/news/launch-of-a-three-year-project-for-safeguarding-living-heritage-during-emergencies-in-small-island-developing-states-sids-in-the-pacific-and-the-caribbean-13395
https://ich.unesco.org/en/news/launch-of-a-three-year-project-for-safeguarding-living-heritage-during-emergencies-in-small-island-developing-states-sids-in-the-pacific-and-the-caribbean-13395
https://ich.unesco.org/en/news/launch-of-a-three-year-project-for-safeguarding-living-heritage-during-emergencies-in-small-island-developing-states-sids-in-the-pacific-and-the-caribbean-13395
https://ich.unesco.org/en/news/launch-of-a-three-year-project-for-safeguarding-living-heritage-during-emergencies-in-small-island-developing-states-sids-in-the-pacific-and-the-caribbean-13395
https://ich.unesco.org/en/news/unesco-publishes-case-studies-on-living-heritage-and-climate-change-in-east-africa-13364
https://ich.unesco.org/en/news/unesco-publishes-case-studies-on-living-heritage-and-climate-change-in-east-africa-13364
https://ich.unesco.org/en/news/unesco-publishes-case-studies-on-living-heritage-and-climate-change-in-east-africa-13364

HA @OKYC

puanHo HocaegecmBo. Aekaapauusma cogbpyka mepku,
koumo ca obcwkgaHu u npegnpuemu om ¢opyma npes
nocAegHUMe 20guHU ¢ ueA ona3Baxe Ha >kuBomo Ha-
caegcmBo B yearoBusima Ha kaumamuyHume npomeHu u
kpusucHume cumyauuu. lMpoekmbm Ha Aekaapauusima,
uspabomeHa om ¢opyma, koimo BkalouBa 217 akpegu-
mupaHu HenpaBumeacmBeHu opzaHu3auuu, BeposimHo
wie 6bge Barken gokymenm, npegcmaBsw, nogxoga u Hyk-
gume Ha me>kgyHapogHama obwHocm no masu mema.
MaaHupa ce owe Aekaapauusima ga npegaoxku npenopbku
Om UHMepgucuunAuHapHu u MexkgycekmopHu uscaeg-
BaHus, mpaguuuoHHUME 3HaHUS, POASMa Ha UeHHOCMU-
me B kyamypHume noaumuku, 6uokyamypHomo pasHo-
obpasue, kakmo u gpyau. Kakmo ce nocouBa B npoekma,
npenopbkume 3a npoBexkgaHe Ha npoyuBaHe no mema-
ma u BnucBaHemo Ha enemeHmu, cBbp3aHu ¢ kaumama,
B Cnucbka Ha HemamepuaaHo kyamypHo HacaegcmBo,
Hy>kgaewiu ce om cnewHa 3awuma, gaBam BakHu Haco-
ku 3a BbamodkHus npuHoc Ha cmpaHume uaerku B H0z2ou3-
mouHa EBpona B gneBHus peg Ha usmeHeHuemo Ha kau-
mMama. MHokecmBomo enemeHmMU Ha HeMamepuaAHOMo
HacregcmBo — mpaguuuoHHo HanosiBaHe, nuenapcmBo,
¢uHukoBa naama, mpaguuuoHHa MemeopoAo2UYHa U ac-
mpoHomuuecka npakmuka SuriJagek, ynpaBaeHuemo Ha
pucka om AaBuHu u Mpexku 3a HanosiBaHe Ha cpegu3emHo-
mopckomo kpaibperkue Ha icnaHus, koumo ce omHacsam
go AeticmBus BbB Bpn3ka c kaumama (uea 13) om uenu-
me Ha OOH 3a ycmoUGuuBo pazBumue, umam c kakBo ga
gonpuHecam 3a 2A06aAHUME YCUAUS OMHOCHO U3MeHe-
Huemo Ha kaumama u HezoBume couuanHu u kyamypHu
usmepeHus. FOHECKO opzaHu3upa ekcnepmHa cpewa 3a
ona3BaHe Ha HemamepuaaHomo kyamypHo HacaegcmBo
u kaumamuuHume npomeHu npes loHu 2024 2. B Mapuk,
Ha kosimo ce ouakBa ga ce nocmaBsam ocHoBume Ha pe-
WIEHUS CNPUHOC N0 MeMama 3aegHo C npegaokeHus om
gbp>kaBume u gpyau 3auHmepecoBaHu cmpaHu, koemo
ga nomozHe 3a opopmMsiHeMoO Ha Gbgewama paboma no
npobaemume.

Axmem Epman Apaa , ynuBepcumem Xavu bail-
pam Beau, Puaoaozuvecku pakyamem, Kamegpa
no mypcku goakaop, Avkapa,Typuus

3a konmakm: ahmet.aral@hbv.edu.tr
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lated to Climate Action (Goal 13) of the UN Sustainable
Development Goals show that ICH elements have much
to offer to the global agenda on climate change and its
social and cultural dimensions. The expert meeting on
safeguarding ICH and climate change to be organized by
UNESCO on June 19-20, 2024 in Paris is expected to lay
groundwork for contributing with proposals for States
Parties and other stakeholders and help to shape the
future work on the subject.

Ahmet Erman Aral, Ankara Hact Bayram Veli Uni-
versity, Faculty of Letters, Department of Turkish
Folklore, Ankara/Ttirkiye,

For contact: ahmet.aral@hbv.edu.tr
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NBaH ToHeB — abagkusi u mep3us

Ilvan Tonev — abadjia and terzia
AHeen SHkoB, boaeapus [ Angel Yankov, Bulgaria

A PORTRAIT

1BaH ToHeB — Mpbaua, 3aHassimuus, YAeH Ha 3a-
Hasmuutckama kamapa B 2p. MaoBguB, npakmuky-
Ba abagrkuticmBo u mep3uticmBo noBeue om gecem
20guHu. PazzoBapsiMe 3a uHmepeca kbm 3aHasima, 3a
yMeHusima ga ce wue, 3a npuBAuyaHemo Ha MAagume
kbM mpaguuuoHHUMe 3aHasimu.

AbagkuicmBomo e 3aHasim 3a npou3BogcmBo
Ha pbuHO mbkaH geben BbaHeH nnam — aba. Mo Bpeme
Ha Bu3aparkgaHemo npe3 XIX B. abagkuume ca wueau
u BpbxHu gpexu — nomypu, aiMypAyuu, caamamapku,
kaauyHu. C meueHue Ha Bpememo Ha nasapa ce nosiBs-
Bam u pabpuyHo mbkaHu BoAHeHU nAamoBe —wasuy,
uabag>kuume 3anoyHaAu ga wusim om msix. Hakou om
Nno-cpbyHumMe 3aHasmyuu u makuBa, koumo cayuuau
3aHasima npu 2pagcku maticmopu, Hapeg ¢ Mkkomo
3anouBam ga wusm u >kencko obaekno — cykmaHu,
kaawHuuu, aHmepuu, kamo pegom ¢ mpaguuuoHHU-
me aba u wask usnoa3Bam u no-$puH pabpuyeH naam.
Taka, kamo uameHsm Buga Ha nnama, mamepuaabm,
om komo ce wusm Hocuume U aCOPMUMEHMbM Ha
obreknomo, me noayyaBam u HoBo ume — mep3uu.
Tep3uume uspabomBam gpexu cbc cBou Mamepua-
Au, koumo 3akynyBam uau pabomsm c Mamepuanu Ha
kauenma. OcBe no nopbuka, me wusim u onpegeneHa
cmoka 3a npogakba, npegaazaHa no nasapu u naHaupu.

3aHasimbm e no3Ham om cmoAemus, uma BakHa
poAs 3a pa3Bumuemo Ha 2p. MaoBguB u pezuoHa. Mpe3
1817 2. B MaoBguB ce npoBe>kga ObaacmeH cbbop Ha
abag>kuume, Ha koimo npucbcmBam Hag 1000 mad-
cmopu om lNaroBguB u obracmma. bposim Ha yuac-
mHuuume B cobopa scHo coyu, ye mo3u 3aHasim e buA
BarkeH u wupoko pasnpocmpaHeH. AHec moxe ga ce
Bugu 3anaseHama kaca Ha ecHada — MemaneH caHgbk,
kotmo e c mpu kaloua, coxpaHsiBaH B PezuoHaneH em-
Hozpadcku mysel — MroBguB.

Hauanomo
MuHaAomo u no-cneuuanHo xailgymcmBomo npo-
6y>kgam uHmepeca Ha 6bgewus maticmop kom wu-

Ivan Tonev — Garbacha, a craftsman, member of
the Chamber of Crafts in the city of Plovdiv, has been
practising abadjiystvo and terziystvo for more than ten
years. We have discussed the interest in the craft, skills
required for sewing, and ways to engage young people
in traditional crafts.

Abadjiystvo is a craft of making thick, hand-woven
woollen fabric called aba. During the Bulgarian National
Revival period in the 19th century, outerwear, such as
poturi (trousers), yamurluci (cloaks), saltamarki (short
coats), and kaltsuni (gaiters) were also sewn by crafts-
men called abadjii. Over time, factory-made woollen
fabrics, known as shayatsi, became available on the mar-
ket, and abadjii began using them. Some of the more
skilled craftsmen and those who had apprenticed with
urban masters, alongside men's clothing started sewing
women’s clothing, such as sukmani (sleeveless dresses),
klashnitsi (skirts), and anterii (tunics), using both tradi-
tional aba and shayak and finer factory-made fabric.
Thus, by diversifying the type of cloth, the material used
to sew national costumes and attire, these craftsmen
acquired a newtitle, i.e. terzii. Terzii made clothing using
their own materials, which they purchased, or worked
with fabrics provided by their clients. Besides custom
orders, they made attire for sale at markets and fairs.

The craft has been known for centuries, playing an
important role in the development of the city Plovdiv
and its region. In 1817, Plovdiv hosted a Regional Abad-
jii Assembly, attended by over 1,000 master craftsmen
from the city and the region. The number of partici-
pants clearly indicates that this craft was significantand
widespread. Today, the preserved chest of the guild—a
metal box with three keys—can be seen at the Regional
Ethnographic Museum in Plovdiv.

The Beginning

The past, and particularly the era of haiduti (Bul-
garian freedom fighters), has sparked the craftsman-
to-be’s interest in sewing traditional clothing, guiding
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HBaH ToHeB noayuaBa maticmopcko 36aHue 3a uaeHcmMBo B
3anasmuulicka kamapa — ITaoBguB, 2017. AuueH apxuB.

Ivan Tonev receives the master title for being a member of the Craft
Chamber, Plovdiv, 2017. Personal archive.

eHemo Ha mpaguuuoHHo 0bAekAo u 20 HacouBa kbm
3abpaBeHus BB Bpememo u 3acmpaweH om u3ues-
BaHe 3aHasm. Mpegu 20guHU ¢ npusimeAu cb3gaBam
cgpy>keHue , Xaagymu"“, OcHoBHama uen Ha cgpy>ke-
Huemo e chbupaHe, CbxpaHeHue U pa3npocmpaHeHue
Ha 6bAzapckume mpaguuuu, 6um u kyamypa u cBop-
3aHume c msx obaekaa u BbopwkeHue Ha xallgymume
om kpas Ha XVIII B. go cpegama Ha XIX B. ToBa e Bpeme-
mo Ha pa3uBem Ha abagrkuticko-mep3utickus 3aHasm.
3a malicmopa e u3HeHaga, Ye 3a BbopbkeHuemo uma
uHdopmauus, Ho 3a obrekaomo He e gocmambuHa u
usuckBa cepuo3Ha usgupBamencka paboma. Cnopeg
onucaHue B ucmopuuecku gokymenmu, pomozpacduu,
mekcmoBe Ha HapogHU necHu 06Aekaomo Ha xalgy-
mume e Npa3HUYHO, Mo e 602amo opHamMeHmMUpaHo,
0bwumo e ¢ 2atimaHu u cbpma. Maticmopbm cnoge-
Ast:,,Pewiux ga gam aHmepusima (wiupoka BpbxHa kbca
gpexa c pokaBu) B ameaue, kngemo wusim HapogHU
Hocuu, 3a ga 1 ykpacsim ¢ 2aimaH. Pesyamambm He
Hewe 3agoBoAumeneH — 2aiimanbm bewe HanpaBeH
Ha MawuHa, a He pbuHo, kakmo uspuuHo 6sx nokenan.
W maka, HeygoBaemBopeH om pesyamama, Ho mBbp-
go peweH ga umam xy6aBa u 602ama Ha opHameHMu-
ka Hocus, 3anouHax ga mbpcs Maticmop, kodimo ga mu
nokaxke, ga me Hayuu ga wusi. Bonpeku noroxkeHume
ycuAus He ycnsix ga Hameps uoBek, kotimo ga 20 npak-
mukyBa B uanocm.”

JleMoHCcmpauus Ha 3aHasima 8 ameauemo. ITaoB8guB, 2018. AudeH
apxuB.

Craft demonstration at the workshop. Plovdiv, 2018. Personal
archive.

him toward the forgotten and endangered craft. Years
ago, together with some friends, Ivan Tonev founded
Haiduti Association. Its primary aim has been to collect,
preserve, and promote Bulgarian traditions, lifestyle,
and culture, as well as the clothing and weaponry of
the haiduts from the late 18th to the mid-19th century.
During this period the abadjiystvo and terziystvo craft
flourished. The craftsman was surprised that there was
abundant information about weaponry, while cloth-
ing was scarcely mentioned and needed extensive re-
search. According to historical records, photographs,
and folk song lyrics, haiduti clothing was festive, richly
ornamented, and adorned with gaitans (braiding) and
sarma (metallic embroidery). The craftsman: "I decid-
ed to take an anteriya (a short, wide-sleeved outer gar-
ment) to a workshop specialising in national costumes
so they could decorate it with a gaitan. The result was
disappointing—the gaitan was sewn by machine, not
by hand, as | had explicitly requested. Dissatisfied with
the outcome but determined to have a beautiful, rich-
ly ornamented national costume, | began searching for
a master to teach me how to sew. Despite my efforts,
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\Ban ToHeB cnogens, ye gHeC 3aHassmbm He Cb-
wecmByBa B cnucvka cnopeg 3akoHa Ha 3aHassmume,
akmyanausupaH 3a nocregHo npe3 2011 2. Ceaa e 3ame-
HeH c obwomo ,,3pabomka Ha HauuoHaaHU kocmlo-
mu”, koemo gaBa wupoko noae 3a HeozpaHuyeHa u3-
sBa Ha Maticmopku u maticmopu, kbgemo gomuHupa
aBmopckama unmepnpemauus Ha HapogeH kocmlom
Hag aBmeHmuyHama no omHoweHUe Ha Mamepuana,
kpotikama, pasuBemku uau opHamenmuka. HezoBama
UeA e ga ce Hayyu Ha 3aHasim kamo 3HaHus U ymeHus
maka, kakmo ca 20 npaBeau npegu HaBauzaHemo Ha
weBHama mawuHa, chomBemHo ga npemMuHe npes
obyueHuemo kamo yupak u kanda, 3a ga ycBou mbH-
kocmume Ha HanpaBama Ha mpaguuuoHHu kocmlomu.

,[Tbmsim Ha no3HaHuemo" ce oka3a gocma mpy-
geH, Ho umax wacmuemo ga cpewHa CmouHa Kpbc-
maHoBa — egHa om ocHoBameaume Ha 3agpyzama Ha

.
e
Mmbrkka pogoncka Hocus c 602ama opHaMeHmuka om BbAHeH
ealimaH, ugpabomeHa om Malicmopa. AudeH apxuB.

A man’s national costume with rich wool gaitan ornamentation
from the region of the Rhodope Mountains, handmade by the
master craftsman.

A PORTRAIT

| couldn't find anyone still practising the craft in its en-
tirety.”

Ivan Tonev shares that today the craft is no longer
included in Crafts Act list, last updated in 2011. It was
replaced by the broader National Costume Making cat-
egory, allowing for a wide range of creative expression
by “craftswomen and craftsmen”, prioritising personal
interpretations of traditional clothing over the “authen-
tic one” both in terms of material, patterns, colours, or
ornamentation. lvan Tonev's goal has been to learn the
trade as itwas practised before the invention of the sew-
ing machine, undergoing traditional training as a chirak
(apprentice) and kalfa (journeyman), respectively, ena-
bling him to master the intricacies of creating authentic
traditional Bulgarian clothing.

“The journey to knowlege proved quite arduous,
but | was fortunate to meet Stoyna Krastanova, one of
the founders of the Master Craftsmen Guild, a virtuoso
in embroidery and traditional clothing, who took part
in creating the national costumes for numerous films,
such as Time of Violence, Captain Petko Voyvoda, etc.
She turned out to be a living link, a continuator of the
craft through time. I was lucky enough to receive inval-
uable practical lessons from her on the types of stitches
and ornamentation used in traditional Bulgarian clothing
making. Atthe same time, | also connected with people
who had direct contact with master craftsmen, from
whom they had memorised the essential techniques
for sewing gaitan and decorative elements. | bought old
national costumes, unstitched them, “investigated” the
old sewing techniques, took original patterns and stud-
ied old samples of anteria, poturi, eletsi, etc. and so | took
the first steps towards “reviving” this craft. In terms of
sewing technique, | have been very conservative, | do
not make compromises - | sew only by hand, not using
a sewing machine, just like the old master craftsmen
did more than 200 years ago. The materials | use when
sewing national costumes are also authentic and natural
- old, hand-woven fabrics using a loom, aba and shay-
ak. The tools are also the ones once used by the master
craftsmenterzii - large needles (guberki), cotton thread
(sarashki type “bear spool”), large scissors, tailor's arsh-
in (endeze), gachka (a hook being a master craftsman'’s
third hand). | even make the metal buttons for the na-
tional costumes by hand. Large metal irons were used
for ironing, the older ones heated over a fire, whereas
the newer had embers put in them.”
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malcmopume, loBeaupHa maticmopka Ha Be3ba u Ha-
pOgHU Hocuu, yyacmBana B uspabomkama Ha Hapog-
Hume kocmlomu 3a MHo20 ¢puamu, kamo ,Bpeme pas-
genHo",,,Kanumat Memko BotiBoga" u gp. Ts ce okasa
kuBama Bpb3ka, npogbaikumenka Ha 3aHasma BnB
Bpememo. Taka umax wacmuemo ms ga Mu npegage
6e3ueHHu npakmuuecku ypouu 3a BugoBeme weB u
opHameHmuka B wueHemo Ha Hocuu. CbuwieBpemeHHO
ocbwecmBux Bpw3ka u ¢ xopa, koumo ca umaau npsk
gocez c Maticmopu, om koumo ca 3anoMHUAU 0CHOBHU
mexHuku Ha wueHe Ha 2alimaHa u opHameHmume. Ky-
nyBax cmapu Hocuu, paswuBaxau, ,pa3y3HaBax” cma-
pume mexHuku Ha wueHe, cBaasix opuzuHaAHu kpou-
ku u pasyuux cmapu o6pasuu om aHmepuu, nomypu
(naHManoHu), ereuu u gp. u maka HanpaBux nbpBume
cmonku kbm ,,3aBpbuwiaHe” Ha mo3u 3aHasm. Mo om-
HowleHue mexHukama Ha wueHemo 6sx u ocmaBam
MHo20 koHcepBamuBeH, He npaBs komnpomucu — wus
camo Ha pbka, 6e3 ga usnoasBam weBHa MawuHa, maka
kakmo ca 20 npaBuau cnapume maticnopu npegu no-
Beue om 200 20guHu. Mamepuaaume, koumo u3noAs-
Bam npu wueHemo Ha Hocuu Cbwo ca aBmeHmuyHU
uecmecmBeHu —cmapu, pbuHo MmbkaHu Ha cmaH nAa-
moBe, abu u wasuu. IHcmpyMeHmMapuyMbm Cbwo e
maknB, kaknBmo ca uanoasBanu Hskoza malicmopu-
me mep3uu — 20AeMU U2AU (2ybepku), namyyeH koHeu
(capawku mun —,meuka makapa™), 20n9Ma Hoxkuua,
mep3ulcku apwiuH (eHgese), 2auka — kyka, kosmo ce
sBsBa mpema pbka Ha malicmopa. Aopu MemanHume
konuema 3a Hocuume usapabomBam pbuHo. 3a 2AageHe
ca usnon3Banu 2oneMu MemanHu lomuu, no-cmapume
ca ce HazpsiBanu Ha 02bHsl, a Ha no-HoBume ca cAaza-
Aukap B msax”.

Maicmopckomo cBugemeacmBo

Mpe3 2017 2. BaH ToHeB — Mpbaua cmaBa uneH Ha
PezuoHanHa 3aHasmuutcka kamapa B 2p. MaoBguB cvc
3aHasim ,,laimaHgkuticmBo — uanoa3BaHe Ha 2alima-
HeHama ykpaca B HapogHume Hocuu", a npe3 2021 2.
U Ha Pe2uoHanHa 3aHasmuuicka kamapa B 2p. CMoAsiH
kamo matcmop B ,,3pabomka Ha HauuoHanHU koc-
milomu". B nocrnegHume 2oguHu ce 3abens3Ba nogem,
3acuneH uHmepec koM 6bazapckus donkaop, kom Ha-
pogHume Hocuu. 3amoBa u Malicmopbm uma noBe-
ye paboma. , LLlus Hocuu npegumHo 3a My3ukaHmu u
neBuu Ha HapogHa my3uka, 3a yuacmHuuu BbB Bos-
cmaHoBku Ha npa3Huuu u ucmopuuecku cbbumus, 3a
xopa, koumo ueHsim mpaguuuoHHus kocmlom kamo
mBopuecmBo. Tasu nogkpena mu gaBayBepeHocm ga
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Mbrkku eaek — 2pb6 om o6wuHa [I'vpBomati, ugpabomeHa om
Maticmopa. AudeH apxuB.

A man’s elek — back from the town of Parvomai municipality, made
by the master craftsman. Personal archive.

Vuacmue 8 cegMuuama Ha mpaguyuoHHUmMe 3aHasimu 6
PezuoHaseH EmHozpadcku my3el — [1aoBguB. AuueH apxuB.

Participation in the Crafts Week event at the Regional Ethnographic
Museum, Plovdiv. Personal archive.

The Master Craftsman’s Testament

In 2017 Ivan Tonev — Garbacha became a member
of the Regional Craft Chamber in the city of Plovdiv with
the Gaitandzhiystvo craft, the use of braid decorations
in national costumes, while in 2021 he joined the Re-
gional Craft Chamber in the city of Smolyan as a master
craftsman specialising in National Costume Making. In
recent years, there has been a revival and growing in-
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Maticmopbm geMoHcmpupa kocmloma, kotimo nedeau nbpBo
Msicmo Ha korkypca 3a aBmeHmuuHa Hocus Ha PecmuBaasa 68
JKepaBHa - 2017 2. AuueH apxuB.

The master craftsman demonstrates the attire, winner in the
contest for authentic national costume at the Folk Costume Festival
in the village of Zheravna, 2017. Personal archive.

npogbakaBam ga wus pbuHo, ga He npaBs komnpomucu
B umemo Ha no-6bp3a U no-AecHa neyanba 3a cmemka
Ha mpaguuusma.”

Madacmopbm yyacmBa B Cegmuuama Ha 3aHa-
smume B PezuoHaneH emHozpadcku mysed, 2p. MNao-
BguB, koemo my gaBa BnamokHocm ga gemoHcmpu-
pa mep3utickus 3aHasim u ga npuBaeye BHUMaHUemMo
Ha Manku u 2onemu. ,,Ocb3HaBam, ye e MHo20 BakHo
ga ce npegage mo3u Habop om 3HaHUs U yMeHUS Ha
MAagomo nokoAeHue, 3aWwomo UHaue we ce 3a2ybu
masu ueHHocm — 3aHasimbm. He e Br3amoxkHo ga ce
Hay4u om yyebHULU UAU OM UHMepHem. 3a masu ueA
e BarkHa kuBama Bpb3ka, kuBomo obuiyBane medkgy
malcmopa u yupaka.”

BaH ToHeB cvc ckaneHue cnogens, e Beue nema
20guHa mbpcu MAagu xopa, koumo ga obyuu. MigBaau
Hakonko Momyema, Ho ce omkasBam, 3awomo buno
mBbpge egHoobpa3Ho, MOHOMOHHO U 6aBHo ce Budk-
gaA pesyamambm. ,,Cnopeg MeH kbM MOMeHmMa HsMa
pabomeu, nogxog 3a honyAsipu3upaHe Ha 3aHasmu-
me, a obpazoBaHuemo H6u Mo2A0 ga uzpae 02poMHa
poas B mo3u npouec. Mimam kenanue u BbamodkHocm
ga npegam Moume 3HaHUsi U yMeHus Ha me3u, koumo
nposBsaBam uimepec, koumo ca ambuuupaHu, nocae-
goBamenHu u Hal-Beye-mbpneauBu. AuyHama Mu ka-
y3a e ga npoBokupam unmepeca kbm mep3utickus 3a-
Hasm B nogpacmBawume nocpegcmBom 2epouyHus

A PORTRAIT

PekoHcmpyupaHama Hocus Ha Xagrku luMum’bp, 9usimo
duzypa e ugaokena 8 ekcnoguuus ,,bbazapcko Bv3pakgane” 8
PezuoHaaHUs ucmopudecku my3ei 8 IIao8guB. AuueH apxuB.

The reconstructed costume of Hadzhi Dimitar, displayed in the
Bulgarian National Revival exhibition at the Regional Historical
Museum, Plovdiv. Personal archive.

terest in Bulgarian folklore and national costumes. For
that reason, the master craftsman has more orders. “I
mostly sew national costumes for folk music musicians
and singers, festival and historical event re-enactment
participants, and people who value traditional clothing
asan art form. This support gives me the confidence to
continue sewing by hand, refusing to compromise on
tradition for the sake of faster and easier profit.”

The craftsman has participated in the Crafts Week
event at the Regional Ethnographic Museum, Plovdiv,
where he has the opportunity to demonstrate the ter-
ziystvo craft and attract the attention of both young and
old. “I realise how important it is to pass on this wealth
of knowledge and skills to the younger generation, as
otherwise, this valuable thing, the craft, will be lost. It
is not something that can be learned from books or
the Internet. A living connection and communication
between the master and the apprentice are essential
for this purpose.”

Ivan Tonev regretfully shares that he has been
searching for young people to train for the past five
years. “Some young men came, but they gave up, say-
ing the work was too tedious, monotonous, and the re-
sults were slow to achieve. In my view, there is current-
ly no effective approach to promoting crafts, whereas,
education could play a significant role in this process. |
am eager and able to pass on my knowledge and skills
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obpa3 Ha xatgymuHa.”

CoBmecmHa uHuuuamuBa Ha o6wuHa MAoBguB u
PezuoHanHa 3aHasmuuticka kamapa—TaoBguB,,3aHa-
smuutckomo yuyuauwe” ce npoBege Ha Yauuama Ha
3aHasmume B npogbakeHue Ha ocem Meceua, Beska
cbboma. TozaBa npe3 mep3udckus gloksH npemuHa-
Bam u ce 3ano3HaBam c ocHoBume Ha wueHemo 2py-
na geua mexgy 7 u 12 20guHu.

MNpegaBaHe Ha 3aHasima

»Cnopeg Mmoume HabalogeHus gobpusim HauuH ga
nonyAsipusupam mep3utickusi 3aHasm e kamo 0bsicHsI-
Bam Ha geuama kak ce uspabomBa egHa Hocus, 3awo
gpexume ca ¢ makaBa kpotuka, c maknB uBsim u opHa-
meHmuka, npu kakBu noBogu ca usnoa3BaHu... Camume
YpOouu Npomuyam npu 20ASIM UHMepPec 0m cmpaHa Ha
yyeHuuume, owe noBeue, ye B enoxama Ha gueuma-
Au3auusima om cgpy>keHuemo HanpaBuxme kpambk
¢uam c obyuumenen xapakmep, B koiimo nokazBame
obreknomo — om kakBu u koako yacmu ce cocmou
egHa Hocus u kak ce 06auua, om kakBu mamepuanu e
uspabomeHa, kakBo e Boopwkenuemo u kaknBkuBom
e kuBsia xadgymunbm. Mo uHuuuamuBa Ha cgpy>ke-
Huemo gapsiBame 6vpacapckama a3byka Ha gemcku 2pa-
guHu. Ts e uspabomeHa Ha BuHuAoB nocmep, kamo Ha
Bcska bykBa omzoBaps npegmem, kotimo e 6ua B yno-
mpeba npe3 Bb3pakgaHemo, Ho Beue He ce usnon3Ba
u moxke ga ce Bugu eguHcmBeHo B my3eume. Hsikou
om 6ykBume omzoBapsim Ha usgeausi om mep3ul-
ckus gloksH —Hanpumep: A— AHmepus, E—Eaek u m.H.
U NO MOo3Uu Ha4uH cb3gaBame Bpb3ka c mpaguuusma.”

Maudcmopbm yyacmBa akmuBHo B pasauyHu npos-
Bu— nogkpens uHuuuamuBa c uspabomBaHe Ha mpa-
guuuoHHu obnekna 3a omneuamBaHe Ha memamuu-
Hu kaneHgapu, yuacmBa B konkypcu kamo npes 2017
2. NeyeAu Hazpagama 3a aBmeHmuuHa Hocus, a npes
2019 2. — npu3 ,Ma3umen Ha mpaguuusma“ B pasgen
»3aHasmu" Ha QecmuBana Ha donknopHama Hocus B
c. XepaBHa, obwuHa Komena. Tol uspabomBa Hocuu-
me Ha BouBogu peBonalouuorepu u 2u gapsBa Ha my-
3eu, npaBu kocmlomu 3a gokymeHmanHu u uzpanHu
¢uamu. U npogbakaBa ga npuBauva geua u Mmaagedku
koM mbHkocmume Ha 3aHasima u kpacomama Ha us-
pabomeHume mpaguuuoHHu kocmilomu.

Amneea SIHkoB, Bsacapus
PezuoHaneH emHoepaghcku my3eti, IInoBgulB

3a konmakm: a_yankov@abv.bg
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to the ones who are interested, ambitious, dedicated,
and, most importantly, patient. My personal mission is
to spark interest in the terziystvo craft among young
people by drawing on the heroic image of haiduti.”

The Craft School, a joint initiative of the Municipality
of Plovdiv and the Regional Craft Chamber, Plovdiv, took
place on the Crafts Street every Saturday over a period
of eight months. During this period, groups of children
aged 7 to 12 visited the terziystvo workshop to learn
the basics of sewing.

Passing on the Craft

“Based on my observations, agood way to promote
the terziystvo craft is by explaining to children how a
national costume is made, why garments have a spe-
cific cut, colour, and ornamentation, and on what occa-
sions they were worn... The lessons themselves gener-
ate great interest among students, and what's more,
in the digital age, a short educational film was made
at the association, demonstrating clothing — what and
how many components a national costume consists of
and the way it is worn, the materials used to make it, the
weapons carried by haiduti, and what their lives were
like. An initiative of the association has been to donate
the Bulgarian alphabet to kindergartens. Made on a vi-
nyl poster, each letter corresponds to an object used
during the Bulgarian National Revival period, however,
no longer used today and seen only in museums. Some
letters correspond to items made at the terziystvo work-
shop, forexample, Afor Anteriya, E for Elek,and so on, thus
creating a link to tradition.”

The master craftsman has actively participated in vari-
ousinitiatives, supporting traditional attire making for the-
matic calendars and participating in competitions. In 2017,
he won the award for authentic national costume, while
in 2019, he received the Guardian of Tradition prize in the
Crafts category at the Folk Costume Festival in the village
of Zheravna, Kotel Municipality. He makes the national cos-
tumes of revolutionary voyvodi and donates them to mu-
seums; he designs costumes for documentaryand feature
films. He continues to reveal the intricacies of the craftand
the beauty of traditional handmade traditional Bulgarian
clothing to children and young people.

Angel Yankov, Bulgaria
Regional Ethnographic Museum, Plovdiv

For Contact: a_yankov@abv.bg
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Myseu B naHgemus

Museums in a pandemic
CunBus TpucpoHoBa-KocmaguHoBa, bbaeapus / Silvia Trifonova-Kostadinova, Bulgaria
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foguHama 2020 npemuHaBa ususno nog 3Haka Ha
KOBWA-19 u ocmaBa B namemma Ha cvBpemeHHuuU-
me kamo 2oguHama, kosimo pasmbpcu cBema. lMo-
sBama Ha Bupyca, npepacHan 6vp3o B naHgemus, ce
okasBa egHo om Hal-20AeMume u3nuMaHus npeg Yo-
BeuecmBomao, a bopbama c He20 —egHa om Hal-medXk-
kume u mpygHu 6umku om HoBo Bpeme. AucmaHuus,
02paHuYeHus;, U3oAauUS, Cmpax, HesCHOMa, Hecuz2yp-
Hocm, 6e3cuaue, be3nokolicmBo cnaBam nocmosi-
HeH cnbmHuk BbB ¢pusuueckus u emouuoHaAHUS Mup,
a mexHume pedaekcuu npomensm BecekugheBuemo
Ha MuAuapgu gywu. l'hobaanHama 3anaaxa' gaBa cBou-
me HezamuBHuU pednekcuu BoB Bcuuku chepu Ha 06-
wecmBeHus >kuBom.

B bbA2apus cumyauusma He e no-pasAuyHa. Ha-
npezHamama u guHamuyHa o6cmatoBka, MHo206poU-
HumMe o2paHuy4eHus u HanokeHU 3abpaHu ce ompass-
Bam ocezaemo Bbpxy ukoHomuueckus u couuanHus
kuBom Ha cmpaHama. OcobeHo geaukamHo e nono-
keHuemo B cdpepama Ha kyamypama, kosmo u 6e3
gpy20 mpygHo omcmosiBa cBoume no3uuuu Ha na-
3apa Ha cBobogHomo Bpeme. AokgayHbm HaHacs go-
NbAHUMEAeH ygap Ha u 6e3 moBa kpexkama cucme-
ma. MuHucmepcmBomo Ha kyamypama ce cmpemu
ga okake nogkpena Ha cekmopa cbc cepusi om cecuu
3a duHaHcupaHe Ha npoekmu, HacoueHu kbm kyamyp-
HU UHcMumymu, HenpaBumeacmBeHu opzaHu3auuu,
cBobogHu apmucmu. Bbnpeku moBa npasHume 3aau
gaBam cBoemo HezamuBHo ompakeHue, kakmo Bop-
Xy npuxogume, maka u Bopxy skuBomo obwyBaHe c
nybaukama. Myseume B bbazapusi 3amBapsm Bpamu
MpU Nbmu 3a egHa 20guHa — Manko Hag mpu Meceua.
MocaegBanume nepuogu Ha omBapsiHe ca Cbnbm-
cmBaHu cbc cmpo2u 02paHuYeHuUs U npegnasHu Mepku,
koemo He nognomaza BppwiaHemo Ha nocemumenu-

1 CBemoBHama 3gpaBHa opaanusauus onpegeas Bupyca kamo
.2N06aAHa 3anaaxa” Ha cBoe 3acegaHue, npoBegero Ha 30.01.
2020 2.

The year 2020 passed entirely under the sign of
COVID-19 and remained in the memory of contempo-
raries as the year that shook the world. The emergence
of the virus quickly turning into a pandemic proved to
be one of the biggest tests of humanity, while the fight
against it - one of the hardest and most difficult battles
of modern times. Distance, limitations, isolation, fear,
ambiguity, uncertainty, powerlessness and anxiety have
become a constant companion in physical and emotion-
al peace, while their reflections have changed the daily
lives of billions of souls. The Global Threat' imposed its
negative reflections in all spheres of public life.

InBulgaria, the situation was no different. The tense
and dynamic situation, numerous restrictions and im-
posed bans had a tangible impact on the economicand
social life of the country. The situation was particularly
grim in the field of culture, already having a hard time
defending its positions in the leisure market. The lock-
down dealt an additional blow to an already fragile sys-
tem. The Ministry of Culture tried to support the sector
with a series of project funding sessions aimed at cultural
institutions, NGOs and freelance artists. However, emp-
ty halls had a negative impact on both revenue and live
communication with the public. Museums in Bulgaria
closed their doors three times in a year for over three
months. The subsequent periods of openings were ac-
companied by strict restrictions and precautions which
did not help visitors' return to the exhibition spaces. The
unprecedented situation posed serious challenges to
museums: how to remain visible at a time when pub-
lic attention was focused on the protection of life and
health, how to attract audiences when physical presence
in memory institutions was impossible, how to commu-
nicate fully with audiences and keep their attention de-
spite the social distancing imposed. To the employees
in the field of cultural heritage it was clear that it was

1 The World Health Organization defined the virus as a global
threat at its meeting held on January 30, 2020
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me B ekcnosuuuoHHuMe npocmpancmBa. besnpeue-
geHmHama cumyauus usnpaBs myzeume npeg cepu-
03HU npegu3BukamenacmBa: kak ga ocmatxam Bugumu
BoB Bpeme, B koemo BHumaHuemo Ha obuiecmBomoe
cbcpegomoueHo kbm onasBaHe Ha kuBoma u 3gpaBe-
mo, no kaknB HauuH ga npuBauyam aygumopuu, koza-
mo ¢usuyeckomo npucbcmBue B ,,uHcmumyuuume
Ha namem" e HeBb3moXkHo, kak ga ocouecmBsm noba-
HoueHHa komyHukauus cbc cBoume nybauku u ga 3a-
gbpkam BHumaHuemo um, Bonpeku HanokeHama co-
uuanHa gucmaduus. 3a Bcuuku, pabomewiu B noaemo
Ha kyamypHomo HacregcmBo cmaBa sicHo, ue e Hano-
kumenaHo ga mpaHcpopmupam cBoume noaumuku u
ga NpPeoCcMUCAIM HaYuUHUMe cu Ha paboma cbobpasHo
npoMeHeHama peaaHocm. Hsma egHo3HaueH omzoBop
kak ga ce nogxogu — Bceku pezuoH, Beska gopkaBa u
Bceku my3el mpsi6Ba ga HanpaBsm cBos ouenka u ga
ugeHmuduuupam ypouume, koumo we um no3Boasm
ga ce aganmupam kbm HoBama peaanHocm u HoBume
npegu3BukameacmBa?, nuwe B gokaaga 3a myzeume
u KOBUMA-19, uszomBen om KOHECKO caeg nbpBama
BoAHa Ha 3amBapsHe.

MonagHanu B HeobuualiHo nonokeHue, My3eume ce
Hy>kgasim om nogkpena, 3a ga uszpakgam u pazBuBam
cBoume noaumuku B yHucoH ¢ npomeHume B 3a06u-
kanswama 2u cpega, 3a ga ce nouyBcmBam cuzypHu,
yBepeHu u agekBamHu Ha Bpememo, B koemo ce Ha-
mupam. Ocb3HaAu Heobxogumocmma om MobuAu3u-
paHe Ha 3HaHus, ymeHus u npeopMamupaHe Ha goce-
2a cowecmByBawume npakmuku, mexkgyHapogHume
opzaHu3auuu B cdepama Ha kyamypama ce onumBam
ga HanpaBsam o6cmoeH aHaAu3 Ha cumyauusima, nopo-
geHa om KOBWA-19, ga pecucmpupam MOMEHMHOMO
CbCmMosiHUEe Ha My3eume no cBema u ga um npegnaoxkam
anmepHamuBHU nbmuuwia 3a komyHukauus, makuBa,
koumo ga no3Boasm Ha uHCMUMyuUUMe Ha namem-
ma ga ocmaHam 6au3o go cBoume aygumopuu. Om
goknaga® Ha OpzaHu3auusima Ha 06eguHeHUMe Hauuu
3a obpasoBaHue, Hayka u kyamypa — FOHECKO cmaBa
SICHO, Ye no Bpeme Ha nbpBus AokgayH ca 3amBopuau
noBeue om 90% om geticmBawume my3seu B cBema.
Bonpeku moBa obaue, cekmopbm MHo20 6bp30 YyC-
nsBa ga peazupa Ha naHgemusima kamo yBeauuaBa
npucbcmBuemo cu B oHAAlH npocmpaHcmBomo u

2 https://unesdoc.unesco.org/ark:/48223/pf0000373530
(13.06.2024).

3, Auue 8 auue c KOBUA-19* gokaag Ha FOHECKO, cv3gageH
8 nepuoga anpun—-maii 2020 2. https://unesdoc.unesco.org/
ark:/48223/pf0000373530 (13.06.2024).
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imperative to transform policies and rethink ways of
working in line with the reality changed. There was no
one-size-fits-all answer on how to deal with it — each
region, each country and each museum had to make
their own assessment and identify the lessons allowing
them to adapt to the new reality and the new challeng-
es?according to the report on museums and COVID-19
drawn by UNESCO following the first wave of closures.

Trapped in an unusual situation, museums needed
support to build and develop their policies in tune with
the changes in their environment, to feel secure, con-
fident and adequate to the times in which they func-
tioned. Aware of the need to mobilise knowledge, skills
and reformat existing practices, international organisa-
tions in the field of culture tried to carry out a compre-
hensive analysis of the situation caused by COVID-19,
capture the state of museums around the world and
offer them alternative ways for communication, ena-
bling memory institutions to remain close to their au-
diences. From the report? of the United Nations Educa-
tional, Scientificand Cultural Organisation (UNESCO), it
was clear that during the first lockdown more than 90%
of the functioning museums in the world were closed.
However, the sector managed very quickly to react to
the pandemic by increasing its presence in the online
space and continuing to maintain contact with its au-
diences by using the possibilities of new technologies.

Exhibition closures prompted memory institutions
to seek alternatives and opportunities to rescue them-
selves. There was an increase in digital content demon-
strating a transformation in the attitude and the ap-
proach to otherwise routine museum activities. It was
an important condition for these institutions to survive
and continue to fulfill their mission. Social media capac-
ity of being a link between cultural product creators,
such as museums, and their visitors was increasingly
recognised.

The International Council of Museums (ICOM) also
pointed out the need to support the sector and signed
a statement on the necessity for relief hunds to support
museums during the Covid-19 as of early April 2020%.

2 https://unesdoc.unesco.org/ark:/48223/pf0000373530 (last
access June 13, 2024).

3 Inthe face of Covid-19, UNESCO report drawn in the period
April-May 2020, https://unesdoc.unesco.org/ark:/48223/
pf0000373530 (June 13, 2024).

4 https:/f/icom.museum/en/news/statement-on-the-necessity-
for-relief-funds-for-museums-during-the-covid-19-crisis/ (June 20,
2024).
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npogbaxkaBa ga noggbpyka Bpbska coc cBoume aygu-
mopuu ype3 u3non3Bane BbamokHocmume Ha HoBu-
me MeXHOAO2UU.

(®usuueckomo 3amBapsiHe Ha ekcno3uuuume nog-
mukBa uHCMumyuuume Ha namemma ga mbpcsam
anmepHamuBu u BoamoxkHocmu 3a BracmaHoBsBa-
Hemo cu. Omyuma ce HapacmBaHe Ha uudpoBomo
cbgbpkaHue, koemo gemoHcmpupa mpaHcpopma-
uusma B MucaeHemo u nogxoga kbm uHaue obuvad-
Hume My3elHU gedHocmu. ToBa e BakHo ycaoBue, 3a
ga Mo2am UHCMumMyuuume ga oueAesm u ga npo-
gbakam ga uanbaHgBam Mucusma cu. Bce noBeue ce
mbpcsim BoamokHocmume Ha couuaaHume Meguu
kamo cBbp3Bauwio 3BeHo Mexkgy chagameaume Ha kya-
mypeH npogykm, kakBumo ca my3eume u HezoBume
nompebumenu.

MexkgyHapogHusm cbBem Ha my3eume VIKOM
cbwo nocouBa Heobxogumocmma om nogkpena Ha
cekmopa u pasnucBa gekaapauus, aneaupawia 3a He-
obxogumocmma om ¢poHgoBe 3a nognomazaHe Ha My-
3eume no Bpeme Ha naHgemusima, kosmo u3au3a B
Hauyanomo Ha anpua’ 2020 2. B cowiomo Bpeme om
medkgyHapogHus cbBem omnpaBsm cepust om Ha-
nbmcmBus B nogkpena Ha my3etiHama obwiHocm u
bopbama 0 3a ouensBane B kpuzama. OpzaHusauus-
ma npu3oBaBa 2uagusma ga ce dokycupa Bbpxy moBa,
koemo npaBu Hal-gobpe u ga ce onuma ga Hamepu an-
mepHamuBHU HauuHU 3a He2oBomo npegcmaBsiHe, ga
cAegu BHumamenHo obuecmBeHume npomeHu u Ha-
2Aacume Ha obwHocmume, ga paswupu chepama cu
Ha napmHbopcmBa u B couwomo Bpeme ga ce Hacouu
kbm gokymenmupate Ha kpuzama u BbagedicmBuemo,
koemo ms oka3Ba®. Owie npe3 mapm UKOM nybaukyBa
Ha calma cu npenopbku 3a 6Ausocm Ha Mecmama Ha
namem go mexHume aygumopuu?®, koumo obxBawiam
npakmuuecku peweHus 3a BkalouBane Ha nybaukume
—0oHAaUH konekuuu, Bupmyansu obukonaku u konkypcu
B couuanHume meguu. B nbpBomo cu 2r06anHo npoyu-
Bane’ 3a kpuzama u BausHuemo G Bopxy kyamyprus

4 https:/f/icom.museum/en/news/statement-on-the-necessity-
for-relief-funds-for-museums-during-the-covid-19-crisis/
(20.06.2024).

5 https://licom.museum/en/news/statement-on-the-necessity-
for-relief-funds-for-museums-during-the-covid-19-crisis/
(20.06.2024).

6 Kak ga gocmuzHeme u ga aHeaxkupame Bawama nybauka
om pascmosiHue? — https://icom.museum/en/news/how-to-reach-
and-engage-your-public-remotely/ (20.06.2024).

7 TMppBusim gokaag Ha UKOM — My3eu, My3elHu cneuuaaucmu
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At the same time, the international council issued a se-
ries ofinstructions to support the museum community
and its struggle to survive the crisis. The organisation
urged the guild to focus on what it did best and try to
find alternative ways of performing it, to closely monitor
social changes and community attitudes, to expand its
sphere of partnerships and, at the same time, to focus
on documenting the crisis and its impact®. In March,
ICOM published recommendations on its website for
the proximity of memory institutions to the public®, in-
cluding practical solutions for engaging it, such as online
collections, virtual tours and social media contests. In
its first global survey’ on the crisis and its impact on the
cultural sector, the international council tracked digital
resources and communication® noting that almost half
of theinstitutions surveyed had a social media presence
before closure, but that digital communication-related
activities increased by 15% following it. “We witnessed
a surge in virtual tours, social media posts, remote in-
teractions with the public, and much more. While this
demonstrates the reactivity and creativity that charac-
terise the cultural sector, and its ability to adapt to the
crisis...”, was stated in the report.

Museum policy dynamics and their reformulation
imposed by external, irreversible factors, such as the
pandemic and the subsequent psychological anxiety and
uncertainty among the population were also reported
by the European Museum Academy (EMA) within its
observations of the impact of COVID-19 on the guild®.
The closure of buildings had a detrimental effect on the
heritage and cultural sectors due to the lack of visitors.
At the same time, however, it was precisely the impos-

5 https://icom.museum/en/news/statement-on-the-necessity-
for-relief-funds-for-museums-during-the-covid-19-crisis/ (June 20,
2024).

5 How to reach and engage your public remotely?- https://
icom.museum/en/news/how-to-reach-and-engage-your-public-
remotely/ (June 20, 2024).

7 The first ICOM report Museums, Museum Professionals and
COVID-19 was published in the period April 7-May 7, 2020, and
1,600 museums and museum specialists from 107 countries on
five continents participated in it, inviuding three museums from
Bulgaria - https://icom.museum/wp-content/uploads/2020/05/
Report-Museums-and-COVID-19.pdf (June 20, 2024).

8 Inits report, ICOM examined four more aspects in the field of
museums, namely: staff, economic impact, security of collections
and freelance curators.

®  Museums and the Web in the Time of COVID-19: In Search

of Sustainable Museological Innovations During the Pandemic -
https://europeanmuseumacademy.eu/museums-and-the-web-at-
the-times-of-covid-19-massimo-negri-coord/ (June 23, 2024).
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cekmop, mexkgyHapogHusim cbBem npocaegsiBa uu-
¢poBume pecypcu u komyHukauusima® kamo omyu-
ma, ye noumu noroBuHama om ankemupaHume uH-
cmumyuuu ca npucbcmBanu B couuanHume meguu
npegu 3amBapsiHemo, HO cAeg He20 guaumanHume
geHocmu, cBbp3aHu ¢ komyHukauusma, ce yBeauua-
Bam c 15%. CmaHaxme cBugemenu Ha BbaHa om Bup-
myanHu obukonku, nybaukauuu B couuansHume meguu,
omganeyeHu BsaumogeticmBus c obuiecmBeHocmma
U MHO020 gpyau. ToBa gemoHcmpupa cnocobHocmma
3a peakuus u kpeamuBHocmma, koumo xapakmepu-
3upam kyamypHus cekmop, u cnocobHocmma my ga
ce aganmupa kbm kpusama, ce kasBa B npoyuBanemo.

Aunamukama B my3etiHume noaumuku u msxHo-
mo npedopmyAupaHe, HarnokeHo om BbHWHU, Heobpa-
mumu ¢pakmopu, kakBumo ce okazBam naHgemusima
u nocaegBawiama s ncuxonozuvecka mpeBoxkHocm u
Hecuz2ypHocm cpeg HaceneHUemo, omyuma u EBpo-
nedckama my3eiHa akagemus (EMA) B pamkume Ha
HabnlogeHusima cu 3a BausHuemo Ha KOBUA-19 Bopxy
2ungusima®. 3amBapsHemo Ha cepagume ce ompa3ssBa
na2y6Ho Ha cekmopume Ha HacnegcmBomo u kyamy-
pama 3apagu Auncama Ha hocemumenu. B couwomo
Bpeme 0baue umeHHo HeBb3mokHocmma 3a pusuuecko
npucbcmBue Ha mypucmu, paxkga uHoBamuBHu ugeu
u peweHus 3a npogbakaBawa komyHukauus mexkgy
gBeme cmpaHu. KazaHo B no-wupoka nepcnekmuBa:
KopoHa kpusama 6euwe u wie npogbaku ga buge ycko-
pumea npu npuemaHemo Ha HoBu npakmuku B noBeue-
mo cekmopu Ha couuanHus u ukoHomuueckus kuBom,
kamezopuuHu ca Macumo Hezpu u Aupk Xaymezpaad B
HanpaBeHomo om EMA uscaegBane (Negri, Houtgraaf
2020, 4). O6cmoUHUsmM aHaAu3 Mapkupa pasauyHu no
cBoemo ecmecmBo npumepu —gobpu npakmuku, po-
guau ce B ycroBusma Ha kpusa B pasauyHu yacmu Ha
Mimanaus u no cBema. Cpeg msix ca pazkasBaHemo Ha
ucmopuu, koumo gobawkaBam mecmama Ha namem

u KOBUA-19, usauza B nepuoga 7.04-7.05. 2020 2. u B Hez2o
yyacmBam 1600 my3eu u My3eliHU cneuuaaucmu om 107
gvpkaBu Ha nem konmunernma, kakmo u mpu myses om
Bwvaeapus — https://icom.museum/wp-content/uploads/2020/05/
Report-Museums-and-COVID-19.pdf (20.06.2024).

8 Bgokaaga cu UKOM pasaaexga owie yemupu acnekma 8
cgpepama Ha My3eume: nepcoHaa, ukoHomuyecko Bp3geticmBue,
cueypHocm Ha koaekuyuume, ypegHuuu Ha cBobogHa npakmuka.
®  Myseu u mpexkama no 8pememo Ha KOBUA-19: B mbpceHe
Ha mpatHu My3zeono2u4Hu HoBoBvBegeHus no Bpeme Ha
naHgemusima — https://europeanmuseumacademy.eu/museums-
and-the-web-at-the-times-of-covid-19-massimo-negri-coord/
(23.06.2024).
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H3mepBaHe u onucaHue Ha My3eliHu gapeHus. Ekomy3eti ¢
AkBapuyM, 2p. Pyce, 2020. ©H. HeHOB.

Measurement and description of museum donations. Ecomuseum
with Aquarium, Rousse, 2020. ©ON. Nenov.

sibility of the physical presence of tourists that gave
birth to innovative ideas and solutions for continued
communication between the two parties. “To put itin
a broader perspective: the corona crisis has been and
will continue to be an accelerator in the adoption of new
practices in most sectors of social and economic life.”,
Massimo Negri and Dirk Houtgraaf stated in a research
project carried out by EMA (Negri, Houtgraaf 2020, 4).
The detailed analysis highlighted various examples, such
as good practices carried out in the conditions of crisis
in different parts of Italy and around the world. There
were stories told, bringing memory institutions closer to
the public, albeit from a distance, visualisation of muse-
um activities unknown to the general publicand of little
popularity, development of new information channels,
involvement of local communities in creating content,
building partnerships, conducting online lessons.


https://icom.museum/wp-content/uploads/2020/05/Report-Museums-and-COVID-19.pdf
https://icom.museum/wp-content/uploads/2020/05/Report-Museums-and-COVID-19.pdf
https://europeanmuseumacademy.eu/museums-and-the-web-at-the-times-of-covid-19-massimo-negri-coord/
https://europeanmuseumacademy.eu/museums-and-the-web-at-the-times-of-covid-19-massimo-negri-coord/
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go mexHume nocemumeAu, Makap u om gucmaHuus,
BusyaausupaHemo Ha My3elHu getiHocmu, koumo ca
Heno3Hamu 3a wupokama obwecmBeHocm u ca manko
nonyAsipHU, pa3pabomBaHe Ha HoBu uHpopmauuoHHU
kaHaau, BkalouBaHemo Ha mecmHu obwHocmu B cb3-
gaBaHemo Ha cbgbpykaHue, uzzparkgaHemo Ha napm-
HbopcmBa, npoBedkgaHemo Ha oHAaUH ypouu.

Bvacapckume my3eu He ocnaBam u3BoH obwiama
meHgeHUUs 3a mbpceHemo Ha BbamoykHu BapuaHmu
3a 06wyBaHe c nybaukume cu. Enugemusima csakawi 3a-
6vp3Ba BcekugHeBuemo um u Hanaza B3umaHemo Ha
cnewHu Mepku u peweHus 3a 3agbpykaHe Ha BHuma-
Huemo Ha nocemumeAume u ocbwecmBsBare Ha NbA-
HoueHHa komyHukauus ¢ msix. Cekmopbm 3anouBaga
mbpcu pabomeuwiu MogeAu, npegnoAazawiu bausocm
¢ xopama. HoBama HopmanHocm npegusBukBa my-
3eume —me 3anouBam ga geMoHCmMpupam ycuAusi 3a
6auzocm, nposiBsaBam kpeamuBHocm, guHamMuuHOCM,
acouuamuBHocm, uHoBamuBHocm u komyHukamuB-
Hocm. Te mbpcsam HoBu ugeu, HoBu nogxogu, HoBu
nybauku. OcmaBuau 3amBopeHu ekcno3uuuoHHUME
cu npocmpaHcmBa, me mbpcsim gpyau kaHaau 3a ko-
myHukauus kamo npexBbpasm yacm om gedHocmma
cu B couuanHume meguu u akmuBusupam npouecume
no cb3gaBaHe Ha guzumanHo cbgbpkaHue, koemo ga
cnogeAsm € aygumopuume cul.

MpoyuBaHe

Kak u go koako my3eume ce cnpaBsm c npomeHeHa-
ma peanHocm, kakBu uHcmpymeHmu 3a paboma yno-
mpebsBam u go koako ebekmuBHu ca me npu obuwiy-
Baxemo caygumopuume, ca Bonpocu, koumo mpygHo
Mo2am ga noAayyam omzoBopu 6e3 npoBedkgaHe Ha
npoyuBaHus. TakuBa o6aue auncBam. CowecmByBam
pa3bupa ce onumu ga 6bgam mapkupaHu ocHoBHU Mo-
mMeHmu om pa3Bumuemo Ha kpusama ¢ KOBUA-19 u
HetHama pe¢nekcus B obwecmBerus cekmop, Home
ca HacoueHu uau kbm cocmosiHuemo Ha cBemoBHama
noaumuvecka cumyauus (KppbcmeB 2020), uau kbm
kyamypama u mypusma B cmpanama kamo usno'.
EguHcmBeHomo cneuuaausupaHo npoyuBaHe ¢ do-
kyc Bbpxy my3etiHume getiHocmu BB Bpeme Ha kpu3a

10 Bux: M. KabakoB, B. MapuHoB, M. AceHoBa, B. HukonoBa,
E. lMemkoBa, P. MumoBa, H. CmoeBa, M. CmateBa, I1. [lempoB,
I AumumpoBa. COVID-kpuszama 8 kyamypama u mypusma,
ocHoBaH Ha kyamypHo HacaegcmBo: Migeu 3a usxog om
cumyauusima: https://kinnpor.uni-sofia.bg/resources/covid-
krizata-ebook (11.06.2024).
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Bulgarian museums did not remain outside the gen-
eral trend of searching for possibilities to communicate
with the public. The epidemic seemeed to have sped
up their everyday life and necessitated taking urgent
measures and decisions to hold the attention of the
public and carry out effective communication with it.
The sector started to look for working models implying
proximity to people. The new normal challenged muse-
ums—they began to demonstrate efforts for proximity,
exhibit creativity, dynamism, associativeness, innovation
and communication. They searched for new ideas, new
approaches and new audiences. Leaving their exhibi-
tion spaces closed, they looked for other communication
channels by transferring part of their activity to social
media and activating the processes of creating digital
content to share with their audiences.

Survey

How and to what extent museums cope with the
changed reality, what work tools they use and how effec-
tive they are in communicating with audiences — these
questions can hardly be answered without conducting
surveys. However, such are missing. There were, natu-
rally, attempts to note down the main points in the de-
velopment of the COVID-19 crisis and its impact on the
public sector, but they were aimed either at the state of
the world political situation (Kristev 2020), or at culture
and tourism in the country as a whole'®. The only spe-
cialised survey focused on museum activities in times
of crisis was carried out by a team of the Regional His-
tory Museum in Ruse led by Prof. Nikolay Nenov. The
research was multi-component, while its parameters
were built on the basis of the theoretical statements
from the official reports of the organisations working
with culture and museums - UNESCO, ICOM, EMA and
NEMO (Network of European Museum Organisations).

Research subjects were nearly 50 museums from
Bulgaria, 13 of them holders of the Heritage Awards of
the Bulgarian Museums Association within the period
from its establishment until 2021. The hypothesis was
that museums active on weekdays were also active in
crises. The researchers studied and analysed the Face-

10 Cf W. KabakoB, B. MapuHoB, M. AceHoBa, B. Hukono8a, E.
emkoBa, P. MumoBa, H. CmoeBa, M. CmaneBa, I1. [lempo8,
I AumumpoBa. COVID-kpuszama 8 kyamypama u mypusma,
ocHoBaH Ha kyamypHo HacregecmBo: igeu 3a usxog om
cumyauusma — https://kinnpor.uni-sofia.bg/resources/covid-
krizata-ebook (June 11, 2024).
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https://kinnpor.uni-sofia.bg/resources/covid-krizata-ebook
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cb3gaBa ekun Ha PecuoHanHus ucmopuyecku my3el B
Pyce, ppkoBogeH om npo¢. H. HeHoB. 3caegBaHemo
€ MH020koMNOHEHMHO, @ NapamMempume My ca us2pa-
geHu Bb3 ocHoBa Ha meopemuyHume nocmaHoBku
om oduyuarHume gokaagu Ha opzaHu3auuume, pa-
6omeuwu ¢ kyamypa u my3eu — OHECKO, IKOM, EMA
W HEMO (NEMO — Mpedka Ha eBponelckume my3eu).

O6ekmu Ha uscaegBaHemo ca 6au30 50 My3est om
Boazapus, cpeg koumo ca 13, omAuueHu c Hazpagume
+HacnegcmBo“ Ha CgpyrkeHue boazapcku myseu om
msaxHOmMo cb3gaBane go 2021 2. Mpe3ymuusma e, ve
geuHume my3eu B geaHuuHu gHu ca makuBa u B kpu3su.
MpoyuBameaume HabalogaBaxa u aHaAusupaxa gel-
Hocmume BbB Pelicbyk Ha 13-me my3es meceu, npe-
gu KOBNA-kpusama u meceu, B peanHa nangemusi. Mo
mo3u HauuH ce npaBu napanea mexkgy akmuBHomo
BcekugHeBue Ha my3eume u nogxogume um 3a paboma
BoB Bpeme Ha o2paHuueHus, HabeasizBam ce npuauku
u pasauku, gobpu npakmuku u uHoBamuBHu peweHus
3a 0bwiyBaHe, nopogeHu om u3BbHpegHama cumya-
uusi. MapaneAHo ¢ gelIHOCMUME Ha UHCMUMYyuUsma
B uscaegBaHemo ca npocaegeHu u peakuuume Ha ay-
gumopuume, koumo ca gpyausm Ba>keH ceamenm om
npoueca Ha ycmaHoBsBare Ha Bpb3ku B HeobuualHa
cpega. Te gaBam ueHHa uHdpopmauus 3a B3aumogelicm-
Busima Ha uHcmumyuusma c HeHumMe nompebume-
Au, kakmo B obuvatiHa o6cmanoBka, maka u oHAalH,
kozamo uznokbeHume npocmpancmBa He ¢pyrkuuo-
Hupam. Yacm om u3caegBaHemo e u aHkemHo npo-
yuBaHe, usnpameno go Bcuuku 6vazapcku my3eu 3a
msixHama paboma no Bpeme Ha KOBWA-19. HanpaBetu
ca colwo u uHmepBloma c gupekmopu Ha pe2uoHaAHU
u obwuHcku myseu, koumo cnogeasm cBoume npu-
mecHeHus, Hagekgu u ouakBaHus om npomeHeHama
peanHocm. Taka ch3gageHama cumyauus npegaaza
BnamorkHocm 3a usBopuwiBaHe Ha oHAalH HabalogeHue,
npoyuBaHe u aHaAu3 Ha guzumanHume akmuBrocmu
Ha Mecmama Ha hamem.

MpoyuBaHe c ankemu
AHanuzbm ce ocHoBaBa Ha npoyuBaHe, npoBegeHo
upe3 oHAalH ahkemu cpeg 6vazapckume myseu', kou-

1 AHkemHume aucmoBe ca pasnpameHu go 120 HAUUOHAAHU,
peauoHanHu u obuwurHcku myses 8 usnama cmpata no
enekmponHa nowa, npegocmaBeHa 3a komyHukauus om
uHcmumyuuume. [lonvAHeHu u BbpHamu ca 29 uau 24,17% om
obwus bpou. Akemama cogopska 11 Bbnpoca, 4acm om koumo
npegocmaBsm Bb3moskHocm 3a u3bop mexkgy Hsakonrko Bapuanma
(nonvABawusm moxke ga ombeasizBa noBeve om egHa onuus), a
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OmkpuBane Ha ugaoxk6a ,, Ilpupoga 6 puck®, PezcuoHaaeH
ucmopudecku My3et, Pyce, 2020. ©H. HeHoG8.

Opening of the exhibition "Nature at Risk", Rousse Regional
Museum of History, 2020. ©N. Nenov.

book activities of the aforesaid 13 museums a month
before the COVID-19 crisis and a month during the ac-
tual pandemic. Thus, a parallel was drawn between the
active everyday life of museums and their approaches
to work in times of restrictions, similarities and differ-
ences, good practices and innovative communication
solutions arising from the emergency situation. In par-
allel with the activities of the institution, the survey also
tracked the reactions of the audiences, the other impor-
tant segment of the process of establishing connections
in an unusual environment. They provide valuable in-
formation about the interactions of the institution with
its users, both in a regular setting and online when ex-
hibition spaces were not functioning. Part of the survey
was a questionnaire sent to all Bulgarian museums re-
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Mo UMam 3a 3agaya ga ouepmasim ekcnosuuuoHHUMe
npakmuku u komyHukauuoHHU napamempu Ha kpusa-
ma, nopogeHa om KOBA-19, kakmo u meHgeHuuume
B maxHomo npeogonsBaHe. Bonpeku ue ca3acezHamu
B egHa uau gpyza cmeneH, puHaHcoBume obcmosimen-
cmBa He ca koHkpemeH 06ekm Ha pa3aaedkgaHe, moil
kamo me ca ouakBaHo cbusmepumu ¢ usnocmHama
cumyauust B cmpaHama npes usmMuHaAnama 20guHa,
kakmo B c¢pepama Ha kyamypama, maka u no omHo-
weHue Ha busHeca, cbomHacsw, ce ¢ HacnegcmBomo
— psi3ko noHwkaBaHe Ha npuxogume, npegonpege-
Asiwu cmpozu ukoHoMuu u ¢uHaHcoBa gucuunAuHa.
Bugumocmma Ha myzeume, npucbcmBuemo um B ku-
Boma Ha obwecmBomo u omnpaBeHume nocaaHusi B
mMomeHm, B koimo czpagume ocmaBam 3amBopeHu,
3aBucu u3usno om msaxHama 2bBkaBocm, uHuuua-
muBHocm u XkeaaHue 3a npomsiHa, koemo 6e3cnopHo
npegu3BukBa my3eonokku uHmepec u 3acayrkaBa ge-
maUlAHo HabalogeHue.

YBenuuaBaHe Ha cbgbprkaHuemo B oHAalH npoc-
mpaHcmBomo e egHo om ocHoBHUMe HanpaBaeHus,
B koumo my3eume 3anouBam ga pabomsm no Bpeme
Ha KOBWA-19, a couuanHume meguu ca cuaHo ekcnao-
amupaHu. Te cbgeticmBam 3a ocbwecmBsaBaxemo Ha
6bp3 u HeozpaHuyeH gocmbn go nompebumeaume
nocpegcmBom pa3HoobpaseH Habop om cpegcmBa 3a
npe3eHMauus Ha My3elHume geliHocmu — chobule-
Husi, cb3gaBaHe Ha cbbumus, nybaukyBaHe Ha cHum-
ku, Bugea, npucbcmBue Ha >kuBo. PazauuHume onuuu
no3BoasBam ycmatoBsaBaHe Ha o6pamHama Bpn3ka
caygumopuume, koemo npeBpbuuia couuarHume me-
guu B 2bBkaBu u pabomewu naamdopmu 3a Hedop-
MaAHU guckycuu. OnepamuBrocmma Ha mo3u Bug
mpecku ce nomBbprkgaBa u om uscaegBane Ha Mpe-
kama om eBponetcku my3elHu op2aHuzauuu HEMO
3a Br3geticmBuemo Ha cumyauusma KOBIA-19 Bop-
xy My3eume B EBpona™. To nokasBa, ue 93% om aH-
kemupaHume my3eu ca yBeAauduAu uAu ca 3anouHaAu
OHAAUH ycAyau no Bpeme Ha kpuzama. iimeprem npu-
cbcmBuemo e gcHo ocb3Hamo om My3eume B EBpona
kamo Bb3modkeH kaHan 3a obulyBaHe c nomeHuuanHu
nompebumenau u kamo gocmbneH cnocob 3a npuob-
waBaHe Ha HoOBomo guzumanHo nokoaeHue kbm ekc-

gpyeaa usuckBam cBobogeH omaoBop.

12 B npoy4yBaxemo yuacmBam 600 my3eliHu cneuuaaucmu om
48 gopskaBu (30.10-29.11): https://www.ne-mo.org/fileadmin/
Dateien/public/NEMO_documents/NEMO_Corona_Survey_
Results_6_4_20.pdf?fbclid=IwAR2bLxzZPyD0OvIDgKWo4Dj5GSNc
NKeh2L4pDi1FcMTPNW-WFcT5phYMIfdw (05.12.2023).
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garding their work during COVID-19. Interviews were
also conducted with directors of regional and munic-
ipal museums; who shared their concerns, hopes and
expectations from the reality changed. The unprece-
dented situation offered an opportunity to carry out
online monitoring, research and analysis of the digital
activities of memory sites.

Questionnaire

The analysis was based on a survey conducted
through online questionnaires sent to Bulgarian mu-
seums'’ aiming to outline exhibition practices and com-
munication parameters during COVID-19 crisis as well
as trends to overcome them. Although affected to a
certain degree, financial circumstances were not taken
into consideration since they were expected to be com-
mensurate with the overall situation in the country in
the years passed both in the field of culture and in rela-
tion to heritage-related business, i.e. a sharp decrease
in income, predetermining austerity and financial dis-
cipline. The visibility of museums, their presence in the
life of society and the messages sentata time when the
buildings remained closed, depended entirely on their
flexibility, initiative and desire for change, which un-
doubtedly caused museological interest and deserved
detailed observation.

Increasing content online is one of the main areas in
which museums started to work during COVID-19, while
social media were heavily exploited. They contributed
to the implementation of fast and unlimited access to
users through a diverse set of presentation means of
museum activities, e.g. messages, launching events,
posting photos, videos, live participation. Different op-
tions allowed for feedback from audiences, making so-
cial media flexible and workable platforms for informal
discussions. The operability of this type of networks is
also confirmed by a study of the Network of European
Museum Organisations (NEMO) on the impact of the
COVID-19 situation on museums in Europe'. It showed

11 The questionnaires were sent to 120 national, regional and
municipal museums throughout the country by e-mail provided
for communication by the institutions. 29 or 24.17% of the total
were completed and returned. There were 11 questions, some of
them multiple-choice with several possible answers, while others
—open-ended.

12 600 museum specialists from 48 countries participated in

the survey (October 30-November 29) https://www.ne-mo.org/
fileadmin/Dateien/public/NEMO_documents/NEMO_Corona_
Survey_Results_6_4_20.pdf?fbclid=IwAR2bLxzZPyD0OvIDgKWo4D
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NO3UUUOHHUME 3aAu. Hal-usnoA3BaHusm uHcmpy-
MeHM 3a cnogeAsiHe Ha CbgbpkaHue Cc nocemumeAume
om 6bazapckume my3eu e Qelcoyk. ToBa nocouBam
100% om Bcuuku aHkemupaHu my3eu. Pesyamambm
nomBbpkgaBa gaHHUMe om nbpBus gokaag 3a cbc-
mosiHUeMO Ha My3eume no Bpeme Ha naHgemusima,
uzzomBeH om HEMO npe3 2020 2., cnopeg kotimo 80%
om ankemupaHume my3eu Ha cmapusi koHmuHeHm
(1000 Ha 6po) usnoazBam Qelicdyk'. Bmopusim go-
kaag nomBbpykgaBa nopBume uscaegBanus—75% om
my3eume npegnoyumam Qetcbyk. Ypes npaBunna u
nocaegoBamenHo usnbaHsiBaHa noaumuka om cmpata
Ha My3eume, mo3u pecypc 6u Mo2bA ga gonpuHece 3a
yBeauuaBane Bugumocmma Ha opzaHu3auuume u no-
nyAsipusupasemo Ha kyamypHomo HacaegcmBo. ToBa
npeBpvwa Mpedkama B guanozuuHo npocmpancmBo,
koemo Bb36yrkga unmepec, Alb6onumcmBo, npoBo-
kupa u momuBupa upe3 uHoBamuBHU mexHuku u He-
obuvaliHu peweHus.

Bmopusim no nonyaspHocm omezoBop Ha yuacmHu-
uume B npoyuBaHemo no omHowleHue Ha Bugumocm-
ma B gueumanHama cpega ca My3eliHume caimoBe
— 71% om aHkemupaHume 3asBsaBam, ue no Bpeme Ha
gBama nokgayHa, a u caeg msix, pazyumam Ha caimo-
Beme cu, 3a ga gocmuzHam go cBoume aygumopuu.
MogobeH omzoBop o3agauaBa, mbl kamo cadmbm e
ganey no-cmamuyeH om couuanHume mpedku. Tod uma
go usBecmHa cmeneH npegcmaBumennu ¢pyrkuuu u
noceweHuemo My obukHoBeHo e HanbAHO ueAeHaco-
yeHo u npogukmyBaHo om konkpemeH uHmepec. B
ycaoBus Ha naHgemus u macoBo npeycmaHoBsBane
Ha gelHocmu om pa3AuYHU cdepu Ha >kuBoma, kak-
mo Ha dusuuecka geiHocm B my3es, He e scHo kakBa
yacm om ocmaHaaume Bkbwiu xopa, we nombpcam
UMEHHO MO3U HauUH, 3a ga gocmuzHam go onpege-
AeH my3el u ako 20 HanpaBsm - konako calima Ha my-
3eu we nocemsam B pamkume Ha eguH geH Hanpumep.
O6pamHama Bpb3ka npu mo3u HauuH Ha obulyBaHe ce
ocbwecmBsBa c dopmu 3a 3anumBaHe, koemo s npa-
Bu no-mpomaBa u opuuuarusupara, AuncBa HenpuHy-
geHocm u ocBobogeH uskas.

Tpema no nonyaspHocm ¢dopma Ha B3aumo-
geucmBue c nomeHuuaaHu nompebumenu e IOmlo6
(54%) cpeg aHkemupaHume my3eu. KaHarbm npegoc-

13 [pachuyHomo usobparkeHue e om nopBus gokaag Ha
HEMO - https://www.ne-mo.org/fileadmin/Dateien/public/
NEMO_documents/NEMO_COVID19_Report_12.05.2020.pdf,
(07.02.2024).
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that 93% of museums surveyed increased or started on-
line services during the crisis. The Internet presence was
clearly recognised by museums in Europe as a possible
channel for communication with potential usersand an
affordable way to invite the new digital generation to
visit the exhibition halls. The most widely-used tool for
sharing content with visitors from Bulgarian museums
was Facebook. It was pointed out by 100% of all sur-
veyed museums. The result confirmed the data of the
first 2020 NEMO report on the state of museums dur-
ing the pandemic, claiming that 80% of the surveyed
museums on the old continent (1,000 in number) used
Facebook™. The second report confirmed the previous
results, namely 75% of museums preferred Facebook.
Thanks to an accurate and consistently implemented
policy by museums, the resource could contribute to
increasing the visibility of organisations and promoting
cultural heritage. It turned the web into a dialogic space
thataroused interest, curiosity, provoked and motivated
through innovative techniques and unusual solutions.

The second most popular response of respondents
in terms of digital environment visibility was museum
websites, i.e. 71% of respondents stated that during the
two lockdowns and following them they relied on their
websites to reach their audiences. Such a response is
puzzling, since websites were far more static than so-
cial networks. They had to some extent representative
functions and they were visited due to targeted and
specific interest. In conditions of a pandemic and mass
suspension of activities in various spheres of life, includ-
ing museum activities, it was not clear what part of the
public remaining at home was to look for that particu-
lar way of reaching a certain museum, and if they did,
how many museum websites they were to visit a day,
for example. Feedback in that way of communication
was carried out via inquiry forms, which made it more
cumbersome and formalised, lacking ease and free ex-
pression.

The third most popular form of interaction with po-
tential users among the surveyed museums was You-
Tube (54%). The channel provided options for video
content sharing. Due to the lack of financial resourcesin
museums, in most cases the content uploaded there was
non-professional - usually it was filmed using a phone.

j5GSNcNKeh2L4pDi1FcMTPNW-WFcT5phYMIfdw (5.12. 2023)

13 The graphic image was taken from the first NEMO report

- https://www.ne-mo.org/fileadmin/Dateien/public/NEMO_
documents/NEMO_COVID19_Report_12.05.2020.pdf, nocemeH Ha
07.02.2024 2.
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maBs onuuu 3a cnogensiHe Ha Bugeo cbgbpikaHue.
3apagu Auncama Ha ¢uHaHcoB pecypc B myzeume B
noBeuemo cayyau kaueHomo cbgbprkaHue e Henpo-
¢pecuoHanHo —obukHoBeHo e 3acHemo c menedoH. Bb-
npeku moBa me3u kpamku Bugea usnbAHsBam uen-
ma cu—nocmugaHe Ha Bugumocm B momeHm, kozamo
usnokbeHume 3aau ca 3amBopeHu, a 0bulyBaHemo ¢
nompebumeaume e nocmaBeHo Ha usnumaHue. Cpeg
ocmaHaAume UHCMpyMeHmu, cnopeg ahkemama, ce
Hapexkgam NHcmazpam (31%) u baoz (10%). Yacm om
yyacmHuuume B npoyuBaHemo ca ombeasizanu cowio
Zoom u Google meet. [pozpamume 3a oHAaUH koMyHu-
kauus cmaBam ocobeHo nonyAsipHU cpeg My3eliHama
obwiHocm, mbi kamo no3BoasiBam npoBexkgaemo
Ha koHdepeHuuu, koHzpecHu cobumus, cemuHapu u
gpyau obwHoCcmMHU (NpeguUMHO HayyHU) UHUUUamu-
Bu, koumo He Mo2am ga ce ocbwecmBsm no gpyz Ha-
yuH, mbl kamo ca 3abpaHeHu cbc 3anoBeg Ha MuHUC-
mepcmBomo Ha 3gpaBeona3BaHemo BbB Bpememo
Ha 02paHuyeHus. TozaBa 2ungusima mbpcu aAmepHa-
muBHu Bapuanmu 3a npoBe>kgaHemo Ha npegBapu-
meAHO nAaHupaHume Beue dopymu.

M3caegBaHemo nocouBa, ue Hal-yecmume gu-
2UMaAHU pecypcu, usnoasBaHu om myseume ca Bu-
geo mamepuaaume (72%), npeseHmauuume (48%),
BupmyaaHume mypoBe (48%), omgeaHu ekcnoHamu
(44%) u usnoXkbu (41%). NMpeobragaBawama yacm om
Cb3gageHomo cbgbp>kaHue obave e HenpodecuoHan-
Ho u koHcmpyupaHo om cneuuaaucmume B cpepama,
koemo nokasBa cowecmBen npobaem. loasma yacm
om My3eume He ca nogzomBeHu gobpe 3a ch3gaBare
Ha guaumaneH npogykm.

Mo omHoweHue Ha Yecmomama Ha ocbwiecmBs-
Bane Ha Bpb3ku c aygumopuume uma pasHoobpasHu
omezoBopu. Yacm om yyacmHuuume (60%) B npoyu-
Banemo 3asBsBam, ye obwyBam cbc cBoume aygu-
mopuu oHAalH no gBa uau mpu nbmu B cegmuuama,
gpyau ca gekaapupaau, ye BsaumogeticmBam c nybAu-
kume cu Beghwk cegmuuno (20,69%), a Mmanka yacm
om msx (egBa 13,79%) o6wyBam Bceku geH. Egun om
My3eume nocouBa, ye 0buwyBa c uHmepHem nocemu-
meaume cu noBeue om BegHbyk Ha geH, a gpyz He oCb-
wecmBsaBa Bpw3ka ¢ nybaukume cu.

Cneg omnagaHe Ha Hal-medkkume ozpaHuyumen-
HU Mepku u omBapsiHemo Ha czpagume, My3eume
3anouBam ga naaHupam cbbumus ¢ pusuyecko npu-
cbcmBue, upe3 koumo ga npuBaekam peanHu noce-
mumenu B onycmeaume ekcno3uuuoHHU canoHu. Bpb-
waHemo Ha nocemumeaume obaue ce okasBa Heneka
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However, those short videos served their purpose, i.e.
gaining visibility at a time when exhibition halls were
closed and communication with consumers was put to
the test. Among the other tools listed in the question-
naire were Instagram (31%) and Blog (10%). Some of the
participants also selected Zoom and Google meet. On-
line communication programmes became particularly
popular among the museum community since they al-
lowed conference holding, congress events, workshops
and other community (mostly scientific) initiatives that
could not otherwise take place because they were pro-
hibited by an order of the Ministry of Health at the time
of restrictions. Thus, the guild looked for alternative op-
tions to hold previously planned forums.

The questionnaire results indicated that the most
common digital resources used by museums were vid-
eo materials (72%), presentations (48%), virtual tours
(48%), individual exhibits (44%) and exhibitions (41%).
However, the majority of the content created was unpro-
fessional and constructed by experts in the field, which
indicated a significant problem. Most museums were
not well prepared to create a digital product.

There were a variety of responses regarding the fre-
quency of connecting with audiences. Some respond-
ents (60%) stated that they communicated with their
audiences online two or three times a week, others
claimed they interacted with their audiences once a
week (20.69%), while a few (only 13.79%) communi-
cated every day. One of the museums indicated that
it communicated with its Internet visitors more than
once a day, while another did not communicate with
its audiences.

When lifting the most restrictive measures and
opening the buildings, museums started to plan phys-
ical presence events thanks to which they could attract
visitors to the deserted exhibition halls. However, getting
the visitors back proved to be not an easy task. Epidemic
measure relaxation following a series of closures in itself
was not by any means a prerequisite for the return of the
usual rhythm of life in memory sites. On the contrary,
opening museums provoked a series of questions and
posed dilemmas whose resolution turned out to be no
less complicated than the previous ones. For example,
how to organise museum spaces in a way meeting the
requirements of the Ministry of Health; in what way to
reorganise the activities of the staff so that a focus was
put on preserving the health of both visitors and staff;
how to overcome visitors' fear of closed spaces caused
by a possibility of spreading an infection. A very im-
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3agaua. PasxaabBane Ha enugemuuHume mepku creg
nopeguuama 3amBapsHus camo no cebe cu cbBcem
He e npegnocmaBka 3a Bb3BpvuiaHe Ha obuyalHus
pumbM Ha »kuBom B mecmama Ha namem. Hanpo-
muB, omBapsHemo Ha My3eume npoBokupa nopeguua
om Bonpocu u nocmaBs guaemu, yuemo paspewaBa-
He ce oka3Ba He no-manko crokHO om gocezawiHu-
me. Hanpumep — kak ga ce opzaHusupam my3setHume
npocmpaHcmBa no HauuH, kodmo ga omzoBaps Ha
usuckBaHusima; no kakbB HauuH ga ce peopzaHu3upa
geliHoCmMmMa Ha nepcoHaAa, 3a ga uma dokyc u Bopxy
3ana3BaHe Ha 3gpaBemo Ha nocemumenAu, HO U Ha pa-
Bomeuwy; kak ga 6bge npeogonsiH cmpaxbm y noce-
mumeaume om 3amBopeHu npocmpaHcmBa 3apagu
eBenmyanHa Bb3amoxkHocm 3a pasnpocmpaHeHue Ha
3apa3zama. MHozo BarkeH Bonpoc e kak ga ce nonsBam
HoBume mexHoAo2uU — HanpumMep mbuckputHoBe,
gucnaeu u cbopwkeHus 3a BupmyanHa peanHocm, B
koumo ce unBecmupa cepuo3sHo npe3 nocregHume
20guHU, cAeg kamo cumyauusima HaAaza gucmaHuus
mexkgy nocemumeaume u cmpukmHa geauHpekuus
Ha noBbpxHocmume. Myseume ca usnpaBeHu npeg
npegu3BukameacmBama ga mbpcsam HoBu HauuHu 3a
couuaAu3upaHe Ha npocmpaHcmBama cu u ocbwecm-
BsiBaHe Ha nbAHoueHHa komyHukauus ¢ aygumopuu-
me. Te onumBam ga npoBokupam nocemumeaume,
3a ga 2u BbpHam omHoBo B my3eume, nopagu koe-
mo cbh3gaBam pa3Hoobpa3zeH penepmoap om nposi-
Bu c uea BoacmanoBsaBaHe Ha nybAuuHUS UHMepec u
npuBauvaHe Ha aygumopuume. [NpeobragaBawama
yacm om aHkemupaHume my3eu (41,38%) nocouBam,
Ye egHa om gelilHocmume 3a noBmopHo couuanu3su-
paHe Ha Mecmama Ha hamem ca pabomuAHuuume.
ToBa ca cobumus, npegHasHaueHu B no-2onamama cu
yacm 3a nogpacmBawume. Aeuama ca kamezopus, ¢
kosimo ce 06wiyBa 6e3npensmcmBeHo, uHmepecbmu
AlobonumcmBomo um kbm 3a0bukanawius 2u cBsme
20AIMo, @ npebuBaBaHemo um Ha mepumopusima Ha
My3eume obukHoBeHo e conbmcmBaHo om Bb3pacm-
Hu. My6AauyHUMe Aekuuu u npeseHmMauuu ca gpyzama
BvamorkHocm, kosimo aHkemupaHume my3eu u3noas-
Bam 3a okuBsBaHe Ha usnokbeHume 3anu (27,59%).
Cneg msx ce Hapexkgam koHuepmu, BbacmaHoBku
U HayuHu popymu, ¢ koumo ga ce npuBaekam omHo-
Bo pasauunu kamezopuu nybauku. MHcmumyuuume
(69%) ca nocouunu owe u usnok6bu, uHmepBloma B
mMeguume, nAeHepu, npegcmaBsHus Ha kHuzu. Bcuuku
me uMam 3a UeA ga 3acuAsm uHmepeca u npexkuBs-
BaHusima Ha nocemumeAume, ga CMuMyAUpam msix-
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portant question was how to use new technologies,
for example, touch screens, displays and virtual reality
equipment, heavily invested inin recentyears, since the
situation required distance between visitors and strict
disinfection of surfaces. Museums were faced with the
challenges of finding new ways to socialise their spaces
and engage in meaningful communication with audi-
ences. They tried to prompt visitors to return to muse-
ums, so they created a diverse repertoire of events in
order to restore public interest and attract audiences.
The majority of the surveyed museums (41.38%) indi-
cated that one of the activities for the re-socialisation
of memory sites was workshops. These events were
designed mostly for teenagers. Children are a category
that can be communicated with freely, their interests
and curiosity about the world around is great, while their
visits on the territory of museums are usually accompa-
nied by adults. Public lectures and presentations were
another opportunity that the surveyed museums used
to enliven the exhibition halls (27.59%). They were fol-
lowed by concerts, reenactments and scientific forums
thanks to which they re-attracted various categories of
audiences. Institutions (69%) also indicated exhibitions,
interviews in the media, plein airs and book presenta-
tions. All of them aimed to enhance the interest and
experiences of the visitors, to stimulate their creativity
and participation.

Museum visitor's profiles during the year of the
health crisis also underwent drastic changes'. The im-
pact of the COVID-19 crisis was not only evident due to
the physical bans on visiting memory sites, but also the
refusal of visitors to stay in closed spaces. After relaxing
the measures and opening expositions, museum sites
relied mainly on families. They were the backbone of
the tourist flow during the pandemic, as the results of
the questionnaire show (79.31%). They were followed
by individual visitors (65.52%), followed by students and
tourists. Short distances were preferred due to the still
spreading threat of contagion.

Questionnaire results in museums showed a de-
sire for visibility in conditions that did not allow a full
deployment of repertory policies in memory sites. The
impossibility of getting in the habitual contact with au-
diences in a hall was transferred to the field of online
communication, while attempts to communicate were
heterogeneous. There were also many problematic ar-

4 For example, foreign tourists to the museum in Ruse
decreased in the period 2019-2021 from 24% to 11%.
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Hama kpeamuBHocm u cbyuacmue.

Mocemumenckusim npodua Ha My3eume npes 20-
guHama Ha 3gpaBrama kpusa cobwo mbpnu pesku npo-
MeHU'™. BausHuemo Ha kpuszama He ce uspassBa camo
BoB $pusuueckume 3abpaHu 3a noceuwleHuUe Ha Mecma-
ma Ha namem, HO 3acsiza U omkasa Ha nocemumenu-
me ga npebuBaBam B 3amBopeHu npocmpaHcmBa.
Cneg pa3xnabBaHemo Ha mepkume u omBapsHemo
Ha ekcnosuuuume, my3etHume obekmu pazyumam
ocHoBHo Ha cemeticmBama. Te ca 2pbbHakbm Ha my-
pucmonomoka npe3 naHgemusima, kakmo nokazBam
pe3yamamume om uscaegBanemo (79,31%). Caeg msix
ouakBaHo ce Hapexkgam uHguBugyanHume nocemu-
menu (65,52%), caegBaHu om yyeHUUUME U CMygeH-
mume, u mypucmume. Mpegnoyumam ce kpamku
gecmuHauuu 3apagu wupewama ce Bce owe 3anaa-
xa om 3apassBaHe.

AnkemHomo npoyuBaHe B my3eume nokasBa
cmpemexk kbm Bugumocm B ycnoBus, koumo He nos-
BoasiBam nbAHOUEHHO pa3zpbwiaHe Ha penepmoap-
Hume noAumuku Ha Mecmama Ha namem. HeBoamoxk-
Hocmma 3a ocbwecmBsBane Ha obuvaiHus koHmakm
¢ nybaukume B 3ana ce npeHacs B noaemo Ha oHAalH
obwyBaHemo, aonumume 3a komyHukauus ca pasHo-
pogHu. He ca manko u npobaeMHume momeHmu kamo
Huckomo HuBo Ha guzumanau3auus Ha MamepuaAu u
omcbcmBuemo Ha 2omoBu uudppoBu ycayeu, koumo
ga Baszam B ynompeba BegHaza creg 06s18s98aHemo
Ha nokgayHume, cnabama nogeomoBka Ha nepcoHana
No omHowleHue Ha 0bwiyBare B kpusucHu cumyauuu,
HenpaBuaHomMOo dopmyAupaHe Ha HauuHU 3a hpuob-
waBaHe Ha nybaukume. B ycuausima cu ga npuBae-
kam nomeHuuaaHu aygumopuu, My3eume usnoasBam
no3Hamu gediHocmu, npegumMHo B HayuHama cdepa —
Op2aHu3upaHe Ha HayuHu dopymu u usgamencka ged-
Hocm. ToBa 3a msx e npecmuykHo, cBugemencmBa 3a
Bucokomo um HUBo Ha paboma u couamepBa kyamyp-
HUS| ULHCMUMYM C 0CMaHaAUMe Hay4HU UHCMUMymu
B cmpanama. NMogobHu cobumus ob6aue mpygHo buxa
Mo2AU ga npuobuwsm obukHoBeHus nocemumen, kou-
mo B cBosima usinocm e HenpodecuoHaaucm.

Bonpeku pasauuHume memnoBe u uHmeH3umem
Ha paboma B nepuoga Ha KOBIA-19, my3eume He oc-
maBam 6e3yyacmHu, HeBugumu, HeaHzakupaHu u Ha-
NbAHO ,,3amBopeHu” 3a cBoume nybauku, 3awomo
cb3HaBam, ue camo ¢ akmuBHocm, Mmoz2am ga ocma-

4 YyrkgecmpanHume mypucmu 8 myses 8 Pyce Hamans8am 8
nepuoga 2019-2021 om 24% Ha 11%.
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ITocemumea 8 My3es ,,baba Torka“, Pyce, © C. KocmaguHoBa, 2021 2.

Visitor to the "Baba Tonka" Museum, Rousse, 2021. ©S. Kostadinova.

eas, such as the low level of digitisation of materials and
the absence of ready-made digital services to be putinto
use immediately after announcing the lockdowns, poor
staff training in terms of communication in crisis situa-
tions, inappropriate formulation of ways to include au-
diences. In their efforts to attract potential audiences,
museums used familiar activities, mainly in the scientif-
ic sphere, i.e. organising scientific forums and publish-
ing activities. This was prestigious for them, testified to
their high level of work and compared cultural institu-
tions with other scientific institutes in the country. Such
events, however, could hardly involve ordinary visitors,
non-professional in their majority.

Despite the different pace and intensity of work in
the period of COVID-19, museums did not remain un-
involved, invisible, disengaged and completely closed
to their audiences, because they were aware that only
by being active could they stay close to their visitors.

Museum experts’ opinion

The survey was also based on ten interviews con-
ducted with museum directors, public relations special-
ists or other experts performing managerial or commu-
nication functions, emphasising on observations during
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Ham 6Au30 go cBoume nocemumenu.

MHeHuemo Ha ekcnepmu om my3eu

M3caegBanemo cmbnBa u Ha gecem unmepBlo-
ma, HanpaBeHu ¢ My3elHU gupekmopu, cheuuaaucmu
»Bpb3ku cobuiecmBeHocmma" uau gpyau ekcnepmu,
usnbAHsBawu meHugkbpcku uau komyHukauuoHHU
¢yHkuuu, c akuenm Ha HabalogeHusma no Bpeme Ha
kpusama u pedaekcuume Bbpxy HedHOmMo 3HaueHue
B coomBemHama uncmumyuus. Qokycbm nonaga
Bopxy mexaHuamume 3a noggbprkaHe u cb3gaBaHe Ha
ycmouauuB uHmepec Ha nybaukume kbm kyamypHume
uHcmumymu, pabomewu ¢ HacaegcmBo. MpoBege-
Hume uHmepBloma Hamam 3a uea ga conocmaBsm u
ga oueHsBam pabomama Ha eguH uau gpyz kyamypeH
uHCMumMym, a ga ompassm mepeHHu 6eaedkku Bopxy
CbCMosiHUEMO Ha My3eume BbB Bpeme Ha naHgeMus
u caeg moBa, kakmo u ga ycmaHoBsm gobpu npak-
muku 3a paboma B usBoHpegHu cumyauuu. UIHmep-
Blomama gonbaBam u paswupsBam kapmu+nama Ha
cnogeneH onum, camooueHka u npakmuku, coagaBam
ycaoBus 3a no-o6cmotiHu komeHmapu no omHoweHue
Ha CbCMOsiHUEMO Ha op2aHu3auuume B pa3auyHUmMe
emanu om kpusama.

3ampygHeHama komyHukauusima ¢ nybaukume
e eguH om ocHoBHume npobaemu — ocem om gecem
usmepBloupaHu my3edHu ekcnepmu usmbkBam Ha
nbpBo mMscmo, ye 3amBapsHemo pedaekmupa oce-
3aemo Bopxy obuyBaHemo Ha My3eume ¢ hocemu-
meaume. MpaBu BneuamaeHue, ue puHaHcoBume, ag-
MuHucmpamuBHume u 3gpaBHume napamempu Ha
kpuzama, koumo 6e3cnopHo umam Bogeuwio 3HaueHue
npu geduHupaHe Ha npobaemamukume, He ca u3Be-
geHu npuopumemHo. My3seume ce pokycupam Bbpxy
cneuuduyHume cu 3a2ybu, npegusBukaHu om cumya-
uusima—uyBcmBumenHo HamansBate Ha mypucmono-
moka, npazHume omkbm nocemumenu ekcno3uuuoH-
HU npocmpaHcmBa, npeogonsiBaHemo Ha cmpaxa om
npsko obuwiyBate, kakmo u noBmopHomo BpbuiaHe Ha
ny6aukume B czpagume. ToBa ca usnumanus, koumo
ce ouakBa myzeume camu ga npeogonesm, mbl kamo
ce NpegnoAaza, 4Ye me Hal-gobpe nozHaBam cBoume
aygumopuu U Hal-CuAHO Buxa Mo2Au ga um Brageticm-
Bam Ha ocHoBama Ha uzzpageHomo Beue goBepue no-
mexkgy um. OuakBa ce om msixHa cmpaHa HageparkgaHe
Ha komyHukauusima c 2nBkaBocm, HeobuualHu ekcno-
3UUUOHHU peweHust, cobumus, Bucoka cmeneH Ha ak-
muBHocm u nocaegoBameanocm, npoBokamuBHocm.

BompewHama opzaHu3sauus Ha paboma e Bmopu-
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the crisis and reflections on its significance in the re-
spective institution. The focus was on mechanisms for
maintaining and creating sustainable public interestin
cultural heritage institutions. The conducted interviews
did not aim to compare and evaluate the work of one or
another culturalinstitution, but to analyse field notes on
the state of museums during the pandemic and follow-
ing it as well as to establish good practices for working
in emergency situations. The interviews complemented
and expanded the picture of shared experience, self-as-
sessment and practices, created conditions for more
detailed comments regarding the state of the organi-
sations in the various stages of the crisis.

The difficult communication with the public was one
of the main problems, i.e. eight out of ten interviewed
museum experts pointed out first of all that the closure
had a tangible impact on the communication of muse-
ums with visitors. It is noteworthy that the financial, ad-
ministrative and health parameters of the crisis, which
were undoubtedly of leading importance in defining
the issues, were not prioritised. Museums focused on
their specific losses caused by the situation, such as a
significant decrease in tourist traffic, exhibition spaces
empty of visitors, overcoming the fear of direct commu-
nication as well as the return of the public to the build-
ings. These were tests that museums were expected
to overcome themselves since they were supposed to
know their audiences best and were able to influence
them based on the trust already built between them.
A flexibile upgrade of communication, unusual expo-
sition solutions, events, a high degree of activity and
consistency and provocativeness were expected to be
carried out by them.

The internal organisation of activity was the sec-
ond problem that some of the respondents dwelled
on. COVID-19 made it difficult to carry out typical activ-
ities, overturned the work process and modified the set
agenda and repertoire plans of the institutions. There
was a need to reorganise the way museums function
in accordance with an order issued by the Minister of
Health. According to it, employers had to organise activ-
ities in a new way - flexible working hours and remote
work for at least 50% of the staff."”

Moreover, based on conversations with directors, it
was clear that social media, and more specifically Face-

15 Order No. RD-01-647 of 29.07.2021 on the introduction of
temporary anti-epidemic measures on the territory of the Republic
of Bulgaria - https://coronavirus.bg/bg/1057 (18.02.2024).
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sim npobAeM, Ha koimo yacm om uHmepBloupaHume
ce cnupam. KOBMA-19 3ampygHsiBa uanbAHsBaHemo
Ha obuvyalHume geliHocmu, npeobpbwa pabomHus
npouec u Mmoguduuupa Beue ycmaHoBeHus gHeBeH
peg u penepmoapHu nAaHoBe Ha UHCMuMyuuume.
Hanaza ce peopzaHu3auus B HauuHa Ha ¢pyHkuuoHupa-
He Ha My3eume, pezAaMeHmupaHa U cbce 3anoBeg Ha
MuHucmbpa Ha 3gpaBeonasBaHemo. CbanacHo Hes pa-
Bomogamenume mps6Ba ga opzaHusupam getiHocm-
ume no HoB HauuH — pabomHo Bpeme c npomeHAuBu
BpemeBu 2paHuuu u paboma om pascmosiHue Ha NoHe
50% om nepcoHana".

1 om paszoBopume c gupekmopume cmaBa sicHo,
ye couuanHume meguu u no-konkpemHo Qelicbyk ca
ocHoBHume kaHaau 3a komyHukauus, a cnpemexkbm
kom pe2yaspHocm Ha nybaukauuume e ocb3Ham u
npegHamepeHo mbpceH. Bugeama, npeseHmauuu u
BupmyanaHu mypoBe u myk 3aemam Bogeuwia poast npu
usnoasBaxume pecypcu. OmzoBopume 3a pecouuanu-
3auusma Ha ekcno3uUUOHHUME NAOWU He e pa3AuYa-
Bam om uHdopmauusima, noayyeHa om aHkemHume
kapmu. EguH enemeHm om msx obaue ce omkposBa
B omzoBopume Ha gupekmopume u meHugkbpume
— napmHbopcmBomo. HoBama peaaHocm nogmuk-
Ba my3eume Bce noBeue ga mbpcsam u ga pazyumam
Ha ycmaHoBeHu u ymBopgeHu BbB Bpememo napm-
HbopcmBa, kamo HauuH 3a no-cuaHo npucbcmBue B
nybAuyHOMO npocmpaHcmBo, om egHa cmpaHa, u
2eHepupaHe Ha HoBu peweHus 338 cmuMyAupaHe Ha
nocemumenckusi uHmepec, om gpyea.

Bbnpeku MHo206potHume npeuku, koumo KO-
BUA-19 uzguza npeg my3euHama 2uAgusi, Cpeg UH-
mepBloupaHume ce npokpagBa ybegeHocmma, ue He-
obuvatiHama Ha npbB no2aeg cumyauus uma u cBoume
gobaBeHu cmotlHocmu — oHe3u Manku exemeHmu, No-
Bausau B nonokumenta Hacoka, kamo xkenaHuemo 3a
no-2o0Ansma Bugumocm, cmpemexk kbm paspabomBare
Ha uHoBamuBHu popmu 3a komyHukauus ¢ nompebu-
meAuUme, UHULUUpaHe Ha guaumanHu npoekmu c goa-
20cpouHo BrageticmBue Bopxy nybaukume uau mogu-
¢puuupaHe Ha Beue couwecmByBawu, koumo Mozam ga
ce ynompebsBam B peanHa u BupmyanHa cpega. Ma-
kap ga ca B nbmu no-manobpotHu om HezamuBume,
noasume cakaw ce nosiBsBam coBcem HaBpeme. Pabo-

15 3anoBeg N° PA-01-647 om 29.07.2021 2. 3a BbBexkgaHe Ha
BpemeHHu npomuBoenugemuuHu Mepku Ha mepumopusima
Ha Penybauka Bvazapusi: https://coronavirus.bg/bg/1057
(18.02.2024).
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Pumcka kpenoct "Cekcarmuta [lpucta”

Mons, cnazeanTe gucTaHums!

Tabeaa ,,CnajBalime gucmaHuug“, C NOCOYEH pa3Mep Ha
gucmaHuusima, Pumcka kpenocm ,,Cekcazurama ITpucma¢, 2020.
©H. HeHoB.

Sign "Keep your distance", with the indicated distance, Roman
fortress "Sexaginta Prista", 2020. ©ON. Nenov.

book, were the main channels of communication, while
adesire for regular posts was conscious and deliberate-
ly sought. Videos, presentations and virtual tours also
played a leading role in the resources used. Responses
on the exhibition area resocialisation did not differ from
the information obtained from the questionnaire. How-
ever, an element stands out in the responses of direc-
tors and managers, namely partnership. The new reali-
ty prompted museums to increasingly look for and rely
on established and time-tested partnerships as a way
to have a stronger presence in the public space on the
one hand and generate new solutions to prompt visitor
interest on the other.

Despite the numerous obstacles that COVID-19
caused to the museum guild, the respondents inferred
a conviction that the situation, unusual at first glance,
also had its added value, i.e. small elements that influ-
enced in a positive sense, such as a desire for greater
visibility, a desire to develop innovative forms of com-
munication with users, initiation of digital projects with
along-termimpact on audiences or modifying existing
ones that could be usedin real and virtual environments.
Although they were outnumbered by the negative as-
pects, the benefits seemed to appear just in time. Mu-
seum staff used the forced closure to process funds,
work with identification boards, update permanent ex-
hibitions, carry out repairs to parts of the buildings and
improve staff qualifications.


https://coronavirus.bg/bg/1057
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meuwume B myzeume usnoA3Bam npuHygumeaHomo
3amBapsH 3a nocemumenu, 3a ga ocbwecmBsBam 06-
pabomka Ha poHgoBe, paboma c ugeHmudukauuoHHU
komucuu, 06HoBsBaHe Ha nocmosiHHUme ekcno3uuuu,
u3BopwiBaHe Ha peMOHM Ha Yacmu om czpagume, no-
BuwaBaHe kBaaudukauusma Ha nepcoHana.

MyseliHu geliHocmu B ycnoBus Ha nokgayH

M3cnegBanemo ce dpokycupa Bbpxy npoyuBare Ha
®elicbyk cmpanuuume Ha HazpageHume B koHnkyp-
ca Ha Cgpy>keHue , boazapcku my3eu” uHcmumyuuu.
MpocaegsaBa ce akmuBHocmma B couuanHume mpedku,
yecmomama Ha nybaukauuume, mexHus xapakmep u
msixHomo koHcmpyupaHe. i3caegBaHu ca nocaaHus-
ma u napamempume Ha uHdopMauuoHHUs nomok, Bb3
ocHoBa Ha koumo ce ouepmaBam u ocHoBHu xapakme-
pucmuku om usinocmHama my3eiHa noaumuka. Mpo-
yyeHume getiHocmu BbB Pelicbyk cmpaHuuume ca
cBugemencmBo 3a Bpbskama u >kenaHuemo 3a komy-
Hukauus Ha kyamypHume uHcmumymu c nybaukume.

Ananuzbm nokasBa, ue pazzaegaHume uHCMuUMy-
uuu ca Bugumu BbB BupmyaaHomo npocmpancmBo,
a npucbcmBuemo um mam e ueaeHacoueHo. Om usy-
yaBaHemo Ha cmpaHuuume um BoB Pelicbyk cmaBa
SICHO, Ye me SICHO 0Cbh3HaBam Heobxogumocmma om
obuwiyBaHe c aygumopuume cu U NoAa2am yCuAus ga
ca 6Au30 go msix, Bbnpeku HanokeHUMe 02paHuUYeHusi.
Onumume ca pasHocmpaHHu, koemo e cnegcmBue
om pasAuvHus xapakmep u npoduna Ha Bceku egun
om my3eume. lMpu Hakou om msx ce HabalogaBam
ICHO U32pageHuU cmpameauu 3a B3aumogeicmBue ¢
aygumopusima B oHAalH npocmpaHcmBomo. ToBa Ha-
Be>kga Ha Mucbama, ye npu HopmMaAHu ycaroBus mesu
My3eu Cbwlo ca 6uau akmuBHu no omHoweHue Ha
BupmyaaHama ¢opma Ha obuwiyBaHe ¢ nompebume-
Aume, 3auwomo 3Hasim koe pabomu u no kakbB HauuH
BnagelicmBa Ha nocemumeaume. My6aukauuume um
ca sicHu, gobpe cmpykmypupaHu, nocregoBamenru u
NoguuHeHU Ha npoduAa Ha My3es. Mpu gpyaa yacm om
My3eume ce HabalogaBa mouHo obpamHusm npouec—
me npucbcmBam B uHmepHem, Ho ¢ uskalouumenHo
XaomuyHu nocaaHus. NMy6aukyBaHume mamepuanu ca
pa3HOPOgHU, memMamuyHo pa3xBbpasHu BB Bpememo,
anoHsikoza gopu camoueAHu. Mpu Hakou om my3eume
ce npaBu onum 3a odpopmsaHemo Ha py6puku, koumo
ga ce nosBsBam nepuoguuHo. Te obaue He BuHazu ca
ycnewHu u ¢pynkuuoHupam, cnopeg ovakBaHusima Ha
mexHume cbagamenu. Hakou om kyamypHume uH-
cmumymu npaBsm no egHa nybaukauus Ha geH, gpy-
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Museum activities in lockdown conditions

The survey focused on a study of the Facebook pag-
es of the institutions awarded in the competition of the
Bulgarian Museums Association. The activity in social
networks, frequency of posts, their nature and their
construction were tracked. The messages and param-
eters of the information flow were studied and on its
the basis the main characteristics of the overall muse-
um policy were outlined. The studied activities on the
Facebook pages were a testimony to the connection
and desire for communication of the cultural institu-
tions with the public.

The analysis showed that the institutions studied
were visible in the virtual space, while their presence
there was purposeful. From studying their Facebook
pages, it was clear that they were aware of the need to
communicate with their audiences and make an effort
to be close to them despite the restrictions imposed. The
experiences were diverse, a consequence of the differ-
entnature and profile of each of the museums. Some of
them clearly developed strategies for interaction with
the audience in the online space. It proved that, under
normal circumstances, these museums were also ac-
tive in the virtual form of communication with users,
because they knew what worked and how it affected
visitors. Their posts were clear, well-structured, and co-
herent, in line with to a museum’s profile. With some
museums, the exact opposite process was observed,
i.e they were present on the Internet but posting ex-
tremely chaotic messages. The materials posted were
heterogeneous, thematically scattered over time and
sometimes even self-serving. Some museums made an
attempt to set sections that appeared periodically. How-
ever, they were not always successful and functioned
according to the expectations of their authors. Some
cultural institutions posted once a day, others - three
or four times a day, while in some individual cases - up
to six or seven times a day. Most probably, active post-
ing was caused by a desire for visibility and a strong-
er presence in the online space on the part of certain
museums. Such an active presence, however, in most
cases turned out to be ineffective, i.e. reactions from
followers (likes, shares and comments) were scarse,
while there were cases they were completely missing.
Among the studied museums there were also those
that showed almost no virtual activity either during the
crisis or during the emergency state. The study found
that a few museums developed virtual tours, but they
did not share them systematically on social media and,
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2u no mpu-yemupu, B omgeaHu cayuau gocmuzam go
wecm uAu cegem. Hau-BeposimHo nogobHa akmuB-
Hocm e nopogeHa om »kenaHuemo 3a Bugumocm u 3a
no-cuAHo npucbcmBue B oHAalH npocmpancmBomo
om cmpaHa Ha My3es. [ogobHu , BkalouBanus" obaue,
B noBeuemo cayuau ce okasBam HeedpekmuBHu — pe-
akuuume om cmpaHa Ha nocregoBameaume (aatiko-
Be, cnogensiHus u komeHmapu) ca MUHUMaAHU, a uma
cayyau, B koumo omcbecmBam HanbaHO. Om pasane-
gaHume My3eu uma u makuBa, koumo He nposiBsBam
nouymu HukakBa Bupmyaana akmuBHocm — Humo no
Bpeme Ha kpusama, Humo no Bpeme Ha u3BoHpegHomo
nonokeHue. MpoyuBaHemo omkpu, ue Mankayacmom
pas2aegaHume My3eu umam pa3pabomeHru Bupmyan-
HU pa3xogku, HO gopu U me He 2u CNOgeAsim CUCMEMHO
B couuanHume meguu u 3amoBa ocmaBam HeBugumu
3a nompebumeaume.

B pamkume Ha Hacmosiwemo npoyuBaHe cmaBa
SICHO, Ye Yacm om My3eume ce npugbpxkam cmpukmHo
koM cBost npodun u cbagaBam nybaukauuu, noguuHe-
HU Ha npsikama um gediHocm. Apye2a yacm om Mecma-
ma Ha namem ca no-wupokoobxBamHu no omHowe-
Hue Ha HoBuHume, koumo cnogeasim — nomecmBam
yecmBaHus, cBbp3aHu C HAUUOHAAHU 20gUWIHUHU UAU
gpyau cbbumusi Ha mepumopusima Ha obuiuHama, B
kosimo ce Hamupam. Tpemu 3aAna2am MHO20 Ha Cbob-
wieHus c memopuaneH xapakmep B nepuog 6e3 peanHu
uHuuuamuBu. MpaBu BneyamaeHue, ue ce usnonzBam
Bcuuku Bb3amodkHocmu Ha couuanHama naamgopma
— cb3gaBaHe Ha nybaukauus, cobumue, cnogensiHe
Ha HoBuHa u npegaBaHe Ha nybaukume ,Ha >kuBo”.
B pamkume Ha uscaegBanemo npoauua, ue yacm om
My3eume ca u32paguAu cuAeH kpbz om npusimeau u
nocaegoBamenu, koumo xapecBam, komenmupam u
cnogeasm Bcako kaueHo cbgbprkaHue — moBa ce 3a-
benasBa BoB Beska maxHa nybaukauus. MHmepHem
aygumopusima Ha gpyau My3eu, koumo npu omBope-
Hu Bpamu 2eHepupam Bucoka nocewaemocm obaue,
e uskalouumenHo Bsaa u HesaunmepecoBaHa. Peak-
uuume Ha nocemumenume Ha Qelcbyk cmpaHuua-
ma um e craba, Bbnpeku Bugumume ycuaus Ha My3es
ga cp3gaBa u kauBa kauecmBeHu npogykmu. ToBa e
nokazamenHo 3a komyHukauusima mexgy my3es u no-
mpebumenume Ha HezoBume ycayau —unu B obuyalHa
¢usuuecka cumyauus obutyBaHemo ce 3ampygHsiBa,
3awomo nocemumenume ugBam B my3es, pasznex-
gam ekcnosuuuoHHUMe npocmpaHcmBa u cu 3amu-
HaBam, 6e3 ga ouakBam npexuBsBaHus u o6pamHa
Bpw3ka c unHcmumyuusma, uau nbk xopama He ca npu-
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therefore, remained invisible to users.

Within the framework of the current study, it be-
came clear that some of the museums adhered strict-
ly to their profile and their posts were linked directly to
their activity. Another part of memory sites were more
wide-ranging in terms of the news they shared, i.e. they
posted celebrations of national anniversaries or other
events on the territory of the municipality they were lo-
cated in. Still others relied heavily on posts of a memorial
natureina period lacking real initiatives. Itis noteworthy
thatall possibilities of the social platform were used, i.e.
creating posts, events, sharing news and broadcasting
live to the public. Within the scope of the study, it was
clear that some museums builta strong circle of friends
and followers who like, comment on and share every
post uploaded. It was noticed with each of their posts.
However, the Internet audience of other museums host-
ing many people when opened was extremely sluggish
and disinterested. Reactions from Facebook page visi-
tors were poor, despite a museum'’s apparent efforts to
create and upload quality products. It was indicative of
the communication between the museum and the us-
ers of its services, i.e. either in a usual physical situation
communication became difficult because visitors used
to come to a museum, visit exhibition spaces and leave
without expecting experiences and feedback from the
institution, or people had not been accustomed to re-
ceiving information from the museum on the Internet.

In conclusion

COVID-19 presented museums with unsuspect-
ed and unexpected challenges that made it difficult to
carry out their core functions related to the preserva-
tion, presentation and sharing heritage. The pandem-
ic tested the ability of institutions to react in crisis situ-
ations. Despite numerous uncertainties and problems
caused by COVID-19, asilver lining was inferred in both
the questionnaires and the interviews conducted with
museum directors. It was the first time the workers in
the sector had realised that the unusual situation un-
leashed a hitherto unrealised and unused potential of
museums. They seemed to have started scrutinising
themselves, the messages they posted, and the way
they communicated, developing new communication
channels and platforms. The process of change the Bul-
garian museums had been slowly and uncertainly delv-
ing into for more than two decades, accelerated its pace
unexpectedly, and the change, or rather its start, took
place in a few days. In a series of interviews dedicated



CIOAENEHO

yyeHu go mo3u MoMeHm ga noAyyaBam uHpopmauus
om My3es NO UHMepHem.

B 3aknloueHue

KOBWA-19 usnpaBs my3eume npeg Henogo3upaHu
u HeouakBaHu npegu3BukameacmBa, koumo 3ampyg-
HaBam ocbwecmBsaBaHemo Ha ocHoBHU mexHu ¢yHk-
uuu, cBbp3aHu c onazBaHemo, npeseHmMauusima u cno-
geAsiHemo Ha HachegcmBomo. MaHgemusima nogaaza
Ha usnumaHue BramokHoCMuUMe Ha UHCMuUMyuuu
3a peakuuu B kpusucHu cumyauuu. Bbnpeku MHO20-
BpoluHUMe HesicHomu U NpobAeMu, Npou3MuUYaLLU om
KOBWA-19, kakmo B npoBegeHume aHkemu, maka u B
uHmepBlomama c My3elHu gupekmopu ce npokpagBa
Huwka Ha nosumuBu3sbm. 3a nbpBu Nbm pabomeuwiu-
me B cekmopa ocb3HaBam, ue HeobuyalHama cumy-
auus paszpbllia HeoCh3Hamus U Heu3noA3BaHus go
MOo3uU MOMEHM NomeHuUaA Ha My3eume. Te kamo ue
Bce noBeue 3anouBam ga ce Banexkgam B cebe, B noc-
AaHusima, koumo usabuBam, B HauuHa cu Ha komyHuka-
uus, B paspabomBanemo Ha HoBu kaHaau u naamgop-
Mu 3a 06wiyBaHe. [Mpouecbm Ha npomsHa, kbm kolimo
Boazapckume myseu 6aBHo u HecuzypHo BbpBsm noBe-
ye om gBe gecemunemus, yckopsiBa cBoume memno-
Be HeouakBaHo, a npomsiHama uAu no-ckopo HeliHUsIM
cmapm, ce cayuBam 3a Hakoako gHu. B nopeguuama
usmepBloma ,,My3elHu ucmopuu nog kapaHmuxa™'®,
nocBemenu Ha KOBWA-19 u my3eume, npoBegeHu om
Mapzapuma AopoBcka—mozaBawHusim gupekmop Ha
My3es ,,AOM Ha Xxymopa u camupama”, gupekmopu u
MeHug>kbpu pasno3HaBam kpuzama kamo Heobxogu-
Must maacok, kodmo npomeHs caegBaHume go mo3u
MOMeHM MogeAu Ha cbwecmByBaHe Ha uHCmumy-
uusma, npaBu 2u no-movpcewy, omBopeHu u 6ausku
go kpaiHus nompebumean.

KOBWA-19 e HeobuualHa cumyauusi. AbpkaBu-
me no ueaus cBsam u mexHume npaBumencmBa ce
okasBam usHeHagaHu om nogobHa naHgemus B XXI B.
Bcuuku peweHus u npegnpuemu mepku ca no-ckopo
onum 3a AokaausupaHe Ha Bupyca, omkoakomo y6e-
geHu geldcmBus cbc cuzypeH pesyamam. B makaBa

16 MyseHume ucmopuu nog kapaHmuHa“ e npoekm Ha M.
AopoBcka, ,, Aom Ha xymopa u camupama — [abpoBo, kosmo
npegcmaBs nopeguua om uHmepBloma c gupekmopu Ha
6wvA2apcku my3eu ¢ paskasu 3a pabomama Ha ppkoBogeHume
0m msix uHcmumyuuu, 3a meHgenyuume 8 pasBumuemo Ha
cekmopa u BrusHuemo Ha KOBUA-19: https://www.youtube.com/
playlist?app=desktop&list=PLDPqTkjboHDoy6iKhXYdjOXN7xJ5Zr
mdm (11.06.2024).
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to COVID-19 and museums conducted by Margarita
Dorovska, the ex-director of the House of Humor and
Satire Museum, Museum Stories under Quarantinel6,
directors and managers recognised the Covid-19 crisis
as a necessary impetus that changed the models of ex-
istence of the institutions functioning before it, making
them seeking, open and close to the end user.
COVID-19 was an unusual situation. Countries
around the world and their governments found them-
selves surprised by such a pandemic in the 21st centu-
ry. All decisions and measures taken were more an at-
tempt to contain the virus than convinced actions with
a certain result. In such a situation in which the world
approached a solution of a problem with difficulty and
uncertainty, there was no way for institutions, in particu-
lar museums, to react in a timely and adequate man-
ner to the situation arisen. It was also valid for Bulgarian
museums, starting processes of transformation of their
policies for communication with cultural heritage. But it
was a fact that, despite the complicated situation, mu-
seumsin the country made efforts, successful or not, to
stay with their audiences. However, the unusual situation
signalled that there was still a lot of work to be done in
creating digital products to be actively used by memory
institutions. Also, strategies needed to be developed to
work and communicate with visitors on the part of mu-
seums, in which the relationship between the two par-
ties was sustainable and secure even in times of crisis.

Silvia Trifonova-Kostadinova, Regional Museum
of History, Rousse, Bulgaria

For contact: silvi.kostadinova@gmail.com
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cumyauus, B kosmo cBembm mpygHo u HecuzypHo
nogxoxkga kbm paspewaBaHe Ha npobaema, Hama kak
uHcmumyuuume u B yacmHocm my3eume ga peazu-
pam HaBpemeHHo u agekBamHo Ha cb3ganomo ce no-
nokeHue. ToBa Ba)ku u 3a 6oazapckume my3eu, koumo
menbpBa 3anouBam npouecu Ha mpaHcdopmauus
Ha cBoume noaumuku 3a obwiyBaHe ¢ kyamypHomo
HacnegcmBo. Ho e pakm, ue Bonpeku ycaokHeHama
cumyauus My3eume B cmpaHama noAazam ycuaus,
kbge ycnewHu, knge no-manko ycnewHu, ga 6bgam
cbc cBoume nybauku. HeobuuaiHama obcmanoBka
obaue, gaBa cuzHan, ue uma owe MH020 paboma no
cb3gaBaHemo Ha gueumanHu npogykmu, koumo ga
6vgam usnoa3BaHu akmuBHo om uHcmMuMyuuume Ha
namemma. CowecmByBa Heobxogumocm u no omHo-
WweHue Ha uszpaxkgaHemo Ha cmpameauu 3a paboma
u komyHukauus c nocemumeaume om cmpaHa Ha My-
3eume, npu koumo Bpwvskama mexkgy gBeme cmpaHu
ga e ycmou4uBa u cuzypHa gopu BB Bpeme Ha kpu3u.

CuaBus TpugoroBa-KocmaguHoBa, PecuoHaneH
ucmopuuecku mysetl, ep. Pyce, Fsazapusi.

3a konmaxkm: silvi.kostadinova@gmail.com
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u npegcmaBsHe Ha HacaegcmBa. bsaeapcka
emHoaozus. Copusi: UEGEM-BAH. 558-574.
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web at the times of covid-19. In search of lasting
museological innovations during the pandemic:
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XKuBomo HacregcmBo kamo cumBon Ha yemotuuBocm u eguHcmBo

Living Heritage as a Symbol of Resilience and Unity

WHmepBlo c TemsHa lNepeBeprkueBa / Interview with Tetiana Pereverzieva

HHmepBlo c Temsna IlepeBepskueBa, npegcmaBu-
mea Ha obuHocmma, npakmukyBawia . Tpaguuyuu
U mexHoAo2us Ha npu2omBsaHemo Ha Bs3nomeHa-
meaHa u npagHuuHa kawa om ABgeeBka, /joneuku
pezuoH®. ToBa e enemeHmM HA HeMAMEPUAAHOMO
kyamypHo HacaegcmBo Ha obaacmma, kotimo e
BnucaH 6 HayuoHaaHus pecucmaep 3a Hemamepu-
aaHo kyamypHo HacaegcmBo Ha VkpatiHa.

B.A..:Tocnorko TemsiHa, Bue uHUULUUpaxme HoMu-
Hauusima Ha ,,Tpaguuuu u mexHOAO2US Ha Npu2om-
BsHemo Ha Bb3nomeHamenHa u npasHuyHa kawa
om ABgeeBka, AoHeuku peauoH” ga 6bge Bkaloue-
Ha B cnucvka c exeMeHmu Ha HeMamepuaAHOMO
kyamypHo HachegcmBo Ha YkpauHa. ToBa ca ene-
MeHmu, 3a koumo cnewHo mpsi6Ba ga 6bgam npeg-
npuemu mepku no onazBanemo. Bawemo npegno-
>keHue 6ewe BkaloueHo B HauuoHanHusi peaucmmop
npes 2022 2., cAeg Ha4anomo Ha MawabHama pycka
uHBasus, Ho BbopbkeHu gelicmBus camo Ha 10 km
om ABgeeBka ce Bogsam owe om 2014 2. KakBo o3Ha-
yaBawe 3a Bac nogezomoBkama Ha HomuHauusma?

T.N.: 3anouHax nogeomoBka Ha uHuuuamuBama
Ha HenpaBumeacmBeHama opzaHusauus ,,Curama
Ha ugeume" u ¢ nomowma Ha Omgena no kyamypa
Ha BoeHHama agmuHucmpauus Ha ABgeeBka (no oHo-
Ba Bpeme BoeHHo-uuBuAHa). Momowima, okasaHa om
YuebHo-memoguueckusi ueHmbp no kyamypa Ha Ao-
Heuka o6aacm cbuio 6ewe MHO20 BarkHa. AuuHo 3a MeH
moBa bewe cmumyA ga usyua MecmHama ucmopus u
HacregcmBo, mbl kamo kyamypHomo HacaegcmBo
Ha ABgeeBka He bewue gocmambyHo npoyueHo. Mickax
ga obeguHs obuiHocmma okoro masu mema, kosmo
Moxke ga e UHmMepecHa u No3Hama 3a MHO20 OM Mecm-
Hume. MpoyyBaHemo Ha HeMamepuaAHomMo kyAmypHo
HacregcmBo Ha 2paga Mu gage BnamodkHocm ga ce 3a-
no3Has c ucmopuu om »kuBoma Ha xopama om 2paga,
koumo ce npegaBam om ycma Ha ycma. OcBex moBa,

Interview with Tetiana Pereverzieva, a represent-
ative of a community that practices the ICH ele-
ment inscribed into the National Register of ICH
of Ukraine, “Tradition and technology of prepar-
ing memorial and festive porridge of Avdiivka,
Donetsk region”.

V.D.:Ms. Pereverzieva, you initiated the submis-
sion of the nomination of “Tradition and technology
of preparing memorial and festive porridge of Av-
diivka, Donetsk region” to the Inventory of elements
needing urgent safeguarding in the National Register
of ICH of Ukraine. The element was inscribed in the
National Register in 2022 after the beginning of the
wide-scale Russian invasion and since 2014 there has
been armed activity just 10 km from Avdiivka. What
did the preparation of the nomination mean to you?

T.P: | started the preparation following the initia-
tive of NGO "“Power of Ideas” and with the support of
The Culture Department of Avdiivka Military (previous-
ly called Military-Civil) Administration. The assistance
of DONMTK (Donetsk Oblast Educational and Methodo-
logical Center for Culture) was very important too. The
preparation gave me the impetus for learning more
about the local history and heritage, since the cultural
heritage of Avdiivka was insufficiently explored. lwanted
toinvolve the community, believing that a lot of people
would be interested and would gladly participate. The
research of the intangible cultural heritage provided op-
portunities for sharing family life stories but most people
talked about the history of a local plant and the war. We
wanted the focus to be on our common values and the
Ukranianidentity and discussing it with ,,Power of Ide-
as”,we came to the conclusion that safeguarding of our
intangible cultural heritage will help us reach our goal.



LIVING HERITACE, 11-12, 2024

uMax yceulaHemo, Ye MECMHUMe HsMaxa Huwo, koe-
mo ga 2u kpenu, ocBeH ucmopusima Ha MmecmHama ¢a-
6puka u memama 3a BoHama. Hawama uges bewe
ga Hamepum ucmopuu, koumo 20Bopsm 3a Hawume
obwu ugeanu, Hawama ykpauHcka ugeHmuyHocm.
Cez2a, cbBMecmHo cbc cgpy>keHuemo, Hue ocb3HaBa-
me, ye moBa bewe npaBuAHusim HauuH ga 06eguHUM
obwHocmma upe3 onazBaHemo Ha HeMamepuaAHOMOo
kyamypHo HacaegecmBo.

B.A.: Kawuama om ABgeeBka cmaHa ocobeHo no-
nyasipHa caeg BnucBaHemo B HauuoHanHus peauc-
mbp, Ho ms BcbwHocM uma u gpy20 ume — xatixal
kawa. Moas, paskarkeme Hu 3a Hest,, mbi kamo moBa
He e NpoCMo peuenma, a8 MHO20CAOUHa Yacm om
kyanmypama: e3uk, nezeHgu, 3HaHUst u mpaguuuu?

T.N.: M'conopusima Ha 2paga Bogu Hauanomo cu om
kazawko 3umHo ceauwe Ha 3anopokkama apmus, koe-
mo caeg moBa cmaBa ceno. 3acenBatemo Ha ABgeeBka
3ano4Ba om usmoyHamayacm Ha cbBpemeHHus 2pag.
>KumeAume Ha 3anagHuUmMe Yacmu U go geH gHeuWeH ce
Hapuyam xaxau. Mima Hakonko Ae2eHgu 3a npousxoga Ha
moBa ume. EgHa om msix 2Aacu, Ye 3a ga NoAyYU npa-
Bomo Bopxy napuen 3ems, kangugambm e mps6Bano
ganpobsiza ueAust nepuMembp Ha BbnpocHUS UMOM Ha
eguH gox. Konkomo noBeue ycnee ga npobsiza, monkoBa
noBeue 3ems wie noayuu. 3amoBa, gokamo Hal-cuaHu-
sim uaeH om cemelcmBomo e 6s2an, 3pumeaume 20
okyparkaBanu c Bn3zaacu: Xai-xad-xad! 3a moBa >ku-
MeAUme Ha U3MOoYHUME Yacmu ce Hapuyam Xaxau,
a ueausm M3movueH okpwe (kakmo e coBpemenHomo
My HaumeHoBaHue) ce Hapuua XaxauuBka. Mscmo-
mo Ha npou3sxog Ha kawama om ABgeeBka, HapuuaHa
cbwio xaxauBcka kawa, e moyHo patioHbm XaxauuB-
ka. Xopama, koumo ca ce 3acenunu mam no Bpeme Ha
PasAUYHU NEpUOgU Ha Muz2pauus, He no3HaBam pe-
uenmama 3a kawama u He s npuzomBsm. B cpegama
Ha XIX B. ugBam muzpaHmu caeg nocmposiBaHemo Ha
skenezonbmHama 2apa, a npe3 40-me 20guHu Ha XX B.
2epmaHuume gokapBam xopa om CmaauHzpag. Mpe3
1950-me u 1960-me e umano o2pomHa BbAaHa om Mu2-
paHmu 3apagu nocmposiBaHemo Ha MecmHama ¢a-
6puka. MHoz20 xopa ugBam myk om Pycus u Hacene-
Huemo Ha 2paga HapacmBa noumu mpukpamHo. Ao
Hauyanomo Ha XX B. ykpauHuume npegcmaBasBam
Hag 80% om MecmHomo HaceAeHuUe Ha 2paga, a mesu
MecmHu YkumeAu ca npuzomBsiau mpaguuuoHHama
kawa. XXeHume, Hocumeau Ha mpaguuusima, koumo
cee2a s npegaBam, B no-zoAiMama cu yacm ca Hacaeg-
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,0Becenama kawa nbmyB8a npe3 Ykpatina“

“The porridge travelling Ukraine”

V.D.: Avdiivka porridge or hahay porridge became
widely known afteritsinscribing in the National Reg-
ister. This porridge represents a whole layer of cul-
ture: language, legends, knowledge and traditions.
What is its origin?

T.P: The history of Avdiivka originated from a Cos-
sack winter settlement of Zaporizhzhia Army. The pop-
ulating of Avdiivka began from the eastern parts of the
future city. The local residents still call it “hahay”. There
are several legends about the origin of the name. One of
them tells that every candidate for a plot of land had to
run in one breath the whole perimeter of the plot. The
more they run, the bigger land they get. Al members of
the family encouraged the runner shouting: “hay-hay-
hay!” The residents of the eastern part were called ha-
hays and the place was called Hahayivka. The historic
area of Avdiivka porridge (or Hahayivka porridge) is the
territory of Hahayivka. People settled in Avdiivka during
different periods of migration don't know the recipe of
this dish and don't prepare the porridge. In the middle
of XIX c., migrants came when the railway station was
buil, in 1940s, Germans drove people from Stalingrad,
in 1950-60s, a huge wave of migration happened be-
cause of the plant building and a lot of people came
from Russia. Therefore, the population of Avdiivka in-
creased almost three times. Until the beginning of 20t
century, Ukrainians constituted more than 80% of Av-
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Huuku Ha kopenHume kumenau Ha ABgeeBka. Mo-paHo
peuenmama He e 6una MHO20 nonyAsipHa, mbl kamo
camo u3bpaHu >kumeau ca npuzomBsiau kawama 3a
Bo3nomeHamenHu Beuepu u moBa e 6buaa msaxHama
3anaseHa Mapka. Ceza HocumeAume Ha mpaguuusi-
ma c pagocm st cnogeAsim, kamo yacm om 3HaHusima
u cnomeHume Ha cBoume cemeticmBa.

B.A.: Kozamo ce cpewHaxme npes 2023 2., 06¢nb-
guxme >kusHecnocobHocmma Ha mo3u eAeMeHm
om mecmHama kyamypa B Hawu gHu. Karkeme Hu,
kakBu ca puckoBeme u 3annaxume, npeg koumo e
usnpaBeHa masu mpaguuus.

T.N.: 3aegHo c Hawus ekun HanpaBuxme oueHrka Ha
puckoBeme u 3anaaxume npu nAaHUpaHemo Ha onas-
BaHemo Ha mo3u enemeHm npe3 caegBawume nem
20guHu. OcHoBHama 3anaaxa ugBa om npemecmBa-
Hemo Ha uneHoBe Ha obwHocmma nopagu BpemeH-
Hama okynauus Ha mepumopusima, koemo Bogu go
omuy>kgaBaHe Ha xopama om msixHama obuiHocm u
HemamepuaaHomo kyamypHo HacaegcmBo. Apyz cb-
wecmBeH npobaem e npekbcBaHemo Ha cemelHuMe
Bpb3ku npu npegaBatemo Ha mpaguuuume om noko-
AeHue Ha nokoAeHue (nopagu 20AeMume pa3cmosiHUS,
Ha koumo ca pasnpbcHamu xopama).

NkoHomuueckume npobaemu cbuio nopaxkgam
MPpygHOCMU 3a Op2aHU3UpaHemo Ha Meponpusmus,
cBbp3aHu cHemamepuanHomo kyamypHo HacaegcmBo.
Hue peaausupame npoekma ,OBeceHama kawa nb-
myBa npe3 YkpaiHa" ¢ nomowma Ha ¢puHaHcupaHe
om uAeHoBeme Ha opzaHu3auusima ,,Curama Ha uge-
ume”, kakmo u upe3 nogkpena om cnoHcopu u noHs-
koza 3aemu.

YnpaBaeHnckama cmpameaus 3a onasBaHe Ha He-
mMamepuanHomo kyamypHo HacaegcmBo He e gobpa
no Bcuuku HuBa Ha agmuHucmpauusima. Auncama
Ha nybAuYeH guanoz N0 OMHOWEHUE Ha HeMamepu-
anHomo kyamypHo HacaegcmBo 20 npaBu no-manko
Bugumo 3a obwecmBomo u B pesyamam u no-yss3-
Bumo. 3amoBa Hue ce cmapaem ga 208opum 3a Hawus
MecmeH enemeHm HaBcsikbge. Cumyauusima e ugeH-
MUYHA U NpU gpy2u eAeMeHMU Ha HeMamepuaAHOMO
kyamypHo HacregcmBo om AoHeuka obracm. Moxke
Bu moBa ce gbaku Ha 02paHUYEHUS ONUM Ha Hocume-
AUmMe Ha HemamepuaaHomo kyamypHo HacaegcmBo B
obracmma Ha obwecmBeHume u3sBu.
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diivka population. Native residents have prepared Av-
diivka (Hahayivka) porridge. Women-bearers, which
transmit the tradition, are in their majority successors
of native Avdiivka residents. Earlier, this recipe was not
widely known, since only selected homemakers pre-
pared this dish for memorial dinners. Modern bearers
willingly listen to their family stories and learn from
their knowledge..

V.D.: In 2023 we discussed the liveability of the
element. What risks and threats could affect the el-
ement?

T.P: Our team assessed the risks and threats at plan-
ning of the safeguarding of the element for 5 years. The
main threat is the displacement of community mem-
bers because of temporary occupation of local territo-
ry, which leads to their alienation from their communi-
ty and their intangible cultural heritage. The essential
threat is the disruption of family links in tradition trans-
mission between generations (because of the large dis-
tances between the locations where they live).

Economic problems pose challenges for the intan-
gible cultural heritage activities. We succeeded with
the project “The porridge travelling Ukraine” thanks
to membership finances of the organization “Power

,OBeceHama kawa nbmyBa npe3 Vkpatina“

“The porridge travelling Ukraine”
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B.A.: MpogbnrkaBame ga pabomume monkoBa
ycuneHo, Bbnpeku HeBeposimHo medkkama cumya-
uusi. bBrazogapeHue Ha masu paboma gHec MokeM
ga 20Bopum 3a 06eguHsaBaHe Ha 06wHocmma oko-
Ao HemamepuanHomo kyamypHo HacaegcmBo. Pas-
ka>keme Hu noBeue 3a npoekma ,0OBeceHama kawa
nbmyBa npes YkpaiHa“?

T.N.: igesima ce 3apogu no Bpeme Ha egHo UHMe-
2pauuoHHo chbumue 3a BpemeHHu bexkaHuu B 2pag
MaBaozpag, AHunponempoBcka obaacm, npes peBpy-
apu 2023 2. Okono 30 gywu om AoHeuka u Ay2aHcka
obnaacm ce 6sxa cobpanu. Te He camo onumaxa om ka-
wama, Ho u pa3ka3saxa ucmopusima Ha cBoume obuwi-
HOCMU U NpUHYgumeAHomo cu npemecmBaHe, bsixa
koHcyamupaHu kak ga ce npuobwism no-aecHo kbm
HoBa obwiHocm. Caeg masu nbpBa cbupka xopa om
ABgeeBka, koumo no moBa Bpeme >kuBeexa B MaBno-
2pag, chagagoxa uHuuuamuBHa 2pyna 3a xopa, koumo
MbpCAM HayuHU 3a 06wlyBaHe u pa3Bumue. Tasu 2py-
na Bce ouwle pabomu no HamupaHemo Ha Bb3moxkHoc-
mu 3a npoBexgaHe Ha o6pazoBamenHu u kyamypHu
cbbumus, kakmo u ocuzypsiBaHemo Ha xymaHuUMapHa
nomouwl. Creg egHo npegcmaBsHe Ha kawama npe3
naam¢opmama Petcbyk, nonyuuxme nopBama cu no-
kana ga nocemum gpyza o6wHocm. ToBa 6ewe cmap-
mbm Ha Hawus npoekm ,OBeceHama kawa nbmyBa
npe3 YkpatHa“. Mocemuxme 2pagoBeme TpyckaBeu,
3anopo>kus, Onekcangpus, KamsHcke, BuwneBe, KueB,
bpoBapu, YmaH u Bunuua. B KueB npoBegoxme cpewsa
¢ obuwHocmma om BoaHoBaxa, yuumo uaeHoBe bsixa
usnbAHUMEAU Ha cBambeHu necHu om poakaopHama
popmauus ,3axpsHouka”, yuumo necHu ca BkaloueHu
B MmecmHus cnucbk. BbB BuHuua cobumuemo 6e npo-
BegeHo coBmecmHo c obuHocmma om 2pag Conegap,
Aoxeuka obracm. Creg moBa noayuuxme nokaHa om
obwHocmma B Hio Mopk, manvk 2pag B AoHeuka 06-
Aacm, kosimo bewe usceneHa B 2pag Mupzopom, Moa-
maBka obracm. Hue nomozHaxme upes peaausauusima
Ha mo3u npoekm Ha 06uwHocmume ga ce obeguHsiBam
U ga ce uHmMezpupam Ha gpyau mecma. OcBex moBa,
npoekmbm Hu gaBa BvamoxkHocm — Ha mecmHume u
Ha Hawume CbHapogHUUU, ga 0602amum 3HaHUsiMa cu
3a ucmopusima Ha AoHeukus pezuoH B YkpauHa. Tol
e nogBukHa mpedka om xopa, koHmakmu u coBmecm-
HU ugeu. Hat-BakHusim acnekm om He2o obaue e, ue
ce cpewame, pasmeHsme uckpeHu emouuu, noHsikoza
CbA3U, HO BuHazu u npezpbgku. MocmosHHO uMame no
2-3yakawu nokaHu om2pagoBe, B koumo B momeHma
kuBesim xopa om ABgeeBka.

INTERVIEW

of Ideas”, partially with some sponsors’ support and
some grants.

Concerning the management strategy for ICH safe-
guarding on administrative levels, the lack of public di-
alogue on intangible cultural heritage means that it is
less visible on a social level and, as a result, more vul-
nerable. That is why we try to popularize our local ele-
ment elsewhere. The situation with other ICH elements
from Donetsk region is no better. Perhaps, it is a result
of the scarce public communication experience of the
ICH bearers.

V.D.: You continue your work despite of the tragic
and hard situation. Itisimportant to speak about the
unification of community around this ICH manifes-
tation, and it is interesting to know more about the
project “The porridge travelling Ukraine”.

T.P:Theidea was born during the integration event
for temporary displaced people in the city of Pavlohrad
(Dnipropetrovsk region) in February 2023. About 30
people from Donetsk and Luhansk regions gathered
for the event, tasted the porridge and talked about the
history of their communities and their displacement.
They were interested in the integration in this new com-
munity. After the first meeting, the Avdiivka residents
who at the time lived in Pavlohrad, created an initiative
group, and consolidated with people seeking commu-
nication and help. That group still finds out possibilities
to conduct educational and cultural events, and to pro-
vide humanitarian assistance. After the presentation of

»,0BeceHama kawa nbmyBa npe3 Vkpatina“

“The porridge travelling Ukraine”
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B.A.: Lisnama Bu obwHocm e 06eguHeHa oko-
A0 Mo3u eAeMmeHmM om kyamypHomo HacaegcmBo,
Ho BcbwiHocm He 208opum camo 3a Bawama obwi-
HOCM, 3aW,0mMO U MHO20 gpyau Xopa ce omHacsim ¢
yBarkeHue kbm Bawama paboma. Cnogeauxme, ye
npuemame moBa 3a cBos Mucusi, we Bu uumupam:
»MImame Hy>kga om moBa, 3a ga 3anbAHUM npa3Ho-
mama"“. Kaxkeme no kakbB HauuH HemamepuanHo-
mo kyamypHo HacnegcmBo okasBa nogkpena Ha
obwHocmma?

T.N.:,,Cunama Ha ugeume" Bewle ch3gageHa npe3
2019 2. kamo AO2UYHO UHCMUMYUUOHAAHO NPOgbA-
skeHue Ha uHUYUamMuBHume 2pynu, koumo pabomsam
no kyamypHu u obpazoBamennu npoekmu om 2016
2. 3a Hac bewe BaxkHo geuama u maagume xopa ga
umam obwupHuU Bb3mokHOCMU 3a yueHe u camoyChb-
BopweHcmBane, Bonpeku 6ywyBawama BolHa. B pe-
3yamam Ha moBa B 2paga ce nosiBuxa pecmuBanu Ha
uskycmBama, B moBa uucao u meampaneH pecmuBan,
koGimo npuBnaeue coBpemeHHU ykpauHcku meampanHu
pexkucbopu. LLIkona 3a 2parkgarcka geilHocm 3anouHa
ga opzaHu3upa cbbumus 3a gobpoBoauu, yuumenu u
pogumenu. OpzaHu3upaxme u HedpopmMarHu 06pazo-
BamenHu Aazepu 3a geua om 2pagoBe Ha ¢poHmo-
Bama AuHus, ocBex moBa omBopuxme yyuauwie no
pok my3uka u nogkpenuxme cb3gaBaHemo Ha Hakoako
pok 2pynu. KyamypHume cbbumus BkalouBaxa aume-
pamypHu cpewu, npokekuuu Ha ykpauncku ¢duamu ¢
yyacmuemo Ha ykpauncku pexkucbopu u ch3gaBaHemo
Ha anes cbc cmeHonucu. ToBa 6ewe MHo20 akmuBeH
nepuog B>kuBoma u pasBumuemo Ha Hawama opzaHu-
3auus. Kozamo HanycHax ABgeeBka, ocBeH ue us2ybux
goma cu, ycemux u onacHocmma ga u32y6s Bpnakama
C Xxopama om Hawama obwHocm, me3u, koumo mo-
2am ga BgbxHoBsBam. 3amoBa pewuxme ga okakem
XyMaHumapHa nogkpena Ha obuiHocmma cu, ga ch3-
gagem npoekmu, koumo ga ocuzypsim Ha ABgeeBka
u OuepemuHe Heobxogumume cmoku, omonAeHue u
xpaHa. imawe obave pazauuus om kyamypHa u obpa-
30BamenHa 2anegHa mouka. Mpe3 2022 2. op2aHu3upax-
Me Aazep 3a geua om Hawama obuHocm kamo 2u cb-
Bpaxme om usina YkpalHa u peaausupaxme npoekma
,Cb3gaBaHe Ha uHmMezpauuoHHo npocmpaHcmBo” 3a
pa3ceneHu auua B 2pag MaBaozpag. Pazbpaxme, ue cme
Ha mouHomo Mscmo u B mouHomo Bpeme. Hamawe
pa3Auyus MeXkgy Hawume 3aHUMaHUS U gywu, a Camo
skenaHue 3a geticmBue, He3aBucumo om pascmosHUS-
ma nomexkgy Hu. Onpegeauxme ocHoBHUMe Hacoku Ha
getHocmume no Bpeme Ha BolilHama: cnAomeHocm Ha
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porridge in Facebook, we received the first invitation
and the project “The porridge travelling Ukraine” start-
ed. We visited the cities of Truskavets, Zaporizhzhia, Ol-
eksandriya, Kamianske, Vyshneve, Kyiv, Brovary, Uman,
Vinnytsia. In Kyiv, we carried out meeting with Volno-
vakha community, singers of wedding songs from the
folklore group “Zahraianochka” (songs inscribed in the
local list). In Vinnytsia, we conducted an event joint-
ly with a community from town of Soledar (Donetsk
region). Then, we have received an invitation from a
community in New York (small town in Donetsk re-
gion) that is displaced to the city of Myrhorod (Poltava
region). Organizing this project, we rallied communities
by strengthening their integration into new communi-
ties. Our project widens the knowledge of the local peo-
ple and our compatriots on the history of the Ukrainian
Donetskregion. This project is a real movable network-
ing - all participants exchange contacts an share ideas.
However, the mostimportantis the joy of our meetings,
the sincere emotions, the tears, and always the hugs.
We have also several invitations from the cities where
Avdiivka residents live now.

V.D..The whole community has united around
the element, and the people treat your work with
great respect. As you say, this is your mission, and
to quote your words: “We need it to avoid the emp-
tiness". Tell us, please, why and how the ICH is such
a significant support for the community.

T.P: Our “Power of Ideas” was created in 2019 as a
logical institutionalization of aninitiative groups, which
has been realizing cultural and educational projects
since 2016. It is important for children and young peo-
ple to have comprehensive opportunities for learning
and self-developing despite the war. As a consequence,
art festivals, including a theatre festival took place and
modern Ukrainian theatre directors were involved. A
school of civil activity organized actions for volunteers,
teachers, and parents. We organized informal education
camps for children from front line cities, opened a rock
music school and supported the creation of several rock
groups. The cultural events included literature meet-
ings, presentations of Ukrainian films with participation
of film directors, creation of an alley of murals. It was a
very active period of our life. In February 2022 we un-
derstood that a war of other level had come to our city.
When | left Avdiivka | lost my home and there was the
possibility to lose the connection with members of our
community, with people who could inspire with their
ideas . We decided to give humanitarian support to our
community and write projects to provide Avdiivka and
Ocheretyne with essential goods, heat resources and
food. However, there appeared a certain gap both in
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obwiHocmume, ona3BaHe Ha HemamepuaaHomo kya-
mypHo HacregcmBo, HedopmanHo obpasoBaHue 3a
MAaagedkma. Bcsika egHa om Hacokume ce npeBbpHa B
onopa 3a obwHocmume, ¢ koumo Hue peaausupame
uHuyuamuBume cu, kakmo u 3a op2aHuzauusma. Oc-
Ben moBa me ce npeBopHaxa u B Mou AuuHU onopu.

B.A.: locnoko TemsiHa, Bue cme uoBek, koimo
om nbpBo Auue no3HaBa HocumeAume Ha Hacneg-
cmBomo. Hukoil He no3HaBa mexHume HyXgu no-
gobpe om Bac. KakBa nogkpena um e Heobxoguma
no Bawe MHeHue?

T.N.: MemadopuuHo kazano, me umam Hy>kga om
Alo60B u monau gymu —moBa ca xopa, koumo ca uszy-
Buau cBos gom, Ho He u BgbxHoBeHuemo cu ga onas-
Bam HemamepuanHomo kyamypHo HacaegcmBo Ha
cBoume obuwHocmu. Heobxogumo e ga ce cb3gaBam
naam¢opmu, kbgemo me3su xopa ga cnogeasm cBos-
ma 6onka u cBoume ugeu. Tesu xopa npogbakaBam
ga ona3Bam HacregcmBomo kamo ckbnoueHHo cb-
kpoBuuwe.

MoBeuemo om >keHume Hocumenku Ha HacAeg-
cmBo He ca 3ano3Hamu c ynpaBaeHuemo Ha npoekmu
umoBa ozpaHuvaBa yuacmuemo um. Hy>kgaem ce om
cneuuanHo obyueHue 3a obwHocmume, koumo pabo-
msim B cdepama Ha onazBaHemo Ha HemamepuaAHo-
mo kyamypHo HacaegcmBo. Bux skenana Bcuukume Hu
HoCuMeAU ga Mo2am ga pa3mMeHsim NOCeW,EHUS, 3aWo-
mo ce2a masu Bb3amMoXkHOCM He e HaAuYHa.

B.A.: HaucmuHa MHo20 Bu 6na2ogaps 3a omezo-
Bopume u 3a Bawiama pa6oma.

Baaenmuna Jleman

PwskoBogumea Ha Omgeaa 3a Hay4Ho-KoopguHa-
UUOHHA geliHocm kKem HayuoHaaHama akagemus
Ha ugkycmBama Ha Ykpaiina, 3amecmHuk-gu-
pekmop Ha Ilenmepa 3a pazBumue ,,/lemokpayus
ype3 kyamypa“, HayuoHaneH ekcnepm no Hema-
mepuaaHo kyamypHo HacaegcmBo, yueH u3cae-
goBamea.

3a konmakm: demcult2017@gmail.com
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cultural and educational dimension. In the summer of
2022 we organized a camp for children from our com-
munity (gathered from all Ukraine) and realized the
project “Creation of the integration space for displaced
persons in the city of Pavlohrad”. We have realized that
we were in the necessary place and in the necessary
time.There was no gap in our activities and in our souls.
There was a desire to act notwithstanding the distanc-
es. We defined the main directions of activity for the
war period: cohesion of communities, safeguarding of
cultural heritage, informal education of youth. Each of
the directions became a pillar for the communities as
well as for our NGO "“Power of Ideas”. It became also a
pillar for me personally.

V.D.: Ms.Tetiana, you know well the needs of the
bearers. What, on your opinion, is necessary for their
support?

T.P: Speaking metaphorically, the people who lost
theirhome but have not lost the inspiration to safeguard
the intangible cultural heritage of their communities
need love , support and warm words. It is necessary to
create platforms where these people can share their
pain and their ideas.

Most of our women bearers don't know project man-
agement, and it restricts their participation in contests.
We need special trainings for communities working in
the sphere of ICH safeguarding and | would like that all
our bearers have the possibility to make exchange visits.

V.D.: Thank you very much, indeed, for your an-
swers, for your dedication and work.

Valentyna Demian

Chief of the Department on scientific and
coordination activities and information of the
National Academy of Arts of Ukraine, vice director
of the Development Centre “Democracy through
Culture”, a national Intangible Cultural Heritage
expert and a researcher.

For contact: demcult2017@gmail.com
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Mpakmuka 3a onasBaHe Ha ,,Xyuyncku wapku u cBbpsaHomo
¢ msax kyamypHo npocmpancmBo*

Safeguarding practice of “Hutsul patterns (ornaments) and

related cultural space”

BanenmuHa AemsH, YkpadiHa / Valentina Demian, Ukraine

(Pomopaskasbm geMoHcmpupa geliHocmume Ha
Mhaagexkkama akagemus Ha Haykume Ha YkpatHa (MAN)
B pamkume Ha obpasoBamenHama npakmuka 3a onas-
BaHe Ha Xyuyncku wapku (opHameHmu) u cBbp3aHo-
mo ¢ msix kyamypHo npocmpaHcmBo, npegHasHaueHa
3a MAagu uscaegoBamenu, koumo buxa Mozau ga UH-
mepnpemupam 3HaHusima 3a »kuBomo HacregcmBo B
cBosima paboma. Mpoekmbm npuBauya Maagedku kbm
uscaegBaHe u usyuaBaHe Ha kuBomo HacaegcmBo, kak-
mo u koM peaausauust Ha cMeau npoekmu, ocHoBaHe Ha
3HaHus, HampynaHu npe3 BekoBeme. O6pazoBamenta-
ma npozpama obeguHsBa npakmuuume u yyeHuuume
om akagemusima.

3pazsBame Hauwama 6aazogapHocm kbv CmaHucaa
AoBxu, npesugeHm Ha Maagedkkama akagemus Ha Hayku-
me, u Mapus Aybucka, compygHuk Ha Akagemusima, 3a
msixHama nomow npu nogzomoBkama Ha pomo paskasa.

WHpopmauusma e nogeomBera om BaneHmuHa
AemsH, Lermvp 3a pasBumue,, Aemokpauus upe3s kya-
mypa“, YkpaiiHa

CmygeEmu om Maageskkama akagemus pa3zaeskgam xyuyackus
opHaMeHM B Kamegpama Ha JOHECKO 3a Hay4HO o6pa3zoBaHue 8
Vkpaunckus gvpskaBeH yHuBepcumem paxomaHoB, KueB.

Students of the MAN examine the Hutsul ornament at the UNESCO
Chair on Science Education at the Ukrainian State Drahomanov
University, Kyiv.

The photo story demonstrates activities of Junior
Academy of Sciences of Ukraine (Mala Academia Nauk,
MAN) within the frames of the educational practice of
safeguarding “Hutsul patterns (ornaments) and relat-
ed cultural space” designed for young researchers, who
could integrate ICH knowledge in their work. This pro-
ject aims to involve youngsters to do research, learn
about the living heritage and realize their brave projects
using the accumulated centuries-old knowledge. The
educational program plans to unite bearers and Junior
Academy students in joint activities.

We would like to express our gratitude to Stanisla
Dovhyi, president of the Junior Academy of Sciences,
and Maria Lubynska, the fellow worker of the Acade-
my, for their assistance in preparing this information.

The information is prepared by Valentyna Demi-
an, Development Centre “Democracy through Culture”,
Ukraine

Cmygermume om cekyusima no 3D MogeaupaHne Ha Maageskkama
akagemusi, puauaasa 8 KueB, ugyuaBam cmpykmypama Ha
XyuyAckusi opHaMeHm.

Students of the 3D modelling section of the Junior Academy, Kyiv
affiliate learn the structure of Hutsul ornament.
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PHOTOSTORY

MameMamuuecka paGomuaHuua ,[leoMmempuyHUmMe matiHu Ha Xyuyackusi opHaMeHM®. YueHUUU om 85-0 cneyuaaugupaHo yuuauwe 6 KueB,

yaeH Ha UNESCO APSNet.

Maths workshop “Geometrical secrets of the Hutsul ornament”. Students of the 85th Specialized School in Kyiv, member of the UNESCO APSNet.

KomyHukauus Ha cmygeHmu om Maageskkama akagemus ¢
HocumeAau Ha )kuBomo HacaegcmBo Ha pecmuBaaa ,Ykpauncka
ITucarka“, mpaguuus u ugkycmBo, KueB, anpua 2024 2.

Communication of MAN students with ICH bearers at the festival
“Ukrainian Pysanka, tradition and art”, Kyiv, April 2024.

Cmygermu om Maage>kkama akageMus ¢ Hocumeau Ha >kuBomo
HacaegemBo Ha decmuBasa Ykpauncka ITucanka, mpaguuus u
uzkycmBo, KueB, anpua 2024. 2.

Communication of MAN students with ICH bearers at the festival
“Ukrainian Pysanka, tradition and art”, Kyiv, April 2024.
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ToBa usgaHue uau omgeAHu He20Bu yacmu He Mo2am ga 6bgam pa3mHodkaBaHu, nybaukyBaHu
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My6aukyBaHume mekcmoBe u cHumku uspazsBam eguncmBeHo BuxkgaHusma Ha aBmopume u
no HukakbB HauuH He uspa3aBam BuxkgaHusma Ha PezuoHanHUs ueHMDbp. PecuoHarHUSM
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The published articles and photos express solely and only the opinions of the authors and do not
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Cnucanue “XuBu HacregcmBa® e uzganue Ha PezuoHaaHus ueHmbp
3a ona3Bane va HemamepuasHomo kyamypHo HacaegemBo B 102ou3-
mouna EBpona nog ezugama Ha KOHECKD, Codus. To e nocBemeno Ha
uzcaegBanemo, usyyaBanemo, onazBanemo, CoxpaHeHUemo u nony-
Aspusupasemo Ha kuBume HacregemBa B cmpadume waenku Ha
PezuoHannus uenmbp, HezoBama uea e ga cogedicmBa 3a pasnpoc-
mMpaHeHue Ha HE*Q}I'H&FWQHUU HauuoHarHu noaumuky, Ha 3HaHUA U
gobpu npakmuku B cepama Ha Hemamepuaanomo HacregemBo, ga
nogkpens onoaxalasemo, CnogeAsHemo U paznpocmpaleHuemo Ha
*uBu HackegemBa.

Cnucanuemo usau3a Ha bonzapcku u Ha anzauicku e3uk.

‘Living Heritage' journal is a publication of the Regional Centre for the
Safeguarding of Intangible Cultural Heritage in South-Eastern Europe
under the auspices of UNESCO based in Sofia. The covered themes in
the journal are dedicated to the research findings, analyses, safe-
guarding, preservation and popularization of intangible cultural
heritage in the Member States of the Regional Centre Sofia. Its
purpose is to contribute to the diffusion of international and national
policies, expertise and good practices in the field of intangible cultural
heritage, to support the recognition, sharing and dissemination of
living heritage.

The journal is in Bulgarian and English.
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